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ELSIE FERGUSON 


WHOSE NEXT ARTCRAFT PICTURE IS ENTITLED 


“THE RISE OF JENNIE CUSHING” 
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H. Bart McHugh | Lands Another! 


in WAITING FOR HER?’ 


The other comedy turn was Brendel and Bert, boy and girl, 
in the No. 4 position. They enter immediately among the best of 
vaudeville’s mixed comedy two-acts. Brendel does a Swede 
character in his own way, has everything new, from dialog to 
business and dressing, and with his partner, Flo Bert, can go 
against any two-act that can get a date. Miss Bert as a singer 
of songs is going to attract a lot of attention. She has the knack 
of putting them over, and dresses well besides, although her blue 
or green riding habit at the opening would never prove that. 
It was the other gown that set her off. Mr. Brendel has two bits 
of business he should protect at any cost. One is his finish, the 
other is the kissing. There are really two good “singles” in this 
double turn, and two good singles as a rule should make a good 
two-act. Brendel and Bert are better than that. They are Phila- 
delphians and were in a vaudeville production starting out from 
there some time ago. Around the Palace it was said the turn was 
a Bart McHugh act. Sime. 


Brendel and Bert, next to 
closing spot, tied the show up in 
a knot with their comic specialty 
and cornered the honors of the 
evening with little or no compe- 
tition. Brendel has a unique 
style of characterizing a funny 
Swede and introduces several 
novel bits of business. The 
finale is sure fire anywhere. 
Miss Bert’s solo singing pro- 
vides the contrast and her num- 
bers show good musical taste. 


Wynn. 


Booked Solid This and Next Season 


(Thanks to Musical Comedy Managers 
for Production Offers) 
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COLUMBIA’S EMERGENCY FUND 
FOR BENEFIT OF SERVICE MEN 





Burlesque Circuits Will Raise Money for Comfort of Wounded 
and to Aid Dependents if Fatalities Occur Among Men in 


Service, Formerly in Burlesque. 


Will Commence 


It Immediately Following Burlesque’s 


“Smoke Fund” Week Nov. 12. 





The executives of the Columbia and 
American burlesque wheels decided 
this week to raise and maintain an Em- 
ergency Fund, to be applied to the 
wants of any man in the Service, wko 
entered it from a burlesque company 
or theatre, 1cgardless of what iis po- 
sition or station may have been in 
either. 

The Emergency Fund will be em- 
ployed only to supply comforts to 
wounded men who entered the Service 
from burlesque, or to relieve the de- 
pendents of any burlsque man killed or 
dying from wounds received in action. 

There are about 400 men from bur- 
lesque in the Service, it is estimated. 
Among these are men from every de- 
partment of burlesque. The two wheels 
have about 68 road shows and 70 thea- 
tres. 

The Emergency Fund will be started 
shortly after the burlesque’s “Smoke 
Week” on both circuits, to commence 
Nov. 12. This will consist of a collec- 
tion to be made at ‘each performance 
by every company in all the houses 
for the period. The proceeds will be 
handled by the Columbia Amusement 
Co. direct. It will prepare the pack- 
ages of smokes and see that they are 
forwarded to the boys on the other 
side. 

The burlesque wheels will also likely 
call upon all their theatre and com- 
pany managers to compile a complete 
statement of all Liberty Bonds pur- 
chased by burlesque people. It is 
thought that this represents a large 
sum. The Columbia Co. in New York 
for itself purchased about $175,000 
worth of Liberty Bonds. 

In the Emergency Fund movement, 
the Columbia has no precedent, and 
will work out its own plan, it having 
taken the initiative in this contem- 
plated effort to be of immediate as- 
sistance when needed to their own 
people and dependents. 

The first line of action for the estab- 
lishment and maintainance of the 
Emergency Fund will probably be an 
assessment laid against each company 
of a moderate amount, probably $10 
weekly, to be subscribed by the sev- 
eral members of the company and 
management, on a pro rata basis, ac- 


cording to salary received, the specific 
sums contributed becoming insignifi- 
cant under that arrangement but ag- 
gregating a total that will be thought 
sufficient to cover necessities if they 
arise. 

The Emergency Fund will be headed 
by subscriptions from the Columbia 
Amusement Co. and American Bur- 
lesque companies and theatres. They 
will be accepted from any person or 
source. 

The amounts to be turned over for 
the comfort of burlesque men or their 
dependents will probably be deter- 
mined by the committee in charge of 
the Emergency Fund. The amounts for 
dependents will be guaged by circum- 
stances, but in either event the aid will 
be prompt. 


BESSIE CLAYTON FOR LONDON. 


Chicago, Oct. 31. 

While Bessie Clayton and her com- 
pany were at the Palace last week 
Miss Clayton received a_ contract 
covering a period of two years from 
Albert de Courville, the London pro- 
ducer. 

It calls for the appearance of the 
dancer in a de Courville London revue 
about New Year’s next. 


OVER 10,000 MEMBERS. 


The membership roster of the 
National Vaudeville Artists passed the 
10,000 mark this week, the total mem- 
bership of the society now. being a 
few over that number. 

The membership carried more than 
9,000 names at the beginning of the 
season, with the weekly applications 
averaging over 5U since then. 


STOCK ACTORS NOT LOAFING. 
Chicago, Oct. 31. 

Schaeffer Brothers’ Milwaukee Ave- 
nue Star theatre is no haven of rest 
for the actors. The policy is stock, 
with three complete changes of bill, 
opening Sundays, Tuesdays and Thurs- 
days, with a matinee every day. 

The material is old-time farce, run- 
ning about an hour and a half, with 
pop vaudeville between. The house is 
making plenty of money. 


CENTURY’S $7,500 OPENING. 


With a $5 top scale for the opening 
performance the premiere o: “Miss 
1917,” at the Century next Monday 
night. is assured of a $7,500 house from 
the sale this week. 

The theatre turned back some 2,300 
orders for four or more seats, each 
for the first performance. The amount 
returned to the public was estimated 
in excess of $40,000. The directors of 
the playhouse all filed requests for 
blocks of seats, but six were the most 
allowed any one person. 

For the opening performance the 
entire lower floor, 875 seats, was scaled 
at $5, bringing a total of $4,375; the 
dress circle, with 608 seats at $3, total- 
ing $1,824, the first and second bal- 
conies remaining at the regular prices, 
$1, and 50 cents. The gross for the 
night, with two boxes at $55 and six 
at $30, is $7,700.50. 

The buy for the first eight weeks 
of “Miss 1917” totals over $100,000. 
The agencies take 550 seats at $3 and 
200 at $2.50 for each of the six night 
performances. This is the regular 
price, and the hotels are not paying 
any commissions. It leaves the house 
about 125 seats on the lower fleor at 
$2.50, on sale at the box office. With 
the war tax the buy amounts to a little 
more than $113,000. 

The Century management is collect- 
ing the war tax on all seats with the 
exception of the 50-cent tickets in the 
second balcony, the house paying the 
tax on those. 


INDICTED FOR “DUPING.” 

The United States Grand Jury last 
week indicted Fred Becker, Lewis 
Weiss and Leo Singer for conspiracy 
to infringe upon a copyright of “Joan 
the Woman” and for actual infringe- 
ment. 

The men were arrested some time 
ago, brought before United States 
Commissioner Hitchcock and held in 
$2,000 each. Ralph A. Kohn, attorney 
for the Famous Players, took the mat- 
ter up with Assistant District Attorney 
Stanton, who conducted criminal pro- 
ceedings. It is alleged a stolen positive 
was taken to New Jersey, where a 
“duped” negative was made. 


TRAVELED IN BOX CARS. 

Through movement of troops 
through the southland the Plohn & 
Levy show, “The Garden of Allah,” 
bumped against the lack of train facil- 
ities last Thursday and was unable to 
make the matinee that day at Savan- 
nah. The company was playing Co- 
lumbia when it learned no passenger 
or baggage cars were available. The 
show management arranged for box 
cars and two flat cars to haul the com- 
pany, scenery and baggage to Savan- 
nah, the troupe reaching there late for 
the night performance, the matinee 
having to be cailed off. 


COHAN “DANCED OUT.” 


Doing the first dancing he has done 
in a long while, George M. Cohan sur- 
prised the large attendance at Ebling’s 
Casino last Thursday night, which had 
gathered there to witness the perform- 
ance arranged by Mr. Cohan (with the 
assistance of George O’Brien) for St. 
Luke's Church in the Bronx. 

When Mr. Cohan’s time arrived. he 
started on the song he wrote, “Over 
There,” but forgot the words of the 
second verse. Saying, “I'll have to 
dance my way out of this,” Mr. Cohan 
went through a routine of his former 
famous steps, exiting to wild applause. 


GERMAN ACTS NEAR CAMPS. 


_The Loew office has circuiateu a no- 
tice relative to German acts playing 
the southern time, with whom they 
have experienced trouble lately through 
Hattiesburg and Anniston being situ- 
ated within the camp territory. 

According te army regulations, Ger- 
mans are not permitted to be within a 
certain distance of the camp proper, 
unless they can show proper papers. 
This, hereafter, agents must ascertain 
from “German acts” before booking 
them over that time. 


MARK’S BROOKLYN STRAND. 

Mitchell L. Mark and his associates 
are having plans drawn for the erec- 
tion of another Strand picture house 
in Brooklyn, to be located close to 
the Crescent theatre. 

It is to seat 3,500 and construction 
will be begun in the spring. 


WM. H. CRANE !N SKETCH. 


William H. Crane is to make his 
debut in vaudeville in a sketch, four 
people, under the management of Wil- 
liam L. Lykens. 


ROSSITER DOING AN ACT? 
Chicago, Oct. 31. 
Will Rossiter, the Chicago music 
publisher and “original song book 
man,” may venture on a vaudeville 
tour in the spring. 


CHICAGO NEEDS CLUB. 
Chicago, Oct. 31. 

A club to resemble—as much as any- 
thing in Chicago can resemble any- 
thing in New York—the Friars’ or 
Lambs’, is proposed, to have quarters 
along an entire floor of the new State- 
lake theatre building. 

Martin Beck is said to have started 
the idea because he cannot find a re- 
treat in this town where he can take 
his lunciveorn*in soecthing surroundings. 
Mr.. Beck will be a charter member. 
Mort Singer, Aaron J. Jones, Jack Lait, 
O. L: Halt; J: G& Matthews, Tom. Car- 
mody, Fred Lincoln, Fred Eberts, Will 
Currie, Edwin Clifford and many other 
ocal Rialtoites have been approached 
to become charter members. . 

Tom Bourke is acting as organizer. 
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IN PARIS 








By E. G. Kendrew. 
Paris, Oct. 15. 

“Le System D,” the new 3-act farce 
by Guillemand, H. de Gorsse and P. 
Veber, just produced at the Ambigu, is 
a success. The title is taken from a 
naughty expression used by French 
soldiers on the front, and signifies the 
positive way of getting out of a scrape, 
no matter how. D. is the initial of an 
expression best left untranslated. The 
authors, who wrote “Madame et son 
Filleul” for the Palais Royal, invariably 
use the System D. to extricate their 
characters at the end of the plot. Yet 
there is plenty of real fun, however 
exaggerated the plot may be, during 
the piece. The new Ambigu farce 
moves briskly, which is something to 
be thankful for, but Labiche is not yet 
outclassed in France. “Le System D.” 
is a popular title, in these days, and 
as it is a war farce suits the play as 
neatly as any other Hertz may have 
chosen. The story is complicated; im- 
possible except for D. foots. Moniavei 
is a soldier home on leave, and as he 
notices a fop of the rear is making 
up to his wife, he decides to prolong 
the furlough in order to watch events 
He malingers and calls in a medical 
friend to sign an extended sick permit. 
Unfortunately he is out when Dr. Pom- 
erac calls. George, a poilu who is also 
on leave and come to Montavel’s home 
to court the cook, receives the army 
physician. Then the exaggeration be- 
gins. George knows the system D from 
alpha to omega. he is treated by Dr. 
Pomerac as being Montavel, and the 
diagnosis is cerebral weakness, neces- 
sitating the immediate removal of 
George to a hospital, followed by his 
faithful fiancee, the cook. Monteval 
also goes and mistakes George for the 
doctor and when his wife arrives with 
her flirt, he is likewise taken for the 
doctor. All this tangle is finally un- 
coiled by the authors with the said D. 
system. Jean Coquelin is excellent in 
the role of the simple doctor, Albert 
Brasseur being a life-like poilu. They 
are ably supported by Terka Lyon, 
Blanche Tourtain and Germaine Ar- 
mand. Judging by the Ambigu, Paris 
sadly needs some up-to-date theatres. 
Foreign visitors were astonished at 
the antiquated appearance of this 
house, and it is only one in the ville 
lumiere of the same category. 

“Carte d’Amour” is the new comedy 
by Tristan Bernard to be presented 
next month at the Theatre Michel, 
when Charlotte Lyses (Sacha Guitry) 
will take the lead. 


“Mon Oeuvre” is already coming off 
at the Athenee, and will be replaced by 
a revival of “Bleus de l’Amour,” await- 
ing the new work hy G. de Porto Riche. 





“Femme a la Caserne” is a new mili- 
tary farce to be given shortly at the 
Dejazet. This little theatre is famous 
for such effusions. 

“Come Along” is the revue now at the 
cabaret theatre, Caumartin. To at- 
tract the boys it is announced as a 
Franco-American production, but it is 
rg Franco, by Curnonsky and Bark- 
ett. 





_A new play by Alfred Capus (his first 

since the war), dealing with the pres- 
ent historical times, is to be mounted 
at the Porte St.-Martin this winter. 
Felix Huguenet, Mmes. Pierny and 
Dorizat are listed. 

English girls will be more prevalent 
than ever in the revue chorus in France 
this winter. The Olympia and Follies 
Bergere retain the Tiller troupes, while 
the Casino de Paris managers have 
appealed to Jackson for a contingent, 


and Ryner is recruiting for the Tivoli, 
Rouen. The English girls are found far 
superior for chorus and ballet pur- 
poses, while the French are necessary 
for small parts. 

The Theatre des Arts, Paris, which 
was formerly the Theatre des Batig- 
nolles, is to become a picture house, 
controlled by the Anglo-American 
Amusement Co. It will be then known 
as the Smart Cinema. 

“Carmeneta,” the French operetta, 
now running in London, is to be re- 
vived by Mme. Rasimi at the Ba-Ta- 
Clan shortly. 





The 3 Kratons have returned to Paris 
after a tour through the French prov- 
inces. 

Eve Lavalliere. the comedienne, is 
threatened with blindness, and is about 
to enter a convent. 

Geo. Pasquier has renewed his con- 
nection with the Nouveau Cirque and 
is now fulfilling the functions of ad- 
ministrator and ring master. 

The Apollo is closing Nov. 4, the 
summer lease taken by L. Volterra 
having expired. However, the Casino 
de Paris will not be ready for reopen- 
ing by that date. Rehearsals are tak- 
ing place for the revue wherever a 
spot can be found. 


“WILLOW TREE” CHARMING. 
London, Oct. 31. 
“The Willow Tree” opened at the 
Globe Oct. 22. It is a charming poetic 
play. Rene Kelly is delightful. She is 
strongly supported by Owen Nares, A. 
E. Matthews and others. 


SHY ON MOONLIGHT NIGHTS. 
London, Oct. 31. 
Business at the theatres has been 
slightly affected by the recent air raids. 
Patrons are particularly chary of 
moonlight nights. 


French Company on Its Way. 
Paris, Oct. 31. 
Jacques Copeau has left for New 
York with the French company which 
is due to open at the Garrick, New 
York, Nov. 20, where a series of classic 
French plays are to be given. 


Pilcer Family Well Represented. 
Paris. Oct. 31. 
The Casino will reopen about Nov. 
15 with a new revue. Gaby Deslys and 
Harry Pilcer have been engaged; also 
Pilcer’s brother, Murray, with a troupe 
of seven banjoists. 


PAT MURPHY DEAD. 
London, Oct. 31. 
Jack Bodie, professionally known as 
Pat Murphy, comedian, died at Aber- 
deen, Oct. 14. 














~~ DRURY LANE’S KMAS PANTO. 
London, Oct. Si. 

At the Drury Lane, Oct. 26, was 
given the first English performance of 
Moussorgsky’s opera, “Khovantchina. 
It contains some striking scenes, 
picturesque costumes and quaint Rus- 
sian music. 

Arthur Collins, Frederic Anstey and 
Frank Dix have concocted an “Alad- 
din” pantomime production for the 
Drury Lane for Christmas. In the cast 
will be Robert Hale, Stanley Lupino, 
Will Evans, Harry Claff, Whimsical 
Walker, Madge Titheradge. 


LONDON CLOSINGS. 
London, Oct. 31. 

R. C. Carton’s “The Off Chance” was 
withdrawn from the Queens Saturday, 
followed by a revival of “Brewster's 
Millions.” 

On the same night “The Liars” closed 
at St. James’s, and is succeeded by a 
revival of Ibsen’s “Ghosts.” 

Also “Damaged Goods” at St. Mar- 
tin’s and “The Three Daughters of M. 
Dupont” at the Ambassador’s have 
closed. 


ONLY MATINEES AGAIN. 
London, Oct. 31. 

After the recent air raids the ques- 
tion of closing all theatres during the 
evenings was raised and no concerted 
action was arrived at. [he matter was 
left to the independent judgment of 
the respective managements. 

The Society of West End Managers 
failed to come to any unanimous de- 
cision. Many theatres are playing only 
matinees this week. 


NEW AUTHOR INTERESTING. 
London, Oct. 31. 
At the Strand, Arthur Aldin’s pro- 
duction of “Wild Heather,” by Dorothy 
Brandon, although not a masterpiece, 
is interesting for a first play, giving 
great promise of future work from 
the authoress. 
Edyth Goodall and Lyn Harding 
were the chief scorers in the cast. 


CAN USE PIANO FACTORIES. 
London, Oct. 31. 
There are indications here the Gov- 
ernment will probably commandeer all 
the pianoforte factories in the United 
Kingdom to aid in the manufacture of 
aeroplanes. 


ARTHUR PRINCE CONVALESCENT. 
London, Oct. 31. 
Lieut. Arthur Prince, ventriloquist, 
is now convalescent and is on his way 
to London from Salonika. 


TWO KILLED IN ACTION. 
London, Oct. 31. 

Herbert Darnley’s son, Bertie, aged 
20, was killed in action in France. 

E. Gibson, formerly of the Ferguson 
and Mack duo, was killed in action 
recently. He leaves a widow, profes- 
sionally known as Daisy Clifton. 


CELEBRATING RUNS. 
London, Oct. 31. 
“Theodore and Co.” celebrated its 
450th at the Gaiety and “Inside the 
Lines” its 200th at the Apollo, both 
still going strongly. 


“Mr. Mayfair,” Touring Revue. 
London, Oct. 31. 

“Mr. Mayfair,” a touring revue, is 
at the Balham Hippodrome. It was 
written by Herbert Darnley and Wal 
Pink. 

In the cast are Darnley, Dan Leon, 
Jr., and Violet Parry. 


New Number and Scene. 
London, Oct. 31. 

At the Palladium Ruth Vincent pre- 
sented a new number, composed by 
Max Darewski, the composer conduct- 
ing. 

Billy Merson put on an amusing new 
scene, “The Movie Man,” based on his 
own film experiences. 


LAUDER DOES $36;056. 
The Hurry Lauder week at the Lex- 
ington Avenue Opera house, ending 
last Saturday, reached a gross of 
$30,000. Saturday night the scale went 
from $2 to $2.50, and the final three 
nights of the engagement the over- 
flow was placed upon the stage. 

It was the opening week of Lauder’s 
present tour under the management 
of William Morris. The most sanguine 
had not expected the result, especially 
in the Lexington, considered an out of 
the way house. 


PARIS REVIVALS. 
Paris, Oct. 31. 
Revivals in the Paris playhouses are 
as follows: “Within the Law,” at the 
Theatre Rejane, October 27; “Potash 
& Perlmutter,” Theatre of Va;cicties, 
November 5. 


“GRANDPERE” TO GO ON. 
Paris, Oct. 31. 
Hertz will produce shortly Lucien 
Guitro’s comedy, “Grandpere,” at the 
Porte St. Martin theatre despite re- 
ports to the contrary. 


NOY. 2 MEMORIAL DAY. 
Paris, Oct. 31. 
The French theatres will all close 
November 2, commemorating All Souls 
Day, cut of respect to those killed in 
the war. 


ELLIOTT BUYS LONDON HIT. 
London, Oct. 31. 

It has been announced the Amer- 
ican rights for “The Maid of the 
Mountains” have been disposed of to 
William Elliott. 

Mr. Eiliott is to do the piece alone 
without either F. Ray Comstock or 
Morris Gest, his partners in other 
ventures. 


“LAZY JUGGLER” FLYING. - 
London, Oct. 31. 
T. Elder Hearn, “the lazy juggler,” 
is in France with the Royal Flying 
Corps. 


LONG DISTANCE REHEARSING. 
London, Oct. 31. 
C. Connell, who is in France, has put 
in rehearsal his musical comedy, “Tur- 
nip Tops.” He hopes to secure leave 
shortly to appear in the production. 


DUPREZ HEADLINING. 
London, Oct. 31. 
The headliner at the Victoria Palace 
this week is Fred Duprez. Others on 
the bill are Beattie and Babs, Kirchner 
Girl tableaux. 


AVIATION SKITS. 
London, Oct. 31. 
The Six Brothers Luck are present- 
ing a new aviation sketch, by Ernie 
Lotinga and Charles Baldwin, entitled 
“Air Birds.” 
A. Spencer has written an electrical 
aviation sketch, “Youth Carries On.” 


“The Prodigy” Reopening Court. 
London, Oct. 31. 
Charles Windmere will reopen the 
Court theatre with Estell Burney’s 
new play, “The Prodigy.” 


Challoner’s London Venture. 
London, Oct. 31. 
Bromley Challener, a touring man- 
ager, has taken the Kingsway theatre 
for a brief term. for a revival of “When 
Knights Were Bold,” playing the lead- 
ing role. 


Joe Elvin’s Latest Sketch. 
London, Oct. 31. 

At Finsbury Park Empire, Joe Elvin 
is appearing in a new sporting sketch 
entitled “Punch and Judy,” written by 
George R. Sims. 

Also on the bill is Blanche Tomlin, 
accompanied at the piano by her hus- 
band, Ronald Wakley, a wealthy ama- 
teur composer. 
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VAUDEVILLE 





-SHUBERTS’ UNIQUE SCHEME IN 


GARDEN’S “OUTSIDE LIGHTS” 





Selling Space to Minor Principals in “Doing Our Bit” at 
$25 Weekly, to Have Names in Illumination on Front 
of Winter Garden. Two Important Principals’ 
Names Replaced by Ambitious Novices. 





The opportunity to be featured in the 
house lights at the Shuberts’ Winter 
Garden was offered all members of the 
cast of “Doing Our Bit,” the current 
show at that house, this week when the 
management conceived the idea to 
charge a nominal fee of $25 weekly 
for any one who cared to see their 
name encircled with the star of in- 
candescents on the theatre’s front, the 
offer being extended to chorus girls 
as well as principals. 

The lighting feature of the Winter 
Garden, obviously a copy of the Cen- 
tury style of electrical advertising, was 
given free to principals during the 
opening week. Among those in lights 
were Frank Carter and Ada Lewis, the 
latter.a Winter Garden principal for 
the past several seasons. When Shu- 
berts’ mercenary plan attacked them, 
they found two minor principals will- 
ing to part with the amount asked and 
through lack of space they felt forced 
to relieve Carter and Miss Lewis of the 
honor of being featured in the house 
lights. Beatrice Dakin’s name adorned 
the house front early in the week. Miss 
Dakin being a former Winter Garden 
chorister who has been elevated to a 
small part in the current production. 

Only two alterations were made nec- 
essary, otherwise the names of Frank 
Tinney, James J. Corbett, Ed Wynn, 
Henry Lewis, etc., might have been 
pulled down to make room for a string 
of lesser lights who thought more of 
the lighting feature than their weekly 
stipend. 


“70 CENTS” AT LIBERTY. 


Lew Cooper, who claims prior rights 
on the “70 cent” scene which com- 
prises the principal comedy part of 
the present Winter Garden show “Do- 
ing Our Bit,” proposes to offer the 
“bit” in vaudeville with Arthur Thorn- 
ton and Dorothy Clark, notwithstand- 
ing the announcement Frank Tinney 
has now the sole performing rights 
of the scene. 


RENEE ON TRIAL. 


Sigmund Renee, right name Engel, 
and who some years ago aroused at- 
tention in Chicago when he was-dis- 
missed from the Interstate Circuit’s 
boking office for alleged irregularity of 
accounts, was brought to trial Monday 
before Judge Mulqueen in General Ses- 
sions, New York. His name on the 
police records is Dr. Karl von Edwards. 

The charge was the larceny of $35,000 
worth of gems from Mrs. Minnie 
Strangman, the widow of a Buffalo 
brewer. 

Renee seems to have been running 
wild since leaving Chicago. He has 
sported at least six aliases since then. 
As “Sig. Wallace” he got away with a 
pearl necklace belonging to May Ward 
and valued at $1,500 and as “Brooks” 
obtained $12,500 from Cora Milan, an 
actress whose home is in Salt Lake City. 
In both of the latter cases he prom- 
ised to “make” both women stage stars. 
He is indicted on those two counts 
also. 

Although the trial will consume a 
number of days there was much damag- 
ing testimony against him introduced 
up to Wednesday. If Renee or Ed- 
wards is found guilty, he may be im- 
mediately tried on the May Ward in- 
dictment. If convicted on both he has 
a good chance of being sentenced for 
life, as the second offence for grand 





larceny stipulates that as the maxi- 
mum punishment. 

Renee started testifying that almost 
everyone victimized by him and those 
connected with them, were concerned 
with Lim in a pro-German conspiracy. 

None of the witnesses against the 
accused was allowed in court at first, 
so Renee gave free reign to his imag- 
ination. He said he had never been in 
court before, but it was in the same 
room he was freed of a white slavery 
charge last year. When the district 
attorney asked him if he was a physi- 
cian Renee said he graduated as such 
from a university in Vienna. The 
prosecutor then asked how many bones 
were in his head, and Renee, after re- 
fusing to answer, admitted he had 
never practised. 

It was through VARreTyr’s expose of 
Edwards as being the same individual 
known as Regee in the west that Miss 
Milan learned he was the man who 
defrauded her under the name of 
Brooks. Under this name he was in- 
dicted in Denver for the Milan offense. 
She was in several girls’ acts and was 
persuaded by Renee to have her 
mother turn over her father’s estate 
and prepare an act for the big time. 
Renee went into court with forged 
documents and obtained the proceeds 
from the estate. Then after obtain. 
ing several thousand dollars from the 
mother and rehearsing the girl for 
eight weeks he suddenly vamped with 
her jewelry and new costumes. 

Varietr’s story, which brought out 


the Renee camouflage, also brought on . 


several Chicago detectives, who stated 
to the district attorney there was an 
indictment in the Interstate Circuit 
matter against Renee. It is not likely 
the man will travel west for some 
years at least. Wednesday a number 
of the man’s lies were laid bare. 
Jeremiah O’Leary, whom Renee claimed 
to have had dealings with, took the 
stand, testifying he never knew or 
heard of “Edwards.” 

Assistant District Attorney Sullivan 
was aided in obtaining evidence 
against the prisoner by Herman 
Roth, who represents two of the 
victims. 


MERCEDES OFF PANTAGES. 
Chicago, Oct. 31. 


When “Intelligence,” a mind read- 
ing act here, rushed suddenly to Los 
Angeles this week it was learned that 
Mercedes had again broken out. Mer- 
cedes some time ago went on the Pan- 
tages circuit. The local association im- 
mediately booked George Lovett, who 
went Mercedes several better by in- 
troducing an entire jazz band instead 
of a single pianist as foils for his mind 
reading tricks. 

It is stated definitely that Mercedes 
is now off the Pan time. The Pantages 
office here refused to discuss the mix- 
up. 


GILBERT-FRIEDLAND PUB. CO. 


Tendering his resignation as profes- 
sional manager for Jos. W. Stern & 
Co., L. Wolfe Gilbert leaves the con- 
cern tomorrow (Saturday). Shortly 
afterward he, with Anatol Friedland, 
will embark in a music publishing en- 
terprise of their own. 

Both are quite well-known song 
writers and of late have been making 
a joint vaudeville tour. 


ELTINGE aSKS $3,509. 
Los Angeles, Oct. 31. 

His pockets bulging with telegrams 
and letters offering picture contracts 
that a few months ago would sound 
incredible, Julian Eltinge, whose stage 
description long has been “the best 
dressed and most beautiful woman on 
the stage is a man,” left here this 
week for New York to confer with 
film managers regarding his future on 
the screen. Eltinge is not yet entirely 
through at the Lasky-Paramount plant. 
His contract has expired, but Adolph 


Zukor, president of that organization, 
wants him to remain, and, it is said, 
has made him a flattering offer. Zukor 
is in the west now conferring with the 
star. However, it is not known what 
Eltinge will do, although his friends 
claim he has an idea he wants to make 
pictures for himself. 

The star’s first film productions have 
proved big box office wirners, his 
popularity, gained while before the 
footlights, standing him in good stead, 
and there is little doubt but that Mr. 
Eltinge will before long be one of the 
topnotchers in filmdom. 

Itinge’s love for pictures led him 
this week to turn down a proposition 
calling for a weekly salary of $2,500 
in vaudeville. “But.” he explained, “I 
will have a little time occasionally for 
the stage and I would accept $3,500. 
That is my price and it’s final.” 

He expects to be in New York 
Several weeks, after which he will re- 
turn to California to resume his duties 
as a shining mummer. 


CHICAGO PUBLISHERS MEET. 
Chicago, Oct. 31. 


A general meeting of all Chicago 
representatives of music publishers 
listed as members of thé Music Pub- 
lishers’ Protective Association was 
held last Saturday at the College Inn, 
the meeting being held after an in- 
formal luncheon had been served in 
one of the Inn’s private dining rooms. 

Regular semi-monthly meeting was 
planned for the future, the Chicago 
music men deciding to hold their 
affairs the first and third Saturday of 
each month, allowing time to receive 
any information from the New York 
meetings that may be of interest to 
them. 

Thomas Quigley, the Chicago man- 
ager of the Witmark firm, was ap- 
pointed secretary of the Chicago 
meetings, and will attend to the details 
of such gatherings as will be held 
there. 


NO DUES FOR SERVICE MEN. 


The dues of all members of the 
National Vaudeville Artists who have 
enlisted for service in the army or 
navy or selected for the army via the 
draft route will be suspended during 
their activity in the war, the execu- 
tives of the organization deciding to 
carry such members in good stand- 
ing pending their return. 

Those professionals who have taken 
up federal duties will receive a card 
marked “Paid in full for the duration 
of the war,” provided they notify the 
organization officials. 

The N. V. A. will shortly decide on 
some form of entertainment to be held 
for the benefit of enlisted members, 
the proceeds going toward a Christ- 
mas box, which will be shipped all 
members in the service. Just what 
form of entertainment will be utilized 
to raise the funds has not been decided 
upon as yet. 


BELLE MONTROSE CHARGES “LIFTS. 


‘The receipt by Variets of a com- 
plaint from Belle Montrose, of Mont- 
rose and Allen, which act has been 
broken up through the draft (Carrel 
A. Allen being a corporal at Camp Up- 
ton), alleging that certain portions of 
her act have been lifted, opened a new 
field for Varier:’s Protected Mate- 
rial Department. This specific instance 
may not prove to show intentional lift- 
ing, but it does serve to bring to notice 
a possible meaty field for piracy and 
Variety offers the services of its Pro- 
tected Material Department to all acts 
affected by the war whether the acts 
have filed a transcript of material with 
VARIET?¢ or not. 


Miss Montrose is to appear again 
when she finds a suitable partner. She 
objects to the amateur character as 


done by Al Rauh, now with Olive 
Briscoe and formerly of the Four Vol- 
unteers, saying that the idea and busi- 
ness were originated by her. Investi- 
gation shows that Miss Montrose has 
been doing an amateur type for sey- 
eral seasons, but since there is a dif- 
ference in the sex of the artists con- 
cerned, there has not been obtained a 
definite line on how much alike the 
two types are. Had not Rauh been 
doing his character for some time also, 
Miss Montrose would appear to have 
a clear case. 

Mr. Rauh answered a query from 
VarRieTé this week, stating he has 
never witnessed the Montrose and Al- 
len act and that he is at present doing 
the same “boob” character which he 
did for the past three years when with 
the Four Volunteers, a singing quartet. 
Rauh’s reply is legitimate enough re- 
garding the time and performance with 
the Volunteers. It is possible that this 
is a case of coincidence and it may be 
a matter adjustable between the art- 
ists themselves. There is one point of 
sameness between the Volunteers act 
and that of Montrose and Allen, and 
that is that both display a card reading 
“Extra” at the beginning of their re- 
spective turns. No claim has been 
made for originality there. But one 
man enters at the beginning of the 
quartet turn, he asking for volunteers, 
two coming from the audience—one of 
those was Rauh in the aforementioned 
“boob” role. 

Miss Montrose also charges that 
Frank Westphal is employing in his 
billing, her own explanatory opening 
lines which are “This is my first time 
on the stage. I am not a regular ac- 
tor.” Miss Montrose has been using 
those lines. Westphal has but lately 
been doing a single. 

o 


SYRACUSE CORNERSTONE LAID. 


Syracuse, Oct. 31. 

The corner stone of the new Keith 
theatre here was laid yesterday. A 
party of New York theatrical men, in- 
cluding Maurice Goodman and officials 
of the U. B. O. and Keith circuits, at- 
tended the ceremonies, 

Julius Tannen delivered an address 
on behalf of the profession, and among 
other things placed Billy Sunday on 
the pan, because of the evangelist’s 
failure to keep faith after having 
pledged his word not to attack 
the stage and its people providing Ray- 
mond Hitchcock ceased his impersona- 
tion and arraignment of Sunday. 

Mr. Tannen held up the picture of 
the stage keeping its word while a 
minister of the gospel broke his prom- 
ises. 
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RATS’ HEARING MAY GO BACK 
MANY YEARS IF NECESSARY 





Referee Schuldenfrei Hands White Rats Executives Body 
Blow by Ruling Out One Year Period Claimed by 
Latter in Present Examination—May Bring 
in Evidence from 1911 to Lay Bare 
Real Status of Organization. 





The first session of the investigation 
into the monetary affairs of the White 
Rats Actors’ Union, held last Friday 
before Attorney Louis Schuldenfrei, 
who was appointed referee by Su- 
preme Court Justice Mitchell to take 
testimony in the matter of Goldie 
Pemberton’s claim of alleged misap- 
propriation of the organization’s 
funds, developed a number of import- 
ant points, and before the hearing 
was adjourned for one week, the ref- 
eree decided that the examination of 
the Rats’ affairs did not only extend 
for the period of one year—May 36, 
1916, to May 30, 1917—as stated in 
Miss Pemberton’s petition, but would 
go back as many years as deemed 
necessary to arrive at a conclusion. 
This is the point which Alvin Sa- 
pinsky, attorney for the petitioner and 
Harry Deveaux of the Actors’ Interna- 
tional Union (which is said to be back- 
ing Miss Pemberton’s claim) wished 
to establish, for it opens an avenue 
for the introduction of evidence and 
the probability the financial history 
of the Rats will be laid bare from 1911 
to the present. 

The referee—a man of keenest per- 
ceptions—realized the importance of 
the ruling and advised Joseph J. Mey- 
ers, representing Harry Mountford 
and the Rats, that if he wanted the 
examination limited to a definite per- 
iod, he might apply to the court, but 
Meyers was satisfied to note an ob- 
jection in the record. 

Said Mr. Schuldenfrei: “I have the 
right to inquire regarding the liabili- 
ties and assets prior to the time men- 
tioned. This order is not limited to 
the twelve months stated in the peti- 
tion. But as this ruling may open 
a broad line of discussion and large 
inquiry, and if you think the order is 
not properly limited, you might apply 
to have it re-settled.” 

The early half of the session was 
taken up over the location of the 
books and records of the Rats, with 
the final admission that the most im- 
portant records were in Waterbury, 
Conn., ostensibly in the possession of 
James William Fitzpatrick. These are 
the membership cards, upon which are 
made notations of dues paid, and also 
in Waterbury are the “levy list” 
cards. Mountford, who occupied the 
witness chair all afternoon, said that 
these were the lists which “our op- 
ponents wish to obtain so that they 
might blacklist acts.” The referee re- 
plied that was not interesting to the 
court, which wanted to know if there 
was any way of telling if the amourts 
entered in the ledgers and statement 
were correct, without inspecting the 
cards. 

At first Mountford said there was 
an office in Waterbury. Later he said 
there was not. And towards the close 
of the session he said he was not sure 
that the membership lists were still 
in Waterbury, for “they may have 
been removed by now.” 

This led the referee to remark he 
was going to assist in compelling 
Mountford as an officer of the respond- 
ant corporation to produce all records 
and entries relating to the investiga- 
tion, and that the witness’ should 
have brought them with him. Meyers 
was disposed to contend that the books 
might be examined at the Rats’ pres- 
ent headquarters, which caused the 
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referee to order all books produced 
at the hearing. When Meyers said 
he would direct the witness negatively, 
Mr. Sapinsky asked the court to pun- 
ish both the witness and his attorney, 
if tiie books were not forthcoming. 

After being sworn, Mountford said 
he was the international secretary 
and treasurer of the White Rats 
Actors’ Union, which was a “going 
corporation” of the State of New York, 
that its headquarters were at 207 East 
54th Street, and that his personal ad- 
dress was 673 Broadway. The matter 
of the Rats’ books was immediately 
broached, with the witness stating 
there were many books at the 54th 
Street address, most important, ac- 
cording to him, being the “controlling 
ledger.” In this book, he said, were 
shown the amounts of dues and levies. 
The referee remarked that the book 
should have been brought to the hear- 
ing, and that started a controversy, 
with Meyers saying the examination 
of the books should be made at the 
Rats’ headquarters, with the referee 
finally making a ruling that he would 
compel them being brought before him 
and assist in carrying out his order. 

Mountford explained that there were 
branches which did not make direct 
reports, but paid a per capita tax, 
these being the Yiddish, German, caba- 
ret and “bicycle trainers” branches. 
Few present ever knew that the latter 
“branch” existed. The witness asked 
the court if he understood what per 
capita tax was and the referee dryly 
answered that he would inquire fur- 
ther if he didn’t. 

Asked to explain how the member- 
ship list, which appears to be a card 
system with notations of payments, 
was taken out of the State, he said 
that on April 19, 1917, the Mutual Bank 
called a note for $49,000, and upon the 
inability of the Rats to take up the 
note, insisted that they give up the 
lease on the club house premises at 
229 West 46th Street. “We agreed to 
do so,” said the witness, “provided we 
were allowed to remove all our books, 
papers and furniture. The next day 
the bank’s attorneys said we couldn’t 
take anything out of the building. I 
began to suspect that the purchasers 
were our opponents, and wanted to 
get a line on our membership and 
levy list. So I called together some 
Rat members and removed the lists out 
of the State, Mr. Fitzpatrick taking 
them to Waterbury. The only secret 
of a labor organizat‘on is its member- 
ship list.” 

When asked how much in levies had 
been collected the witness gave the 
amount as $12,248.49, and that this 
money came into the branch offices in 
charge of “deputies” and “to  Fitz- 
patrick, me and the New York office.” 
He then said that the levies were en- 
tered on cards, and into a book called 
“the levy list,” which, he said, was in 
New York. 

Going into the statement of assets 
and liabilities submitted, the first item 
of $16,239.88, listed as outstanding loans 
to members, was considered. The wit- 
ness said he knew little of that ac- 
count as some of the loans were made 
in his absence in 1911, 1912, 1913 and 
1914. He did admit, however, that 
some of the vouchers for these loans 
were probably O. K.’d by himself. 

The next asset was that of $101,000 
worth of stock in the White Rats 
Realty Corporation. Mountford said 


the money was paid by_the Rats’ 
Union to the Rats’ Realty Corpcration, 
as shown by the controlling ledger, 
but the payment was not “made in 
my time.” (Since Mountford assumed 
office the second time.) When asked 
what office he held in the Realty Cor- 
poration he said: “I was president and 
am now.” It was over the $101,000 
item that the fight over on how far 
back the investigation could go was 
started. With the referee’s ruling the 
order was not limited. Questions to 
show the relation of the Realty Cor- 
poration to the Rats’ Union developed 
the fact that there appeared to be but 
four other Realty Corporation stock- 
holders outside of Mountford, Frank 
North, James W. Fitzpatrick, Edward 
Esmond and Frank Herbert. All are 
directors in the Realty Corporation, 
and three are directors of the Rats’ 
Union. Whether this stock was held 
by the White Rats’ Union or person- 
ally by the directors was not made 
clear. 

The witness testified that in addition 
to the $101,000, there were $66,000 in 
bonds sold and as the club had cost 
about $202,000 to build, the balance 
had been obtained from the bank in 
the form of a pledged loan. 

Tust before adiournment Mevers said 
they would produce ali the books. Af- 
ter the session Mountford rebuked 
Meyers for entering so many objec- 
tions, saying that he was willing to 
“tell all he knew and that he was 
proud of the record of the Rats since 
I took office.” Whether this was a 
frame-up designed to impress those 
present, remains to be seen. The ref- 
eree remarked that the meaning of 
the investigation was to learn if there 
had been any diversion of the organi- 
zation’s funds, and that while the 
hearing was not a trial, if the com- 
plainant’s contention was true, indict- 
ments might follow. 

This led Mountford to ask whether 
any others who might be called for 
examination had the right to be repre- 
sented, and when the referee said 
they had that right, Mountford de- 
clared he certainly would advise them 
to be represented. 

Mountford was nattily dressed as 
usual. For the most part he remained 
cool, but several times became per- 
turbed, once being inclined to become 
rattled. When taxed regarding the 
scope of certain books, he renlied to 
the court: “I am not a bookkeeper, 
Mr. Referee: I am like an officer in a 
big corporation.” 

At the opening of the session Mr. 
Mevers weakly tried to have newspap- 
ermen excluded, but the referee replied 
that he did not care to take such ac- 
tion, nor would he presume to exer- 
ci-2 such authority. 

An adjournment was taken to today 
(Friday) at the same time. 


DETROIT POLICIES CHANGE. 
Detroit. Oct. 31. 

The Colonial, a vaudeville theatre 
recently opening here, will shortly 
change policv, playing two  per- 
formances daily, including Sundays. 
With the switch, according to report, 
will be an effort by the Colonial to 
present big-time names at the top of 
its programs. These are necessary to 
put over the house. It has capacity, 
location and is a handsome playhouse, 
but needs headliners to attract the 
right patronage. 

The Orpheum here starts a policy of 
split weeks, commencing next Monday. 
It will split with the Grand, Cleveland, 
both houses under the management 
of C. H. Miles. 


FILM HOUSE ADDS VAUDEVILLE. 
Jamestown, N. Y., Oct. 31. 

The Majestic, a picture theatre, will 
commence playing, in addition to the 
film, two ot three acts of vaudeville, 
commencing Nov. 5, using a fairly 
good grade of turn. 

The bookings will be obtained 
through William Delaney in the United 
Booking Offices, New York. 


PERIOD FOR THE RATS. 


When the American Fedération of 
Labor holds its annual convention in 
Buffalo, starting Nov. 12, the Federa- 
tion is epected to spread itself on rec- 
ord as washing its hands completely of 
Harry Mountford and the defunct 
White Rats’ Actors’ Union. 

Some time ago a subcommittee of 
the A. F. of L., after making a thorough 
investigation and hearing testimony 
galore why the Rats’ charter should 
not be revoked by the Federation, re- 
ported back to the Federation a very 
strong recommendation that the char- 
ter of the Rats be taken up. 

The Executive Council of the Feder- 
ation by submitting such a recom- 
mendation automatically suspended all 
operations of the Rats, although there 
wasn’t enough membership at the time 
to consider the Rats any kind of an 
organization. 

It appears that when President 
Samuel Gompers of the A. F. of L. held 
a conference at the Continental Hotel, 
New York, recently, and the Rats’ 
leaders were given a chance to state 
their predicament, that Mountford was 
there and launched into a two and one- 
half hour oratorical debauch extolling 
his own virtues and panning everybody 
in general. President Gompers iistened 
attentively and decided the best answer 
could be made by the Federation itself 
at the Buffalo convention. 

In the presence of witnesses Mount- 
ford is reported as jumping with all 
fours into the china shop like the 
proverbial bull and going as far as to 
threaten President Gompers with in- 
junction proceedings. Then later 
Mountford is understood to have made 
a veritable sympathy plea to Gompers 
to give him and the Rats’ leaders an- 
other chance, etc. 


I. A. T. S. E. MEETING. 


When the annual convention of the 
American Federation of Labor is held 
in Buffalo, starting November 12, the 
officers and board cf directors of the 
International Alliance of Theatrical 
Stage Employees will also go into its 
half-yearly executive session in that 
city. 

Inasmuch as nearly all the executive 
members of the Alliance go to Buffalo 
as A. F. of L. delegates, the Alliance 
chiefs arranged for the holding of the 
executive session. 

The Federation is expected to hear 
some important reports from the 
Alliance delegates, as the I. A. T. S. E. 
has become quite an active affiliation 
of the Federation. 


REPORTED KILLED IN AIR RAIDS. 


Tucker, the violinist, is reported in 
New York as having been killed dur- 
ing one of the recent air raids in 
which German boches bombed London. 

Tucker left for London _ several 
months ago, and has been appearing 
over there. 


PRODUCTION ENGAGEMENTS. 

Joe H. Niemeyer, who closed with 
“The Riviera Girl” at Philadelphia 
prior to its coming into New York is 
now dancing in “Furs and Frills” at 
the Casino, with Billie Allen as his 
partner. He is also working his danc- 
ing specialty (alone) in the new Reis- 
enweber Revue. 

Ray Conlin, ventriloquist, with “Over 
the Top” at the 44th st. Roof. 


Forgotten Passports Annoying. 


Lowell, Mass., Oct. 31. 

Through forgetting to secure pass- 
ports when entering Canada, some 
members of the Jack Van Musical 
Comedy Co. were held up when leav- 
ing Montreal for this city. 

The show should have opened here 
Monday at the Academy. But about 
one-half the troupe appeared. The 
evening was filled in with vaudeville 
and pictures. 
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GERMAN STAGE PROPAGANDA 
EXPOSED BY PARIS MANAGER 





Berlin’s Diplomatic and Consular Officials Involved in Revela- 
tions. Execution of Mata Hari, the Dancer, Brings 
to Light Further Machinations of. Hun 
Government Via Theatre. 





Paris, Oot. 22. 

Theatredom here has been stirked by 
revelations that have been made re- 
garding the manner in which the \Ger- 
man Secret Service, diplomatic \and 
consular departments have been fur- 
thering the propaganda of Hun Kyl- 
tur via the theatre and its artists. 

Since the execution of Mata Hari, the 
dance queen of Holland, by the French 
after she was tried and convicted of 
being a spy in the pay of Berlin, fur- 
ther secrets of the workings of the 
methods employed by the Germans 
have come to light. The neutral cities 
of Zurich and Berne are the scenes of 
activities at present as far as the thea- 
tre are concerned, while St. Moritz 
and Vevey are the resorts that are 
most frequented by the German stage 
beauties in the employ of their Gov 
ernment, 

The mention of Max Reinhardt in 
the revelations brings to light that 
Maia Carmi, one of the most beauti- 
ful of Germany’s stage stars, has been 
involved in the workings of the inner 
diplomatic service of Wilhelmstrasse. 
That a number of France and English 
officers are prone to spend short fur- 
loughs in Switzerland after having had 
their nerves shattered at the front has 
been taken under notice by the Ger- 
mans and that men in this condition 
are extraordinarily susceptible to the 
charms of women has led them to em- 
ploy the women of the stage in fur- 
thering their lines of information. 

Firman Gemier, manager of the 
Theatre Antoine, writing in the Paris 
daily, “Le Pays,” on the central pow- 
ers’ propanada by means of theatrical 
and musical troups, usually led by Max 
Reinhardt, explains the assistance 
given by the German government 
through the diplomatic and consular 
officials, who are authorized to spend 
all the money necessary to make the 
tour successful. 


Every encouragement is given in the 
form of tickets, supper parties and 
meetings (at which the officials speak 
of artistic matters, praising the great 
German kultur) to local journalists of 
all degrees to review the shows. 


Gemier says frankly that a German 
consul called some music hall managers 
together and explained that in future 
they need only pay the lyrical artistes 
and comedians coming from the other 
side of the Rhine a daily salary of one 
dollar as the consulate would arrange 
to pay the artiste the remainder of 
his proper salary. What this arrange- 
ment between the consulate and the 
German vaudeville artist would be, was 
not further explained, but the majority 
of the managers went out looking for 
boche acts. 

_ When Rheinhardt leased the munic- 
ipal theatre at Zurich to mount Ger- 
man plays, he specially installed a re- 
volving stage at his own cost and made 
a present of it to the city. He seemed 
to have unlimited funds; he recruited 
and paid well a hundred students to 
act as supers in Buchner’s “Death of 
Danton”; he engaged Moissi, the Ger- 
man actor (now a lieutenant interned 
in Switzerland) for the leads, and ex- 
tensively advertised. His press boom- 
ing brought success. The Germans 
have offered the municipality of Berne 
to pay the theatre orchestra for the 
present autumn season, to push their 
Own musicians and control the house. 
The Berg theatre of Vienna (subsidized 
by the Emperor) sent some of its best 
and made a big splash. But in spite of 


all this artistic propaganda the sym- 
pathy of the Swiss are now almost en- 
tirely in favor of the Allies’ cause. 
French, English, Italian and American 
artists are warmly greeted, not only 
because of their particular talent. The 
German is ng longer the favored art- 
ist. 

A French froupe from the Comedie 
Francaise has been splendidly received 
without the German style of boosting. 
André Messager, who just toured Swit- 
zexsland with 83 musicians of the Paris 
Conservatoire orchestra, met with tri- 
umphal success. He had to follow 
Richard Strauss, Nikish, of Leipzig 
opera, and Weingartner with i50 in- 
strumentalists from the Vienna Phil- 
harmonic. It was this band which 
stuffed the instruments with all sorts 
of food products when leaving Switzer- 
land, which amusing form of smuggling 
was detected by the Swiss custom 
house and led to a scandal. The pic- 
ture of the German and Austrian pro- 
fessors carrying sausages, condensed 
milk and such in their violins, cornets, 
trombones, is ludicrous but true. For 
once the flute player could grumble at 
having so little to carry. 


V. M. P. A. CERTIFICATES. 


Pat Casey of the Vaudeville Man- 
agers’ Protective Association has 
arranged for the distribution of mem- 
bership certificates to all managers on 
the roster of the V. M. P. A,, the 
certificate (reproduced on this page) 
to be placed in a conspicuous place 
where artists can see it when appear- 
ing for weekly or semi-weekly en- 
gagements. 

The certificate was issued when it 
became known managers of some 
theatres not listed on the V. M. P. A. 
books were misrepresenting them- 
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celves as members in good standing 
of the managerial association in order 
to procure desirable talent that would 
otherwise refuse such engagements. 

The certificate also brings the ques- 
tion of engagements in such theatres 
directly up to the artist, many having 
hitherto been released from censure 
through claiming they understood the 
theatre was listed on the V. M. P. A. 
books. The members of the Nationa! 
Vaudeville Artists have been _in- 
structed to appear only in theatres 
where such certificates are on display 
since the artists’ organization co- 
operated on the contract and cancella- 
tion question with the managerial 
organization. 

In a few of the smaller New York 
vaudeville theatres artists have been 
appearing under assumed _ names, 
knowingly violating the N. V. A. and 


V. M. P. A. order anent appearance 
in those houses. One house has a set 
of cards used every week without 


change, but through inside sources the 
V. M. P. A. procures the artists’ real 
names, even prior to opening days. 

An instance of the vigilance exer- 
cised in this direction is that of Jack 
Birman, an agent with headquarters in 
the Strand Theatre Ruilding. Rirman 
booked Archer and Bell in a theatre 
not a member of the V. M. P. A., giv- 
ing the act an assumed name. Before 
the opening performance the man- 
agers’ association had taken action, in- 
structing all their members not to 
have any business dealings with Bir- 
man until first communicating with 
headquarters. 


SANTLEY’S PATRIOTISM. 
Chicago, Oct. 31. 


Greater love hath no actor! Joseph 
Santley loves his country, and he 
proved it in shining manner. History 
records numerous instances of men 
who died regretting that they had so 
few lives to give. 

But Santley asked the management 
of the La Salle theatre to take his 
name off the electric sign, which read, 
“Oh, Boy, with Joseph Santley,” and 
make it read “Oh, Boy, Buy a Liberty 
Bond.” 

It is probably the only instance in 
the memory of man where a player, 
who had reached a stage where his 
name was in lights, himself prompted 
such a deed as this. 
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25 VAUDEVILLE HOUSES SOUTEH. 

The United Booking Offices is now 
placing programs for 25 theatres in 
the South. Four opened Monday with 
U. B. O. bills. They are at Charlotte, 
N. C.; Alexandria, La.; Meridian and 
Hattiesburg, Miss. Raleigh, N. C, 
starts next week. 

In former years the South was some- 
what barren of vaudeville of the better 
kind, excepting in Texas where the 
Interstate has several stands, and the 
Orpheum Circuit two big time houses 
at New Orleans and Memphis. 

Besides the 25 U. B. O.-booked 
Southern houses, the Loew Circuit is 
also now playing vaudeville, having 
given the South Loew vaudeville in 
some cities since last spring. At At- 
lanta this week the Loew house there 
is celebrating its first anniversary. 

In two or three of the recent thea- 
tres acquired for bookings by the U. 
B O., the policy of vaudeville sup- 
planted film entertainment. This, with 
the noticeable increase of Southern 
bookings within the past year, is 
looked upon by the booking men of 
Broadway as a sign of a strong 
tendency in the South to take up 
vaudeville as its principal amusement. 

The U. B. O. Southern theatres all 
booked by Jule Delmar in that agency, 
play a split week (two programs 
weekly) of five-act bills, three times 
daily. 

The cities and theatres booked by the 
U. B. O. are: Atlanta (Lyric); Bir- 
mingham (Lyric); Alexandria (Rapid); 
Meridian (Princess); Hattiesburg 
(Strand); New Orleans (Palace); 
Montgomery (Grand) ; Nashville (Prin- 
cess); Louisville (Keith’s); Chatta- 
nooga (2) (Rialto and Civic Centre); 
Knoxville (Bijou); Macon (Grand); 
Augusta (Grand); Savannah (Bijou); 
Jacksonville (Arcade); Charleston 
(Academy); Raleigh (Strand); Colum- 
bia (Pastime); Charlotte (Academy); 
Greenville (Grant); Roanoke (Roa- 
noke theatre); Lynchburg (Trenton 
theatre); Richmcnd (Lyric); Norfolk 
(Academy). 

Camps account for but two of the 
theatres. 


Hudson May Return to Stock. 
The Hudson, Union Hill, may revert 
to stock after New Year’s. It has been 
playing vaudeville twice daily since the 
opening of the regular fall season, but 
has not enjoyed any large measure of 
success, due to the opposition with 

cheaper vaudeville in that vicinity. 
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MANAGERS’ ASSOCIATION ISSUES 
OFFICIAL WAR TAX BULLETIN 


Special Schedule of Ruling on Questions Sent to Entire 
Membership. Ligon Johnson, Attorney for U. M. 
P. A., Covers All Points for Guidance of 


House Managers. 








TAX ON ADMISSIONS. 
(Read carefully and keep for future reference both as to method of collecting tax and 
proper amount of tax to be collected and accounted for.) 
METHOD OF COLLECTING TAX. 
The tax should be collected from the purchaser of a ticket whenever a ticket is delivered 
by the theatre to a purchaser, and from pass holders, either when passes are issued or when 


used ihe proper tax to be charged and what, if any, retunds can be made will be specified 
later under appropriate headings. ‘lhis bulletin covers the matter contained in our bulletin of 
October 13 as well as all subsequent rulings and new matter. Keep this for reference. 


ACCOUNTS TO BE KEPT. 

Enclosed you will find a form of box office statement which covers all the details of present 
box office statements and at the same time affords all information necessary for the proper 
collection, accounting and return of the admissions tax. This form has been submitted to the 
Treasury and Internal Revenue Depariments and has been approved, subject, cf course, to a 
later change of torm or method by the department. 

The box office form may be varied in the matter of its caption (by printing in name of 


theatre, attraction, etc., if desired); by reducing the number of lines under head of boxes, 
orchestra, etc., where there is not such variation in the theatre’s prices, or adding more lines 
where there is greater variation than is provided for under the enclosed form; by eliminating 


2d and Jd baiconies where there are none in the theatre and by adding additional detail in the 
blank space where such is desired. The form MUST NOT BE CHANGED, however, as to any 
detail applicable to the theatre or the tax. Aii information under each heading MUST BE 
KEPT and a box office statement MUST be signed by BOTH the THEATRE and COMPANY 
manager ior every performance given in the theatre, in regular attractions, and by the house 
manager and treasurer of stock, vaudeville and other houses not playing traveling attractions. 

Where any theatre selis annuai ticaets, season subscriptions and the like, covered by the 
provisions of the act in relation to “permanent use of box or seats or lease of same,” an 
additional] column between the column “No. Passes” and ‘‘No. Sold’’ must be inserted. (See 
under proper heading of this bulletin for tax in such case.) So few theatres have this that the 
column was not included in the standard form. 

A separate box office statement must be made out and kept for each performance. 

The statement is simple and easily kept. The first column shows the capacity under each 
class of tickets. The additional lines under each class or seat are for the purpose of a further 
classification under price variation if there is any. For example, suppose prices for seats for 
the lower boxes were $3.00 and in the upper boxes $2.50. On the top line you would specify the 
capacity in $3.00 seats and on the second line the $2.50 seats. 

in a case where seats have been sold in excess of the box office price to speculators, as for 
example, $3.00 seats were sold at $3.25 the capacity would be entered but once to cover the 
$3.25 and $3.00 charges, this entry being bracketed to show that the $3.25 and $3.00 prices 
were covered by the same capacity item. 

In the same manner if scme of the $2.50 tickets were sold to a cut rate broker at $1.50, 
the capacity would be entered btu once, and bracketed in the same manner, as otherwise the 
capacity would appear double what it actually was. 

‘lhe second coiumn gives the amount of dead wood in the rack after the sale, which when 
deducted trom capacity, would give the number sold, and afford a check on the number taken 
in at the door. The third column gives the number of passes to the performance. The fourth 
column, the number of tickets sold. The fifth column covers gross receipts of «ach class and 
price. The remaining three columns specify the admissions tax, the children’s tax and the 
pass tax. 

You will note that there is no separate column for the number of tickets sold for children, 
as there is for number of passes to the play and the number of tickets sold. This is made 
unnecessary by the fact that the tax on children under twelve is but one cent regardless of the 
price of the ticket. The amount of the children’s tax is the exact number of children admitted. 
Therefore, if the children’s tax under any class showed, for example, 10 cents it would also 
show that 10 children had been sold the price ticket covered by that particular line of the 
Statement. By deducting 10 from the total number of tickets sold, as shown under column four, 
the number of adults’ tickets are shown. 

Any member who desires to further enlarge the form by substituting for the Column “No. 
Sold” two columns “No. Sold Children’’ and “No. Sold Adults” is at liberty to do so, if this 
makes the statement simple for him. : 

The NUMBER of aumissions under each class must be kept as THE TAX IS ON BEACH 
INDIVIDUAL ADMISSION and not on the total price paid. The tax on four twenty-five cent 
admissions is twelve*cents, not ten. The tax is on the number of tickets sold and not the 
number taken at the door. The tax is just as much due on tickets purchased by a patron who 
fails to attend the performance as on the admission paid by one who does. Furthermore, box 
office statements MUST BE RETAINED IN THE THEATRE, subject to inspection of the Revenue 
officials, NOT LESS THAN ONE YEAR. Definite ruling as to the time the statements must be 
retained has not yet been made, but it will not be less than one year. It may be longer. 


CHILDREN’S TAX AND TICKETS, 


The tax on the admission paid by or for children is one cent regardless of the amount of 
admission paid. The tax on a ten cent ticket for a child is one cent. The tax dn a six dollar 
ticket for a child is one cent. 

Where the maximum price of admission to a place of amusement is but five cents, there 
is no tax either as to children or adults. Where more than five cents is charged anywhere in 
the house, there is a one cent tax on both children and adults for five cent admissions. 

The tax on children’s tickets is the mest troublesome item to handle. Two methods have 
been suggested. 

(a) By having a rubber stamp in the box office and stamping prominently the word “child” 
on the tace of the ticket, when a child’s ticket is purchased and a one cent tax paid. No 
adult or child over twelve would be admitted by a doorkeper on this ticket. If an older person 
a use the ticket, an exchange would be made at the box office and the full 10% tax 
collected. 

(b) By charging the full tax on all admissions sold, having the doorkeeper, in each case a 
ticket is tage mage Any so Seow twelve, issue a refund check for the difference between the 
one cent tax on the child and the original taxcollected. You may use whi 
deem best for your own needs. r . ee oe 

Where strip tickets are used, it is wiser, in admissions over ten cents, to have double rolls 
pg | for — and ay or — og By children. On the white full tax would be charged, 
on the colored one cent regardless of the value of the ticket. No adult wo b : 
ticket colored ts cover children’s admmissions. oe anes es 


THE TAX TO BE COLLECTED. 
The war tax on admissions to places of amusement, including legitimate, m 

. » motion picture 
and all other theatres, provides that a tax of one cent for each ten cents or fraction inaent 
shail “BE PAID BY THE PERSON PAYING FOR SUCH ADMISSIONS.” This applies to all 
paid aimissions except to those places of amusement which have a maximum admission charge 
of five cents and to admissions for children under twelve years of age. As previously stated, 
in the case of a child under twelve the admission tax is but one cent regardless of the amount 
of edmission paid by or for such a child; where the MAXIMUM admission charge is five cents no 
tax is levied but there is a one cent tax on five cent admissions for both children and adults 
where a theatre charges more than five cents for any part of the house. 

To illustrate: The tax on a ten cent admission is one cent; on a fifteen cent admission 
two cents; on a twenty cent admission, two cents; on a twenty-five cent. admission three 
cents, om @ thirty cenit admission, three cénts, and so on. : 

TAX ON EACH SEPARATE ADMISSION. 

The tax is on each separate admission and not 10% on the money paid. The tax on one 
twenty-five cent admission is three cents; onfour twenty-five cent admisisons, twelve cents 
not ten cents, although a single purchaser may buy the four tickets. 

SEASON TICKETS, ANNUAL TICKETS AND BOX LEASES. 

Where any person has permanent use of a box or seats, or lease of same, h 
seats, s ‘ , he must pay a 
tax each time such box or seats are used or exclusively reserved and held for a performance, 


equal to what he would have paid had he purchased same at regular box office prices for the 
erformance. 
" In other words, where « persen hae exclusive use er annual. tease an a box. -or seats, which 
box or seats are held exclusively for the use of such person, then a tax must be paid for each 
performance where such box or seats are so USED or HELD, in the same amount that would 
have been paid under purchase of such seats at regular box office prices for such performances. 

Where, however, a person only has exclusive right to such box or seats if called for 
before a performance, and if not so called for, the theatre has the right to dispose of same, then 
tax would only have to be paid each time such box or seats are actually used, as the tickets 
would be sold if not so called for. 

TAX ON ACTUAL AMOUNT PAID AT BOX OFFICE. 


The tax is on the actual amount paid at the box office and* not the price printed on the 
ticket or what the ticket may afterward be sold for. The Departments have ruled the tax is 
on the actual admission paid regardless of whether it is the regular box office price or under 
or over the regular box office price. 

For example, if a patron should come in late and ask for two $1.50 tickets and none were 
available, and he was handed two tickets for which the usual box office price was $4.00 but for 
which he was only charged $3.00 he was willing to pay, the tax would be thirty cents, not forty. 
The box office statement as previously indicated, must contain a statement of such sales as 
otherwise the ‘‘capacity,” “No. Sold” and receipts wili not balance. 

Where tickets are sold to speculators at an advance over the box office price, the tax is on 
price received from the speculator and not the box office price. Where the regular box office 
price of tickets is $2.00 but a speculator pays $2.25 for them, the tax is twenty-three cents on 
euch ticket, not twenty cents. 

Where the box office sells tickets under the regular price, the tax is on the price received 
at the box office. If the regular price of tickets was two dollars but they were sold to a cut 
rate broker at seventy-five cents each, the tax would be EIGHT cents on EACH TICKET and 
NOT twenty cents per ticket or 10% on the amount paid by the spceulator. 


RENTALS AND LEASES. 


Where for one night or longer and for a flat sum, a theatre is rented to some individual, 
lodge or organization which gives a performance there, no tax is collected on the rent paid. 
The person, lodge or organization giving the performance must collect the tax from the persons 
attending the performance and pay it to the government. The theatre management should 
inform the renter of his obligations in this regard and supply box office statement forms on 
which records should be kept. 


To prevent complications, whenever such rentals are made, the collector in charge of the 
district in: which the theatre is located should be notified. 

The Department advises that this ruling cannot be used to permit fly-by-night repertoire 
companies to ostensibly take over theatres and escape ihe payment of tax. The thentre will be 
held responsible for the collection and payment of the tax under such a continsency. The 
ruling applies solely to bonafide rentals of the character indicated. IT DOES NOT APPLY 
TO THE SELI. OUT of a neriormance ta some lees! individua! cr organisation. 


SELL OUTS OF PERFORMANCES. 


Where a local individual or organization buys a performance for som< 
tax must be collected on the price received for the performance. 


’ —% 


benefit, the 


For example: If the Elks or some similar organization desired to buy 2 performance for 
$800 for the purpose of reselling the tickets to its members and the public, devcting the profits 
to the organization, the theatre manager must collect $880 and make proper entry cn his box 
office statement, such as “Performance Sold to Elks Club for $800, tax collected $8." and 


account to the government for $80 tax. The Elks Club in such case would make no tax charge 
on the resale of tickets, as the government tax would have been paid in the $SU tax collected 
under the sale of the performance to the Elks. 

BENEFITS. 

The admission taxes do not apply to admissions where all the proceeds inure exclusively 
to the benefit of RELIGIOUS, EDUCATIONAL or CHARITABLE INSTITUTIONS, SOCIETIES 
or ORGANIZATIONS. They do apply to benefits for INDIVIDUALS and all benefits except those 
falling in the foregoing classification. To illustrate, if the Masons, Odd Fellows, Elks or 
similar organizations should rent a theatre and give a benefit for their sick or other charitable 
purpose, the admission tax should be collected, as these organizations, being fraternal bodies, 
cannot be classed as “wholly religious, educational or charitable organization.” It is the 
character of the organization for which the benefit is given and not the purpose of the particular 
benefit which affords the exemption. 

By “all the proceeds” is meant, all the money remaining after paying the actual! expenses 
of the benefit; in other words, the net proceds. 

REFUNDS. 

Where a performance is not given and a refund is made, the full amount collected, that 
is both admission and tax, is refunded 

Where a patron who has purchased a ticket to a performance finds he cannot attend and 
prior to the performance asks that the ticket beredeemed, if any refund is made, both the 
admission and tax should be refunded as the ticket would again be placed on sale. 

Where a patron fails to attend a performance for which tickets have been sold, no refund 
of the tax can be made. 

PASSES. 

Persons using passes must pay the same tax that they would have paid if the admissions 
had been paid for at the regular box office price. In other words, the person occupying a fifty 
cent seat on a pass would pay a tax of five cents; on a dollar seat, ten cents: on a two dollar 
seat the tax would be twenty cents. The pass tax applies to ALL FREE ADMISSIONS to the 
theatre EXCEPT bonafide employees, municipal officers on OFFICIAL BUSINESS (such as 
firemen and policemen) and children under twelve years of age. There is no Government tax 
on passes to bonafide employees, municipal officers ON OFFICIAL BUSINESS, and children 
under twelve years of age. 

All persons attending a performance other than those specified in the preceding sentence 
must pay the tax. Newspaper critics and reporters going into the AUDIENCE must pay. 

Where a manager maintains an office so located that any person visiting him on business 
must pass through some portion of the theatre in order to reach the manager’s office, no tax 
is collected, unless such visitors stop to see the show or actually become part of the audience. 
A person visiting a manager in his office on business is not admited to a place of amusement 
but merely to the manager's office. Likewise a reporter interviewing an actor or actress back of 
stage is not liable to the tax. If the reporter sh ould come from the stage into the audience, he 
would be liable, the ruling being that any person occupying space in that portion of the theatre 
sayy for the audience (not merely walking through to get to the manager’s office) is liable 
to the tax. , 

A pass or cancelled ticket should go in the ticket box wherever any person other than the 
theatre owner, a bonafide employee of the theatre, a municipal employee on official business 
(firemen and policemen) and a child under twelve is admitted to any performance. 


TRAVELLING ATTRACTIONS, 


The TRAVELING ATTRACTION has nothing whatever to do with these taxes except that 
the company manager should check and sign the box office statement as he has always done. 
The TAX IS ON THE PURCHASER PAYING THE ADMISSION AND NOT ON THE GROSS. 
It is entirely separate from the money paid for admission in which the traveling attraction 
shares. The collection of the tax is made a duty of the THEATRE. 

PAYMENT OF TAX BY THEATRE INSTEAD OF PURCHASER, 

The tax is on the purchaser of the ticket and not on the theatre, and the purchaser must 
pay the tax. 

If a theatre should desire to reduce its admission, or the admission on any class of seats, 
so that the admission originally paid would also cover the tax, the theatre must inform the 
public by adequate lobby signs such as ‘“‘The admission on our $2.00 seats (or whatever it is) 
has been reduced so that the $2.00 charge includes the 10% war tax.” 

Some theatres have found it impractical to handle pennies and have advanced their twenty- 
five cent admissions to thirty cents and their seventy-five cent seats to eighty-five cent seats. 
these prices to include the war tax. Where this is. done, adequate lobby signs must announce 
“The amount charged for a thirty cent (or whatever it may be) ticket includes the 10% war 
tax on the admission paid.” 


NOTICE TO PUBLIC OF TAX. 


By appropriate lobby card and notices in the theatre programs (which notices should be 
earried for several weeks and until the public fully understands the tax) the public should be 
informed that the tax is A TAX ON THE PURCHASER: OF THE TICKET, and that the money 
collected GOES TO THE UNITED STATES FOR WAR PURPOSES. 


RETURNS OF THE TAX. 

The Internal Revenue Department will shortly distribute forms for monthly returns of the 
tax. The ferras are simple and easily made out. The returns for November nmiust be made in 
December; returns for December in January and so on. These returns will be based on the box 
office statements. 

Arrange for your box office statements immediately. In the meantime, keep the same data 
which the statements would show, in some permanent form, having the correctness of same 
certified by house and company manager or house manager and treasurer as directed. 

UNITED MANAGERS’ PROTECTIVE ASSOCIATION, 

P. S. In the haste to get out the box office form not quite enough space was left under 
“Pass Tax’’ and too much under “Children Tax,’’ hence black line correction. You may make 
your statements as wide and as long as you desire. 


<< | 


Es 


mi 
the 
de\ 
dai 
ma 
ter 
onl 
anc 
the 
firs 
pul 
the 


act 


thi 












the 


hich 
each 
ould 
28. 
for 
then 
kets 


the 
x is 
nder 


were 

for 
orty. 
3 as 


Ss on 
fice 
$s on 


ived 
cut 
and 


jual, 
paid. 
sons 
ould 
s on 


the 


toire 
il be 
The 


PLY 


the 


| for 
outs 
box 
and 
arge 
ected 


vely 
IES 
hose 
‘able 
dies, 

the 
ular 


nses 


that 


and 
the 


fund 


the 
e in 
box 


data 
ame 


nder 
lake 








VAUDEVILLE 





WAR TAX BECOMES EFFECTIVE; 


COLLECTIONS 


STARTED NOV. 1 





Estimated Government Will 


Receive Weekly Return of 


$100,000 from Theatres in New York City Alone. Final 
Rulings Handed Down in Washington Last 
Week. Film Men Get Last Minute Con- 


cessions on Footage Tax. 





The collection of the War Tax on Ad- 
missions started yesterday at all of the 
theatres in the United States. The vau- 
deville and burlesque theatres with 
daily matinees got a flying start on the 
majority of the legitimate houses (Win- 
ter Garden and Hippodrome being the 
only Thursday matinees in New York), 
and in turn the picture houses, where 
the grind starts before noon, were the 
first to exact the war levy from thé 
public. After midnight . Wednesday 
those taking trains were algo hit fos’ the 
war tax and a number af vaudeville 
acts making the usual split week iumps 
had to pay. 

The vaudeville, buriesque and picture 
theatres where practically all the sale is 
at the window just prior to the time 
of performance and not in advance to 
any great extent were more or less tied 
up with lines yesterday. The legitimate 
houses fared better, one of the factors 
being that pennies do not figure in their 
tax levies as much as they do in variety 
houses. 

During the last few days prior to the 
day going into effect the local collectors 
of internal revenue throughout the 
country have been swamped with re- 
quests for rulings from theatre man- 
agers, particularly those having picture 
houses, for rulings on the law. The law 
being interpreted regarding the tax on 
films ready for projection, to mean that 
a tax of one-half cent per foot was to 
be paid each time that a film was rented 
was the cause of a hurried trip to Wash- 
ington On the part of a number of film 
men Monday. By showing that the 
placing of a tax of $25 on each rental 
of a five-reel picture, the film men said 
it would mean the closing of practically 
half of the picture theatres in the coun- 
try, and the reading of the law was 
then so interpreted as to place a tax 
of that amount only on the first rental 
of each copy in use. 

Various estimates have been made as 
to the amount the Government will re- 
ceive weekly through the medium of 
the tax on the admissions to amuse- 
ments. From New York City alone it 
is believed that the weékly revenue will 
be approximately $100,000. There are 
at present 45 legitimate theatres in New 
York. From five, Winter Garden, Cen- 
tury, Hippodrome, Globe and Manhat- 
tan, the Government’s share will be 
about $17,500 weekly. Average business 
at the other 40 houses at $8,000 weekly 


would bring a total of $320,000, which 
would give the Government $32,000, a 
total of $49,500. This is without includ- 
ing the vaudeville and burlesq:e2 houses. 
There are eight first class vaudeville 
houses in Greater New York, playing 
to an average of $11,000, and six bur- 
lesque houses, at approximately $5,000, 
will bring almost another $120,000 gross. 
This still leaves the pop vaudeville 
houses, of which there are 20, and the 
picture houses, numbering 494, to be 
accounted for. The former will add an- 
other $100,000 to the total, while the 
picture theatres will boost that $500,000 
additional. This would bring a total of 
almost $1,250,000 spent in New York 
weekly on the theatre and the Govern- 
ment would get a little more than 10 
per cent. of this. This is figuring on 
admissions alone, and not counting the 
tax to be received from the film, both 
raw and produced stock. 

With this as a basis it is figured the 
country at large spends at least $10,- 
000,000 a week in the theatres and the 
Government will boost that $1,000,000 
which it will receive in tax. 

At present there is no manner of 


computing an estimate of war tax to~ 


be received from admissions to caba- 
rets, as there has not been definitely 
laid out what the Government tax is to 
be based on, either the couver charges 
that are made or the check’s total 
amount. This, however, will be another 
important item, at least as far as New 
York City is concerned. 

The railroad tax is eight per cent. on 
Transportation and ten per cent. on 
Pullmans. In the case of the Lehigh 
Valley R. R., the amount of the tax is 
to be added to the total of the fare, 
thus the party rate of $7.50 per capita 
for 25 tickets from New York to Buffalo 
becomes $8.10 per capita. The baggage 
car that goes with a block of 25 tickets 
will travel free, but each additional bag- 
gage car will be taxed eight per cent. 
on its computed mileage at 20 cents per 
mile. An extra car from New York to 
Buffalo, which formerly cost $82.20, 
will figure at $88.78. 

Ligon Johnson, general attorney for 
the United Managers’ Protective Asso- 
ciation, issued the following bulletin to 
all the members of the association after 
his return from Washington last week 
with a ruling on the various questions 
that were left open. The bulletin prac- 
tically covers every question regarding 


the tax that would effect the local man- 
ager of any legitinate theatre. The bul- 
letin, as well as the Government ap- 
proved uniform box office statement, 
is herewith reproduced: 

Pat Casey of the Vaudeville Manag- 
ers’ Protective Association issued the 
following letter Monday: 


New York, October 29, 1917. 
Dear Sir: 

It has been decided by the committee in 
charge of the War Tax at Washington that 
the box office statements of each performance 
must be kept on file for at least one year, s0 
that same may be examined at any time by an 
authorized representative from the Internal 
Revenue Collector’s office. 

Under this ruling it will be necessary for 
each theatre to use a form of statement that 
will show in conjunction with the regular re- 
ceipts the amount collected for taxes on the 
different admissions and passes. 

At the end of each month a tabulated state- 
ment, showing the amount of taxes collected 
daily, should be sent to the local Internal 
Revenue Colletcor together with check cover- 
ing same, 

In theatres where coupon tickets are used 
the tax to be collected from the purchaser 
in all cases is to cover the amount actually. 
paid by the purchaser for admission. For in- 
stance, in case the price of admission runs 
from twenty-five cents to one dollar, and should 
you at any time sell a ticket for less than its 
face value, you are to collect a tax cover- 
ing the amount the ticket is actually sold 
for. 

Where any performance is sold outright for 
a flat sum the amount of tax to be collected 
is a sum equal te ten ner cent. of the amount 
received for that special performance. This 
applies to cases where a society or organiza- 
tion might buy the house outright for one 
performance and then dispose of the tickots 
as they see fit. In all of these cases the 
amount of tax to be collected by the theaire 
should be ten per cent. of the amount re- 
ceived by the theatre from such organization 
or society. 

It is important that you pay strict attention 
to your box office statements, for remember, 
the people you have to answer to regarding 
same is the United States Government, and at 
the present time they have very little (if any) 
time to listen to excuses, so guide yourself 
accordingly. 

Very trulr yours, 
VAUDEVILLE MANAGERS’ PROTEC- 
TIVE ASSOCIATION, 
By PAT CASEY. 


Greater New York is divided into four 
districts for the collection of internal 
revenue and the houses will make set- 
tlement to the collector for the respec- 
tive district in which they are situated. 
The theatres below 14th street will set- 
tle at the 2nd District office, which is 
at the Customs House; the theatres be- 
tween 14th street and the Harlem River 
at the 3rd Dist., at 1150 Broadway; the 
Bronx theatres at the 14th Dist., while 
the Brooklyn houses will make returns 
to the office of the Ist Dist. 

Collector for the 3rd District, Mark 
Eisner, on his return from Washington 
last week called the members of the 
trade press that circulate among the 
motion picture exhibitors into his office 
and made a statement regarding the 
misinformation that was being spread 
broadcast by the “Exhibitors’ Trade Re- 
view.” He stated the paper’s authority 
on tax misinterpreted the law when he 
stated that all five-cent admissions were 
exempt from taxation, and also that the 
monthly settlement form which carried 
a label to the effect that it had been 
approved by the Internal Revenue De- 
partment was not the approved form, 
The Government will issue the forms to 


the exhibitors when they are printed. 

As to the question regarding five-cent 
admissions, they are only exempted 
when five cents is the maximum charge 
that is made by a theatre, but where 
a house charges ten cents in one section 
and still has five-cent seats in another 
part of the house, the latter will be tax- 
able to the extent of one cent per ad- 
mission. 


Providence, R. I., Oct. 31. 

The problem of levying the war tax 
of one cent on theatre tickets sold to 
children in the playhouses of this city 
which has been perplexing local man- 
agers is believed to have been solved 
as the result of a plan proposed by 
Charles Lovenberg, manager of the 
Keith houses here. It is believed that 
this plan will operate with the least 
amount of confusion. . 

Managers here have had in mind the 
temptations for persons just above the 
age of 12 years, and some much older, 
to attempt to evade the war tax by 
purchasing a child’s ticket with the 
one cent tax and then make an en- 
deavor to use it themselves. 

With this in mind Manager Loven- 
berg has devised and adopted a plan 
whereby a small adhesive stamp will 
be applied by the ticket seer tc af 
tickets upon which the one cent tax is 
levied. Should this ticket be presented 
to the ticket taker by a person over 
the age of 12 it will be returned with 
the request that the purchaser return 
to the box office and pay the required 
tax before being allowed to enter the 
playhouse. This is the first time in 
the history of Providence theatres that 
pennies will have to be used at the box 
offices. 


Los Angeles, Oct. 31. 
Local managers here do not antici- 
pate any decrease in business as a re- 
sult of the war tax. The Managers’ As- 
sociation is printing half page adver- 
tisements in all the papers urging the 
public to patronize theatres, thereby 

helping Uncle Sain to win the war. 


Boston, Oct. 31. 

The theatre managers here who have 
prices of 15, 25, 35 and 75 cents are 
laboring under the misapprehension that 
while they are supposed to collect the 
extra half cent in war taxes from the 
public they are not supposed to make a 
return on the full amount collected. 
The law reads: “one cent on every ten 
cents or fraction thereof,” and is very 
plain. The Government gets the extra 
half cent. 

Denver, Oct. 31. 

Fifty film men from this city and 
nearby towns met at the Albany Hotel 
last Thursday under the auspices of the 
Rocky Mountain Screen Club to dis- 
cuss the method of collection. Harry 
T. Nolan, president of the club, pre- 
sided. Opinion as to collection method 
was divided and need of uniformity felt 
to keep faith with the public. Domi- 
nant note sounded by one exhibitor de- 

(Continued on page 15.) 
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Editor VARIETY: 
Chicago, Oct. 25. 

In Variety Oct. 19 appeared a let- 
ter from Mr. Arthur Pearson com- 
plaining that an injustice had been 
done him by myself not notifying him 
of the death and burial of Miss Dor- 
othy Allen, a chorus girl in his “Step 
Lively Girls” (in Chicago). 

I wish to say that I did not notify 
Mr. Pearson of the unfortunate oc- 
curence merely because I did not give 
him a thought as being connected with 
the company. I have known Arthur 
and his wife for years, and wish I had 
thought to wire him, because I have 
always known him to be generous to 
a fault. But as reported before, I did 
wire Mr. Muldoon, his partner and 
manager of the show, and got a night 
letter the following day, to see if the 
Actors’ Fund would do something. 
Also that no one in the show knew 
any of her relatives. There was no time 
to lose in taking care of the remains, 
as we had a call from County Hos- 
pital that they only kept bodies a cer- 
tain length of time. So not wishing 
to see any one connected with our 
own shows buried in Potter’s Field, 
we took care of it. William Roche. 


Camp Devans, Mass., Oct. 25. 
Editor VARIETY: 

Many, many thanks for Vartery. It 
is a source of pleasure to be kept in 
touch with the outside wor!d. 

We are treated fine here. Of course 
discipline is strong—it makes a good 
soldier—and the work is hard compared 
to what I have been doing, but when 
you arise at 5.45 and get breakfast and 
hike about 10 miles, dig some trenches, 
etc., you feel great. Every one of us 
has a good healthy glow on our faces. | 
never felt better. 


It is very cold here, but we work and 
keep warm. Our treatment is very 
good, food plain but of the best, plenty 
of warm clothing, and medical atten- 
tion. 


We have steam heat in barracks and 
up-to-date showers. Ali kinds of ath- 
letics are encouraged. We are having 
some pretty stiff football games. 
Everything is done on a large scale 
to make us feel comfortable. 


The Y. M. C. A. is doing wonder- 
ful work here and deserves the patron- 
age of every patriotic citizen. It fur- 
nishes moving pictures, piano, this 
writing paper, books, magazines, vic 
trola, in fact everything. 

It is a stupendous undertaking to 
feed all these men. There are 47,000 
men, 1,600 barracks, 2,200 showers. The 
camp is 10,000 acres (1'4 by 24% miles). 
It has motor fire department, 4 trucks, 
fire mains, concrete sidewalks, paved 
streets are under construction, electric 
street lamps. It looks to me as built 
for permanent use. 

As soon as things are straightened 
out I am going to put on a few acts. 

Today is visitors’ day. Thousands 
are thronging the streets and barracks. 

Kindest regards to all and a pros- 
perous season to them. 


Clinton F. Hodder, 
Co. M, 304th Inf. 


Chattanooga, Oct. 20. 

I am directing a number of soldier 
entertainments and would be very 
grateful for any material from any of 
the acts now working. 

The boys here sure do appreciate 
the little entertainment, and are 
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doubly enthusiastic when they can en- 
tertain among themselves. 

The soldiers in my regiment met the 
Liberty Bond with a punch, and out- 
did the citizen in this vicinity in the 
amount purchased. 

Corporal Earl Ping 
Co. L, 53d Infantry, Military Branch. 





Editor Variety: 
Nashville, Oct. 22. 
Would like to contradict a state- 
ment in Variety concerning us. We 
did not “walk out” of the Palace New 
Orleans, neither did we “try to return 
later.” The truth is we refused io do 
four shows a day on our Sunday open- 
ing. Monday the manager engaged the 
opening act of the previous week’s 
Orpheum bill. Hunting and Frances. 


IN AND OUT. 


Lemaire and Gallagher substituted 
this week for the Boganny Troupe, 
billed for the Riverside. 

Fox and Ward did not open at the 
Palace, New York, Monday. They are 
“breaking in” some new material 
around New York. Swor and Avey 
replaced them. 

Lew Wilson was unable to appear 
the last half last week at the Broad- 
way, Springfield, Mass., losing his 
voice. Cunningham and Marion sub- 
stituted. 

Cook and Stevens replaced Skipper 
and Kastrup at the Lincoln Square last 
week. The latter left the bill. 

Jim and Annie Francis left the bill 
at the Jefferson, Oct. 26 owing to Mr. 
Francis losing his voice. Sid Lewis 
and Co. substituted. 

Harry Carroll, the song writer, left 
the Palace, Chicago, before the Monday 
matinee, refusing to appear because his 
name was not up in lights. Elsie Janis 
monopolizes the sign this week. Fox 
and Ingram were called in. 

Illness ccmpelled Jimmie Britt to 
cancel the first half at Loew’s Yonge 
street, Toronto. Jack Barnett sub- 
stituted. 

Chief Capoulicon reported Monday 
at Keith’s, Washington, but had not 
been billed there. Capoulicon had 
asked that all of his vaudeville time 
be canceled after acertain date. He in- 
tends going on a Chautauqua tour. The 
Washington week was included among 
the cancellations, although the “In- 
dian” retained it in his playing list. 

Bennett and Richards opened at the 
Colonial Monday, doubling from the 
Royal, and replacing Al and Fanny 
Stedman. Al Stedman was ill. 


Kurylo Laurka and Co., with their 
act, “In and Out,” closed at the Fifth 
Avenue after playing the matinee per- 
formance Monday. The reason given 
was that the act was not ready. Angel 
Aldwell and Co. replaced the Laurka 
turn. 

Wellington Cross replaced Maurice 
and Walton on the Palace program 
Wednesday afternoon. Maurice sus- 
tained a sprained ligament of a foot 
while dancing. 


NUDE DANCE ALLEGED. 
Cincinnati, Oct. 31. 
A Cincinnati chorus girl is alleged by 
the authorities to have danced while 
nude before the Eagoes at Ironton, O. 
Mayor A. J. Hannon and other of- 
ficials of Ironton have been indicted 
through the alleged occurrence. The 
girl has been questioned here and will 
be the principal witness against them. 


ILL AND INJURED. 

Marie Sabott. formerly of Wright 
and Sabbott, but now with “Puss, Puss” 
(burlesque), underwent an operation 
in Chicago Oct. 24. 

Bobby Earle while dancing at the 
Hippodrome, Terre Haute, Ind., last 
week, fell, injuring his back. He left 
for Chicago, to be treated. 

Harry D. Blakemore, the rotund com- 
edian formerly with “The Traveling 
Salesman,” was bowled over by a trol- 
ley car at 42nd Street and Seventh Ave- 
nue, last week, sustaining a number of 
bruises. He has started action against 
the New York Railway for damages. 

Corinne Lincoln, of “The Beauty 
Shop,” is very ill at the home of her 
mother, 10509 Euclid avenue, Cleveland. 

Louis Wesley returned from Lake- 
wood last week and is now at the 
3artholdi Hotel. His weak condition 
is blamed on excessive X-ray treat- 
ment. 

Emily Howard, who was run down 
by an auto in Brooklyn last week, is 
still confined to bed, the doctors re- 
porting that her kidneys were in- 
jured in the accident. 

Mazie Lunette (Lunette Sisters), 
operated upon Oct. 5, is out of the 
hospital. The sisters will start to 
work again shortly 

Mrs. L. T. Kain (May Wilbur) is ill 
in St. Vincent’s Hospital, New York. 

Robert Barbaretta was called to Chi- 
cago last week on account of the seri- 
ous illness of his father. 

Myrtle Vane, coast dramatic stock 
favorite, who recently played the Pan- 
tages time with a sketch, was success- 
fully operated on for appendicitis at 
the Fabicla Hospital, Oakland, last 
week. 

Frankie Darling, of the Milton 
Schuster Musical Co., has undergone 
a serious abdominal operation at Chi- 
cago. She successfully weathered it 
and is expected to leave the hospital 
this week. 

Violet Kelley, of “Hello America” 
(chorus) became ill while the show 
was at the Columbia, Chicago, last 
week, and was removed to a hospital. 
The subsequent operation was a minor 
one, and Miss Kelly rejoined the com- 
pany. 

Princess Annie Kalama, featured in 
“Paradise Isle,” has undergone an op- 
eration for gall stones and appendici- 
tis at Chicago, and is on the road to 
recovery. 

Mrs. G. A. Mattice, mother of 
George C. Mac, the song writer, and 
formerly of the team of Mac and Phil- 
lips, met with an automobile accident 
in Chicago last week. Her injuries 
were serious, but she will recover. 

Marie Sabbott, soubret of “Puss 
Puss,” operated on in Chicago last 
week, rallied quickly and will leave thc 
hospital this week. 

Primrose Semon, soubret with “Hel- 
lo, America,” was taken ill dur- 
ing the show’s engagement at the 
Columbia, Chicago, and was left be- 
hind in that city for medical treat- 
ment. She is expected to rejoin the 
company next week. 


Lawrence J. Goldie, of the United 
Booking Offices, at home for a few 
days with a slight illness. Jack Demp- 
sey and Joe Wood are looking after 
Goldie’s bookings pending his return. 

Emily Howard (Howard and Santley) 
injured last week in an auto accident, 
is still in a serious condition. Miss 
Howard will be unable to resume work 
for at least three months. 


H. Bart McHugh suffered an attack 
of acute indigestion Tuesday afternoon 
while attending his booking duties in 
New York. He recovered under im- 
mediate treatment however. 


Milo Returns to Orpheum Time. 
San Francisco, Oct. 31. 


Whatever the disagreement between 
Milo and the Orpheum Circuit, through 
which the act canceled its Orpheum 
time recently, under a two weeks’ 
notice clause, it has been adjusted. 

Milo opens at the local Orpheum 
next week, continuing over the circuit. 


NEW ACTS. 


Dorothy Clark and Lillian Watson 
have separated, and Miss Watson will 
hereafter work single. Miss Clark 
(Mrs. Lew Cooper) has joined her 
husband, who, with Arthur Thornton, 
are rehearsing Lew’s act, “Seventy 
Cents.” Frank Tinney uses the Cooper 
idea in the present Winter Garden 
show. 

Sammy Ronan and four members of 
the “Shore Acres” show, which is clos- 
ing, are rehearsing a new sketch by 
Ronan, “Short Stories,” which will 
shortly be presented in vaudeville 
Ronan’s support includes Frank Her- 
some, Fred Clements, Harold Morn 
and Edmund Fitzpatrick. 

George Meyer of the Leo Feist staff 
is about to debut in vaudeville and 
will accompany Artie Mehlinger in a 
repertoire of songs which Meyer has 
specially composed for the event. 
Among other numbers the writer will 
offer a medley of his best numbers. 

Geo. P. Murphy, formerly the star of 
“Follies of the Day” on the Columbia 
wheel, with an act of eight girls, three 
principals; book by Tommy Gray and 
the music by Stothart. It will have 
special scenery and calle¢ “The Food 
Inspector.” (Arthur Pearson). 

Alfred White’s dramatic sketch, en- 
titled “Pittsburg Buyers.” The cast is 
Mr. and Mrs. Earl Ross, Bert Bernard 
and Hazel Wild. (Western). 

Bernicia, the toe dancer, at Church- 
ill’s for nine months, is rehearsing an 
act for vaudeville. It will carry seven 
people. (Paul Durand). 

Maud Earl (formerly with Fletcher 
Norton) in a new act, entitled “The 
Vocal Verdict.” 

Marion Garson, formerly of “High 
Jinks,” and Neville Fleeson, twin-act. 

Kathryn Hayes and Virginia Lee in 
a new piano act. 

“Wash Money,” one-act comedy by 
R. H. Davis, three people. (Frank 
Evans.) 

Prevost and Brown are revising their 
old act after a year’s absence from the 
stage. 

Fred Miller (formerly of Niery and 
Miller) and Bert Capmann (formerly 
of Powder and Capmann) two-act. 

Ned Monroe and Nellie Lawrence 
in a skit entitled “Somewhere Near 
Boston.” 

“At the Dansant,” two people (Lewis 
& Gordon.) 

Raymond. Wylie, single, scenic pro- 
duction of P. Dodd Ackerman. 

Marion Sunshine, with Jack Squires 
two-act. 

Ethel McDonough, new character 
singing act. 

John T. and Jessie Powers in new 
two-act. 

Ruth Ray, with Leo Hoyt and Sam 
Hyams (Lee Muckenfuss). 

Hyman Adler is reviving “The Old 
Miser’s Dream.” 

Walters and Kaufman in “Incorpor- 
ated.” (Bart McHugh). 

Fred W. Taylor and Olive Le Compte 
in new comedy act. 

Race and Edge in “London Bridge,” 
booked by Bert La Mont. 

E. Harry Adler (formerly Adler and 
Arline), single (Jenie Jacobs). 

“Second Childhood,” six people. 

Jack Jarrot and a girl, dancing turn. 

Ida May Chadwick is in a new act. 


FISCHER’S EIGHT WEEKS. 
Chicago, Oct. 31. 


Supplementing the announcement 
last week that the Pantages’ circuit 
would handle the bookings of Edwin 
J. Fischer, J. C. Matthews has issued 
the following route list, covering eight 
weeks: 

Billings, Livingston, Missoula, Kel- 
log, Wallace, Couer D’Alene, Walla 
Walla, Seattle, Bellingham, Everett, 
Aberdeen, Houquiam, Portland, As- 
toria, Sacramento, Stockton, San Fran- 
cisco, San Jose, Modesta, Taft, Pasa- 
dena and Los Angeles. 

These include five direct opposition 
cities to the Pantages’ circuit, but the 
point of view of the Pan people is that 
as long as somebody would book these 
points it might as well be Pantages. 
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John Buck, manager of Proctor’s 
58th Street theatre, is rotund and or- 
dinarily happy, but he’s elected to be- 
come an Elk one night next week in 
the Long Island City lodge. Accord- 
ingly all the managers and agents 
around Times Square who are Elks 
have been planning for the initiation. 
News of it reached Mr. Buck. He 
doesn’t know whether to order an 
ambulance or an undertaker for that 
evening. The worry of deciding is rée- 
moving all his pleasures in life, tem- 
porarily. 
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Robert Carbone, professionally 
known as Roberts (Roberts and Ro- 
maine) was adjudged in contempt of 
court by Judge Donnelly this week for 
failure to pay counsel fees. Roberts 
started action for divorce against Con- 
stance E. Carbone during the summer. 
She began a counter suit, the court 
fixing her counsel's fee at $100, but not 
awarding alimony at the time. Mur- 
ray Bungard is attorney for the wife. 


James (Fat) Thompson, who lately 
played several Down East towns with 
a new act called “Camouflage,” reports 
the war term hasn't seeped into tue 
Maine towns as yet. Curious to learn 
if anyone around the theatre knew 
what it was all about, he started with 
the house tailor, the latter replying he 
didn’t know what camouflage was be- 
cause “he rarely went to picture 
shows.” 

The scarcity of paper and its result- 
ant increase in price has brought about 
an important change in the price of 
printed tickets for theatres. Many 
houses buy thousands of feet of 
printed tickets on rolls, generally 2,000 
tickets to the roll, and not many years 
ago got them in contract lots from 
three to six cents cheaper than they 
are at present. 


' 
— 


At the New York headquarters of 
the I. A. T. S. E. this week it was 
said the theatrical union trouble in 
Rochester, Minn., had been amicably 
settled, with the Empress there agree- 
ing to a union condition. The house 
had been operating of late with non- 
union men. 

The National Vaudeville Artists sent 
leather bound embossed souvenir pro- 
grams of its benefit performance at 
the New York Hippodrome June 3, 
with an acknowledgment of apprecia- 
tion inserted. A copy was sent all 
those aiding in the affair, with the 
name of the recipient in gold letters 
on the cover. 


William H. Stanley, manager of 
Loew’s 86th Street, has replaced Ben 
Mills at Loew’s Delancey Street. Mr. 
Mills has gone to Montreal to take 
charge of the new Loew house, to 
open shortly. Al Bernstein, from the 
West End, will fill the vacancy left at 
the 86th Street. 


At the Colonial, New York, Saturday 
night, just before the artists on the 
bill were about to go into the orches- 
tra to secure Liberty Loan subscrip- 





tions, Reed Albee offered « $50 bond 
as a prize to the one selling the os: 
est amount. Janet Adair won it, sell- 
ing $22,000. 





Some of the smaller road companies 
are reported as making sure to pick 
up all of the advance paper it can as 
well as collecting window cards fol- 
lowing the engagement date. The ad- 
vance of paper and printing had been 
such managers and agents are forced 
to exercise rigid economy. 





Jim Donovan is shaking hands, in 
anticipation of the arrival of the stork 
in Jim’s family around New Year's. 
Mrs. Donovan, professionally Marie 
Lee (Donovan and Lee), has tempor- 
arily retired from stage work. Mean- 
while James B. is going to do a new 
act with a young man. 





Freeman Bernstein claims he has an 
original film of the Italian War 
Pictures, secured from John Form- 
chella at Bridgeport, Conn. The latter 
is connected with the Italian Red 
Cross. 





The contract to furnish the entire 
production for Joe Weber’s new pro- 
duction of “Her Regiment” with props, 
furniture, curtains, etc., was let this 
week to the John Brunton Studios, 
New York City. 

Mildred Cecil, prima donna with the 
“Some Show,” has severed connections 
with it, while Frank Mackey has been 





Harry Spingold, the Chicago agert, 
reached Broadway this week, on one 
of his usual act-hunting trips. Mr. 
Spingold will remain i0 cays or so. 

Dorothy Jardon commences a tour 
of the New York big time vaudeville 
theatres Nov. 12. Cliff Hess will ap- 
pear with her, as accompanist. 

“The Penalty” is the title of a new 
play several New Yorkers are reading, 
with a view of producing it on the 
International Circuit. 

The Dillon Brothers have taken over 
the Loomis theatre, Waverly, Mass., 
and have installed a show there of 
three acts and pictures. 

Celia Bloom, booker for the Inter- 
state Circuit, returned Monday after 
a tour of two weeks over the Inter- 
state towns in the south. 

Charlotte Worth, prima donna, with 
Rube Bernstein’s “Follies of Pleasure,” 
has handed in her notice and will leave 
the show Nov. 11 





James W. Greely, of Portland, Me., 
has been appointed manager of the Co- 
lonial, Portsmouth, N. H. 

Gordon and Delmar have abandoned 
their vaudevilling to take up produc- 
ing. 

Joe Michaels has moved to his new 
offices in the Putnam Building. 
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added as a principal with the “Follies 
of the Day,” both Barney Gerard 
shows. 


An intention to marry filed at Law- 
rence, Mass., this week, names Edward 
Leary, vaudeville actor, of 573 East 
Main street, Bridgeport, Conn., and 
Jennie Steele, of 121 Jackson street, 
Lawrence, a non-professional. 





Cooke and Handman, a couple of 
New York boys who reached Aus- 
tralia last year as stowaways, played 
there for some time, then went to 
South Africa and are now probably in 
England. 


W. E. Ritchie, “the tramp cyclist,” 
has left for London, after finishing a 
tour of Australia. He opens shortly 
in Belfast, and will play a tour of the 
Variety Controlling houses in England. 





Never in the history of local stage 
craft unions has there been such a de- 
mand for their brand oi iabor, and an 
idle stage hand is considered a rarity 
along Broadway these days. 


Gordon and Merrigan have dissolved 
their vaudeville partnership, Eddie 
Merrigan joined “The Clock Shop” in 
= at Poli’s, Hartford, this 
week. 


A drive was made in the Cortland 
theatre, at Cortland, N. Y., for a 
Smoke Fund, and $67.30 was realized 
on the two days collections were made. 





Barnes and Asher, in vaudeville for 
the past ten years, have separated. 
Miss Asher has joined “The Colonial 
Belles.” 





TOMMY’S TATTLES. ° 


Theatrical Camouflage— 
“It’s a pleasure to appear before such 
a large and intelligent audience— 
Petting the trained dogs. 
Off stage laughter. 
Blond wigs. 
Tights. 


Meatless and wheatless days, but— 

Beerless days? 

Hokumless days? 

Danceless days? 

War songless days? 

Jazzless days? 

We can never expect to have peace 
while those War Song Contests keep 
up. 

We heard of an actor who was draft- 
ed. He arrived at camp at 11:30 p.m. 
and went asleep about 12:00. At5a.m., 
when the bugle blew the “can’t-get-’em- 
up” call, the actor, full of sleep, and 
not yet “on” to surroundings, said: 
“Huh, this is a fine time for a guy to 
rehearse with a cornet.” 


We hope those ministers who are al- 
ways knocking the stage will hear about 
all the Liberty Bonds the people in 
show business sold from the stage, and 
purchased themselves. Maybe those 
one-cylinder preachers won't believe it. 

We finally saw a “useful” sign in a 
theatre. The back stage side of the 
front drop in the Empire, Albany, has 
a large sign reading “All Smile,” and 
how those chorus girls do obey it. 


If they darken Broadway nights to 
save coal, the ladies will not have to 
wear so much make-up on the streets. 
That will also save rouge, eyebrow 
pencils and powder. 









“Just as I feared, you have a float- 


” °C 


ing kidney. an ~9ou imvyine a- 
steak, gravy oozing a'i around, Frenetf, 
friend potatoes, etc., all for 15 cents?” 
“Where? I don’t know, but just im- 
agine it.”"—(“Liberty Belles.”’) 

“I was in an auto accident; a jit- 
ney turned over in my pocket.” “The 
City Hall is a stable; that’s where they 
keep the mare (Mayor).” “There was 
an explosion in the City Library; they 
found dynamite in the dictionary.” 
(She) “T’ll meet you Friday.” (He) “No 
meet Friday."—(Markey and Mont- 
gomery.) 

“The spinal column is something 
that has your head on one end and 
you sit on the other.”—(“Jack O’ Lan- 
tern.”—Globe). ; 

“I want to join the. infantry.” ( ? 
“Why not the cavalry?” (A) “We 
when the general orders ‘retreat,’ I 
don’t want to be dragging a horse 
around with me."—(Winter Garden 
show). 

“I'll pay you what you're worth.” “I 
wouldn’t work so cheap.” 

lotnaiaeeemol 

“He proposed t me in a hurry the 
other night.” “Was he drafted?” “He's 
a photographer on an express wagon. 
The other men carry in the furniture 
and trunks, while he takes only pic- 
tures.” “He kisses me 60 times a min- 
ute. While I am a conscientious ob- 
jector I am not a slacker.” (Moriarty 
Sisters.) 

“T met you on the board walk at 
Atlantic City last summer.” “I never 
was on the Atlantic City board walk.” 
“Neither was I.” “Where do you think 
I got this tie? Around my neck.” “I 
feel so superfluous.” “I don’t like 
watermelon; it wets my ears.” (Lee and 
Bennett.) 


“Those kisses are _ intoxicating.” 
“Let’s get soused.” “Lace up your 
shoe; your tongue is out.” “You saw 
the necklace she had; I gave her that. 
You saw the handsome diamond ring 
she wore; I gave her that. Did you 
see the little boy she had; that was 
her brother.” (Gardner and Hartman.) 

“There'll be flowers in your house, 
but you won't smell 'em.” 


Woman—“I guess I have a perfect 
toe Man—“Yes, and a peach of a 
eft.” 


“Take my advice and marry the poor 
girl, and save the rich one for me.” .- 


“T don’t drink beer for my health; 
it’s Teutonic” (too tonic). 


“They're off!” 
"Who's cff?” 
“The hairs on that man’s head.” 


“Do you know George M. Cohan, the 
actor?” “No! I haven't been in a 
Jewish theatre for years.” “What 
sLould a fellow do if he takes a girl 
to a theatre, then supner and home in 
a taxi when she asks him to kiss her?” 
“He shouldn’t do anything. I think 
he has done enough for her.” (Craw- 
ford and Broderick, Royal.) 


“Before we were married you said 
you were well off.” “Yes, but | didn’t 
know it.” “Can’t you stumble for a 
joke?” “Yes, I married you.” “My 
uncle left me $50,000, but I don’t know 
where he left it.” “Well, there was 
something nice about me you liked.” 
“Yes, you spent it all.” (Jones and 
Greenlee, Fifth Ave.). 

“T had to kill nine Germans before 
I got a helmet to fit me.” (Gallagher 
and Le Maire, Riverside). 





“Bet you $10 you can’t recite the 
Lord’s Prayer. “Now I lay me down 
to sleep ——” Give him the money, 
I didn’t think he knew it.” (Billy 
Gould, Riverside). 
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K. & ES COAST STOCK VENTURE onemeur_susives. 


CLOSED, AFTER STEADY LOSSES 





Klaw & Erlanger’s Western Stock Company Wound Up in 


Sacramento, with “Sick Abed.” 


Only One Winning 


Week. Firm Expected to Supplant Morosco as 
Coast’s Leading Legitimate Producer. 





Los Angeles, Oct. 31. 

Following instructions from Klaw & 
Erlanger’s office in New York, Joseph 
Montrose in Sacramento Sunday closed 
Klaw & Erlanger’s western stock com- 
pany playing “Sick Abed.” 

The reason announced for disband- 
ing is continued poor business. It is 
known that the circuit has not been 
making money since its inception and 
it is said the company has had but one 
winning week—the opening one in San 
Francisco. 

The players will return to Los An- 

geles and general manager Montrose 
will leave shortly for New York to dis- 
cuss affairs with K. & E. 
K. & E. Coast stock was organ- 
ized according to reports at the time 
to combat this territory with Oliver 
Morosco, the largest Coast producer 
of legitimate attractions. 

Members of the K. & E. firm trav- 
eled over this section making elabor- 
ate announcements of their intentions 
and engaged Mr. Montrose from the 
Morosco forces. 


Tha 
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AMERICAN SPECTACLE IN LONDON. 


Boccaccio’s “Decameron” written by 
an American is to be produced in Lon- 
don for the first time on any stage by 
an American, also. A combination of 
six of the stories of the “Decameron” 
have been evolved into a stage spec- 
tacle by Robert McLaughlin, who wrote 
“The Eternal Magdalen.” 

William J. Wilson, the stage director 
and producer, is taking the script 
abroad in the near future for pro- 
duction at the Drury Lane next.spring 
in association with Arthur Collins and 
the J. L. Sachs Syndicate. 

The London Syndicate with the suc- 
cess of “Chu Chin Chow” in mind has 
been casting about for a spectacle 
along similar lines and during the cur- 
rent week decided the work of the 
Cleveland author was just what was 
wanted. 

Mr. Wilson will sail for London early 
next month and take with him a revue 
to be produced at the Alhambra by the 
Sachs people. He will carry with him 
the rights for “In Shanghai,” a comic 
opera fantasy by Isador Witmark and 
Ernest Duncan, Cohan & Harris’ “Go- 
ing Up” and “The Lilac Domino.” The 
latter is to be placed in rehearsal dur- 
ing November. 

The production of an American 
piece at the Drury Lane will be a most 
radical departure in policy for that 
theatre. For almost two score of years 
all of the big productions for the Drury 
Lane have been written by Cecil 
Raleigh and Henry Hamilton. 

Vincent Sullivan, the American 
tenor, has been specially engaged for 
“The Lilac Domino,” and will sail in 
a few weeks. 

Robert Emmett Keane has been 
placed under contract for “Going Up” 
when it is produced in London. 


OLA HUMPHREY STILL MINUS. 


An insignificant suit involving $26 
begun by Elsie Ulmann against Ola 
Hassan, brings to light some data re- 
garding the defendant, who is really 
the beautiful Ola Humphrey. Miss 
Humphrey, who at times, supported 
Sir Henry Irving and more fatterly for 
Beerbohm-Tree. was married in Lon- 
don in 1911 to Prince Ibrahim Hassan, 
nephew to the Khedive of Egypt and 
heireapparent to the throne. A year 


later the royal mate deserted her, and — 


she returned to America, her home 
being in Oakland ,Cal. 

Letters to “Iba,” as she called the 
Prince, brought no succor, and she re- 
sorted to legal recourse. Letters 
through her lawyer to the royal family 
finally brought about an agreement, 
and in the spring of 1914 she prepared 
to go abroad with her attorney, Her- 
man L. Roth. They were to go to Cai- 
ro, where, it had been agreed, she was 
to be given $250,000 in settlen:ent. With 
Mr. Roth she was then to go to Paris 
and arrange for a divorce. 

The war broke out on the eve of 
their departure, and the trip was never 
started. Prince Hassan was arrested 
in Paris at the beginning of hosaili- 
ties, since it was known that the house 
of Ottoman was favorable to Germany. 
Hassan was accused of being a spy and 
is at present held in an English de- 
tention <amp. It is known, too, that 
the prince, when acting in the British 
consular service, was really working 
against England, and made many trips 
to Berlin long before the war broke 
out. His estate in Paris was confis- 
cated. Miss Htfmphrey, who had a 
Paris mansion in her own name, turned 
it over to the French Government for 
hospital purposes. Lately she has been 
working in pictures. 


DIED FROM WEIGHT REDUCING. 


Marjorie Lane, a chorus girl with 
“Doing Our Bit” at the Winter Gar- 
den, died Oct. 31 at the Flower Hos- 
pital, New York. 

The cause of her sudden death was 
attributed to a patent medicine in pill 
form which she took to reduce weight, 
the medicine turning her blood to water 
and eventually resulting in death. 

The remains were shipped to her 
home in St. Louis. 


“HITCHY KOO” CLOSING SET. 

The closing date for “Hitchy Koo” 
at the 44th Street Theatre has been 
set for Dec. 16, through Raymond 
Hitchcock, the star of the attraction, 
assuming the lead in the new revue 
Mr. Hitchcock and Ray Goetz will 
present at the same theatre for the 
first time Christmas Eve. 

“Hitchy Koo” is the first of the 
Hitchcoc.. & Goetz joint productions. 
It opened in the summer and has beep 
phenomenally successful. 

Among those already engaged for 
the new revue are Sam Bernard, Wel- 
lington (Duke) Cross and the Dolly 
Sisters. 


STUDEBAKER OPENING. 
Chicago, Oct. 31. 

The Studebaker, entirely redecorated 
and invested with dignity and beauty, 
will open Nov. 5. Louis Juda, now 
auditor of the Princess and Garrick 
theatres, was appointed manager of the 
Studebaker, notwithstanding the tid- 
ings from the Shubert offices that 
Charles Greneker would officiate. Juda 
will also continue his auditing activi- 
ties. The maiden production of the re- 
born Studebaker will be William Gil- 
lette in Clare Kummer’s “A Success- 
ful Calamity.” 

It is reported that after seven weeks 
of Gillette, the Studebaker will go in 
for musical comedy, and will be de- 
voted to that branch of theatricals 
thereafter. The first of the musical 
attractions will be “Maytime,” ex- 
pected to remain through the winter, 
when the Raymond Hitchcock show 
will come in for the summer. __ 





There is an erratic brilliancy to the 
one-night stand business in the mid- 
western territory that defies analysis. 
Those that are going are going in a 
record-breaking style. Those that are 
not are dying suddenly. The strange 
feature is that some city hits are being 
neglected and some that never saw a 
city are strong. 

Sunday, Octcber 21, at the Orpheum, 
Sioux Falls, “My Soldier Girl” hung 
up a mark when it drew $1,632. At 
the Metropolitan, two days previous, 
the show got $1,187. It plays $1.50 top. 
«Fiske O'Hara, with his “Man from 
Wicklow’s,” received with comparative 
apathy at the Olympic, Chicago, some 
weeks ago, is playing capacity at $1.50 
top in the one-night stands at Green 
Bay, Appleton, Oshkosh and other 
Wisconsin points. At La Crosse one 
night last week the show got $2,200. 

Bernhardt has been selling out ,at 
the Illinois stands—at Springfield, 
Jacksonville, Peoria and Galesburg; 
in Iowa, at Danville, lowa City and 
Clinton. In two towns—Cedar Rapids 
and Dubuque, October 26-27 respec- 
tively, the vaudeville houses gave up 
their regular bills to accommodate 
her, and in each instance the house 
was sold out. 

Gaskell & McVitty’s “End of a Per- 
fect Day” has been playing capacity 
at Sterling, Savannah, Janesville, Mon- 
roe, Waukesha and Kenosha. “Soldier’s 
Bride” is having the same kind of 
business in such stands as Neenah, 
New London and Two Rivers. 

Two companies of Ralph Ketter- 
ing’s “The Marriage Question” are 
now rehearsing in Chicago, prepara- 
tory to taking to the road. The one 
destined for the east will open in South 
Bend and the company which will play 
the International Circuit in Mil- 
waukee. 

On the other hand, Stern’s No. 2 
“Good Gracious Annabelle” closed 
November 1 in Joliet, the company dis- 
banding. The No. 1 company is play- 
ing eastern city time. Harry Segall’s 
“Make Yourself at Home” is finding 
the going very rough afte- four weeks. 
The show opened at Michigan City. 
Last week five members of the com- 
pany came back to Chicago with very 
discouraging reports. John Bonero’s 
“Going Straight” closed Saturday 
after,a seven-week run on Interna- 
tional time. The title didn’t seem to 
draw. 


SELECTION FOR BLANCHE BATES. 


With the choice of her next starring 
vehicle narrowed down to two manu- 
scripts, Blanche Bates will not make 
a final selection before December. 
Miss Bates will again appear under 
the direction of Joseph Conoly, who 
expects to open the new Bites play 
about December 15. 

Conoly already has out “Pals First,” 
with Tim Murphy and Glenn White 
playing the two pals. William L. Mal- 
ley is managing, with Henry Penny- 
packer in advance. 





COMMUNITY OPERA. 


At the Lambs Club Sunday is ex- 
pected to be a meeting for the placing 
afoot of a movement for opera along 
American lines. Attending the meet- 
ing are announced John Philip Sousa, 
Raymond Hitchcock, DeWolf Hopper, 
C. E. Le Massena, editor of “The Musi- 
cal Advance,” and William G. Stewart, 
stage director of the Hippodrome. 

The plan is to promote a season of 
the better known light operas in a New 
York theatre, to be secured, with the 
venture made co-operative through 
community subscriptions, with any 
profits reverting to those subscribing. 





CLOSED IN YONKERS. 


“Leave It to Me” was short lived on 
its road tour, the show ending abruptly 
last Friday night in Yonkers, N. Y. 
oa distance back to New York was 
short. 


“STAR SPANGLED” INSISTED UPON. 
Providence, R. 1, Oct. 3i. 

The concert by the German-born 

prima donna, Frieda Hempel, booked 

for Fay’s next Sundag night has been 

put under ban by the board of police 


commissioners of this city. Under one 
condition only will the noted soloist 
be allowed to appear here and that is 
that she sing “The Star Spangled Ban- 
ner” at some time during the evening. 

Frieda Hempel was booked to appear 
under the management of Albert M. 
Steinert, president of a big piano firm 
here. It was Mr. Steinert himself who 
brought to the attention of the police 
commissioners rumors of Mme. Hem- 
pel’s indifference to patriotic American 
music. 

Mr. Steinert says: “I have sent 
Madame Hempel! an ultimatum. I want 
to know definitely whether she will or 
will not sing ‘The Star Spangled Ban- 
ner’ I have told her manager in New 
York both by special delivery letter and 
day letter that tiere will be no concert 
unless the prima donna sings “The Star 
Spangled Banner.’” 

The “Star Spangled Banner” was not 
played last night at Infantry Hall by 
Dr. Karl Muck’s Boston Symphony Or- 
chestra, although its rendition had been 
requested by society women represent- 
ing eight clubs in this city. 

The society women were refused ad- 
mission to the hall (where Geraldine 
Farrar also sang at last night’s con- 
cert). They were informed all seats 
were sold, although several rows of 
seats in the hall remained empty during 
the evening. 

The orchestra members hurried from 
the city after the concert and it is be- 
lieved their hasty action avoided serious 
trouble for them. 

Major F. Lee Higginson of Boston 
and a prominent financier of that city 
is patron for the orchestra. He came 
here when the trouble started to brew. 

The Boston Orchestra is booked to 
reappear in Providence several times 
this winter. Unless the National an- 
them is played by it the next time, an 
outbreak is looked for. 


POLICE SHOW DOES $22,000. 
Chicago, Oct. 31. 

The first week of the Policemen’s 
Benefit show, “Stop, Look, Listen,” at 
the Auditorium, ending last Saturday, 
did a gross of $22,813. The Saturday 
night business was $3,146. 

The production, belonging to Gus 
Hill and Martin Sampter, is said to 
have gone into the Auditorium on a 
$10,000 guarantee. Perrin Kelly is also 
interested, according to the account, 
he having been declared in through 
having secured the Police Benefit date. 
The latter is for two weeks, ending 
this Saturday. 


TWO SHOWS BIG ON ROAD. 


From different parts of the country- 
side come glowing reports of big busi- 
ness at the box office, with several 
companies laying claim to outdoing 
the other. 

Perhaps the biggest business done 
in nearby towns so far ‘have been 
registered by Arthur Hammerstein’s 
“Katinka” and Charles Dillingham’s 
“Chin Chin” (with Doyle and Dixon). 

The exact takings of these two shows 
since opening are not known along 
Broadway, although both are away 
ahead on the season. 


CARLE THROUGH ON COAST. 


San Francisco, Oct. 31. 

Richard Carle completes his eight 
weeks’ contract with the Alcazar Pro- 
ducing Co. this week and retires from 
the cast. According to reports Carle’s 
engagement has not been a success- 
ful one from a financial standpoint so 
far as the management is concerned. In 
his final production, “Nobody Home.” 
Carle’s opportunities were limited. 
Though supposed to be starred his 
name was not used in the lights nor 
in_the newspaper advertisements. 
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‘SHOWS AT THE BOX OFFICE 


IN THE FOUR BIGGEST CITIES 





Reports on Current Attractions in New York, Chicago, Phila- 


delphia and Boston. 


Broadway Attractions Hurt by 


Pre-Election Slump. Few Big Hits, But Busi- 
° ness Generally Reported Good. Out-of- 
Town Receipts Holding Up. 





Where are the hits? That is the 
question buzzing in the bonnets of the 
New York theatre managers at the 
present moment. There are really no 
hits in the legitimate drama outside of 
the two Belasco successes now in town, 
and as for the musical shows, “Jack o’ 
Lantern” is the only big bet. The two 
spectacles “Chu Chin Chow” at the 
Manhattan and the show at the Hip- 
podrome are big money getters, but 
it is looked for the Century, which 
opens next week, to top them all. 

Since Variety’s last box office esti- 
mate (Oct. 12), Broadway has been 
cluttered from end to end witn fail- 
ures. Seven shows have been laid to 
rest in that time, out of 12 new ar- 
rivals, including the half dozen open- 
ings this week. 

Among the failures, that of Henry 
Miller in “Anthony in Wonderland” 
stands out as the most spectacular, 
although a great many admire that ac- 
tor-manager for his nerve in closing 
less than a week after his opening. It 
was believed that no matter how bad 
the play was Miller’s name would have 
sufficient strength to attract ‘for at 
least four weeks, but this theory was 
exploded. Another star who has failed 
to attract any great business is Billie 
Burke in “The Rescuing Angel.” 

The other failures include “The 
Claim,” “The Barton Mystery,” “Land 
of the Free,”.“The Scrap of Paper,” 
Saturday to Monday” and “Furs and 
Frills.” The latter was to havé gone 
to the storehouse last Saturday, but it 
was bought by outsiders whom the au- 
thor interested and will be sent on the 
road. 

Last week witnessed a falling off at 
every house around town, the drop be- 
ing anywhere from $100 to $300 nightly. 
The managements figure that the usual 
pre-election depression, coupled with 
the fact that it was the last few days 
of the second Liberty Loan drive, 
caused the falling off in receipts. 

The cut rate market this week re- 
flected the slump the New York houses 
suffered. On the list posted in the Pub- 
lic Service Ticket Office where the 
house “regulars” are to be had were 
“Hitchy-Koo,” “The Rescuing Angel,” 
“Here Comes the Bride,” “The Very 
Idea,” “A Successful Calamity,” “Eve's 
Daughter,” “Misalliance,” “Romance 
and Arabella,” “Lombardi, Ltd,” “Leave 
It to Jane,” “Maytime,” “De Luxe An- 
nie,” “The Torches,” “Broken Threads,” 
“On With the Dance,” “The Old Coun- 
try.” 

Of the shows that closed last week 
“Furs and Frills,” which was at the 
Casino, played to about $4,500 and “The 
Land of the Free” at the 48th street 
got $3,500. 

VaRieTy’s estimated returns at the 
box offices for the current attractions 
are as follows: 


“A Successful Calamity” (William 
Gillette, Plymouth, 3d week). Last 
week of this revival, playing to about 
$4,200. Leaves Saturday to make room 
for Marie Doro. 

“A Tailor Made »Man” (Cohan and 
Harris, 9th week). Nights and Satur- 
day nights practically capacity. Wed- 
nesday matinees off. $12,000: 

“Broken Threads” (Fulton, Ist week). 
Opened Tuesday night. Notices fair. 

“Business Before Pleasure” (E!tinge, 
12th week). Getting almost $12,650. 
weekly at $2.50 scale. Had been play- 
ing to $2 top and doing capacity. 





Dropped to $51,000 last week after show 
had averaged $55,000 right along, with 
occasionally $57,000 and $58,000 weeks 
and one of almost $70,000. The corre- 
sponding week last year the house 
played to $34,000. The continued big 
business accounted for by management 
because of local interest in show, they 
figuring New Yorkers as two-thirds 
of their audience, basing figures on 
straw vote on election. 

“Chu Chin Chow” (Manhattan O. H., 
2d week). Titanic spectacle brought 
to New York by Elliott, Comstock & 
Gest after two years’ run in London. 
Opened strong to glowing notices, with 
business the first week almost touch- 
ing $36,000; will do better this week. 
Indications are that it will run into 
the warm weather. 

“De Luxe Annie” (Cort, 8th week). 
Now playing its third theatre in New 
York, having opened at the Booth, 
played a week at the 39th Street and 
moving into the Cort Monday. Guar- 
anteeing the house $3,000, playing to 
about $4,200; $3,600 at the 39th last 
week. 

“Doing Our Bit” Winter Garden, 3d 
week). Show generally reported as 
weak. The opening at $5 a seat was 
pretty much a flop. Now playing at a 
$3 top scale without any great demand. 
Gross at this scale about $24,000. 

“Eyes of Youth” (Elliott, 10th week). 
Show plugging along and getting about 
$8,750 with outside aid through cut 
rates. 

“Hamilton” (George Arliss, Knicker- 
bocker, 6th week). Getting ready to 
move, having about exhausted the 
stars following. Reported at $9,800 
gross last week. 

“Here Comes the Bride” (Cohan, 6th 
week). Holding on with week end 
business very big. Around $4,700. 

“Hitchy-Koo” (Raymond = Hitchcock, 
44th Street, 22d week). With the clos- 
ing in New York set for the middle of 
December, show is going along at a 
$11,000 gait. A drop of about $4,000. 

“Jack o’ Lantern” (Fred Stone, Globe, 
3rd week.) capacity, $23,000. 

“Leave It to Jane” (Longacre, 10th 
week.) With the show. somewhat 
revamped since opening, it is running 
about $7,300, dropped a little below that 
figure last week. 

“The Land of Joy” (Park, Ist week). 
A combination Spanish and American 
operetta opened last night. Portion of 
company brought from Spain, played 
three weeks in Havana before coming 
7. New York and touted as a novelty 

it. 

“Lombardi, Ltd” (Morosco, 6th week). 
Show picked up steadily until it is al- 
most playing capacity on nights late 
in the week. With a little outside aid, 
the show is doing about $8,885. 

“The Love Drive” (Criterion, Ist 
week). Played under title of “Under 
Pressure” out of town. -Opened Tues- 
day night with the notices light. 

“Eve’s Daughter” (Playhouse, 4th 
week). Here is another star, Grace 
George, not attracting unusual busi- 


ness. Show getting about $4,200. 
“The Masquereder” (Booth, 8th 
week). Moved over from the Lyric, 


now in its second week at this house. 
Plaved to about $7,400 last week; $600 
off previous week. 

“Misall’ance” (Broadhurst, 6th week). 
Leaving next week, business down to 
practically nothing; $6,400 last week. 

“Maytime” (Shubert, llth week). 


“Cheer Up” (Hippodrome, 11th week). Hanging on in the hope a suddent spurt 





may place it in the hig hit class; $11,- 
500 last week. 

“Oh Boy” (Princess, 33d week). $6,100 
last week and still going strong. 

“The Old Country” (William Faver- 
sham, 39th Street, Ist week). Opened 
Tuesday night. Notices not strong. 

“On With the Dance” (Republic, Ist 
week). Opened Monday, receiving bad 
notices. Cast exceedingly strong. 

“Out There” (Laurette Taylor, Lib- 
erty, 6th week). Has but another fort- 
night; will be followed by “The Wooing 
of Eve”; $4,400 last week. 

“Peter Ibbetson” (48th Street, 9th 
week). Show moved from the Repub- 
lic this week. Hotel buy at that house 
expired. With this the business held 
up to $8,580, but at the new house this 
week the business will drop way below 
that figure. 

“Polly With a Past” (Belasco, .9th 
week). Doing capacity, getting $12,800 
a week; demand so big a series of ex- 
tra Tuesday matinees are to be given 
during this month. 

“Rambler Rose” (Empire, 9th week). 
About $11,000. 

“Riviera Girl” (New Amsterdam, 6th 
week). Down to $14,500. Outlook is 
that “The Rainbow Girl” will follow 
later. Current show is charging $2.50 
and paying the tax to the Government. 

“Romance and Arabella” (Harris, 3d 
week).- In for four weeks, guarantee- 
ing the house $2,500 weekly. Notice up 
for closing Nov. 10. Played to $1,640 
last week. 

“The Rescuing Angel” (Billie Burke, 
Hudson, 4th week). Closing in New 
York Saturday. Will be sent on the 
road. Miss Burke has failed to at- 
tract. Last week the show got $4,900. 
“Pipes of Pan” follows in. 

“The Tiger Rose” (Lyceum, 5th week). 
Playing to the house capacity, $10,680 
last week. 

“The Torches” (Bijou, 2d week). 
Opened last week and on four days 
got $3,100. Looked upon as a hit. 

“The Very Idea” (Astor, llth week). 
Running a little over $9,000. 

“The Country Cousin” (Gaiety, 9th 
week). $7,400 last week. 


Chicago, Oct. 31. 

There are five hits in Chicago at 
present. Three are dramas and the 
other two musical comedies. The lat- 
ter are “Miss Springtime” at the II- 
linois, and “Oh, Boy,” at the La Salle. 
The drama hits are “Mr. Antonio,” 
“The Man Who Came _ Back,” and 
“Seventeen.” 


The estimated takings at the local 
box offices for last week are: 

“Canary Cottage” (Olympic, 5th 
week.) With the war tax going into 
effect tomorrow this house is going 
to cut admission to $1.50. The show 
got $6,900 last week. 


“The Judge of Zalamea” (Leo Dit- 
richstein, Cohan’s Grand, 5th week.) 
Closes Saturday. Played to $5,800 last 
week. Selwyn’s “Why Marry” with 
Goodwin, Daly and Breese due here 
Monday. 

“The Man Who Came Back” (Prin- 
cess, 6th week.) With a limited ca- 
pacity, getting $2.50 Saturday nighi, 
played to $13,400 last week. 

“Miss Springtime” (Illinois, 3rd 
week.) Show is getting $2.50 Satur- 
day nights and a flat 50-cent advance 
on all tickets to agencies and hotels. 
$16,800 last week. 

“Mister Antonio” (Powers, 8th week) 
2 scale and not giving Sunday per- 
ormances. Otis Skinner is a hit. Last 
week’s gross hit $10,600. 

“Oh Boy” (La Salle, 11th week.) $2.50 
Saturday and Sunday. Doing heavy 
billing out of town. $12,895 last week. 

“Parlor, Bedroom and Bath” (Colon- 
ial, 10th week.} One of the shows that 
seems to be slumping. $7,800 last week 
at a $1.50 scale with $2 Saturdays. 

“Seventeen” (Tiny Playhouse, 5th 
week.) Stuart Walker’s company got 
$5.800 last weck; considered phenom- 
enal, considering size of house. 

“The Thirteenth Chair” (Garrick, 9th 
week.) About $8,000. 

(Cort, 10th 


“Upstairs and Down” 


wee’) Included in the slump; 97,600 
last week. 

“The Willow Tree” (Blackstone, Ist 
week.) Playing Sundays is against 
the usual policy of this house. Show 
won't do over $6,500. 


Philadelphia, Oct. 31. 

The opening of the “Follies” at the 
Forrest here Monday night knocked 
the business at all the other houses 
into a cocked hat. The “Follies” pulled 
2,800 the opening night. “Eileen” at 
the Lyric was second best with $l,- 
585, while Ruth Chatterton in “Come 
Out of the Kitchen,” got $600 and “The 
Boomerang’ drew “Mary’s 
Ankle” in its third week got $480. 

Several of the shows here for a run 
last week passed away @Saturday 
night. Of those remaining the box 
office reports are based on last week’s 
business while the new attractions are 
figured on possible business for the 
current week. 

“The Boomerang” (Garrick, Ist 
week). Opened to Monday night. 
“Cheating Cheaters,” which closed last 
Saturday, played to about $7,000 on 
the week. 

“Come Out of the Kitchen” (Ruth 
Chatterton, Broad, Ist week). Opened 
to $000 Monday night. Maude Adams, 
in “A Kiss for Cinderella,” closed here 
Saturday to $7,000 on the week. ‘Con- 
sidered light for that star. 

“Eileen” (Lyric, ist week). Was the 
second best in point of receipts, open- 
ing Monday night. Looks like it’s in 
for a run. “The Brat,” which closed, 
played to $6,000 the last week.’ 

“Follies” (Forrest Ist week. Show 
opened to $1,100 better on the first 
night than it did a year ago. Is in 
for two weeks only. Looks like the 
Forrest record will fall this week. 
“The Grass Widow,” closing last 
eae after two weeks, played to 


“Lonely Soldiers” (Margaret Anglin, 
Little, 3d week). .Miss Anglin, in a 
series of short plays, is attractin 
business. Show warmly praised al 
playing to-about $6,800. . 

“Mary’s Ankle” (Adelphi, 3d week). 
Played to $8,100 last week. 

“So Long, Letty” (Walnut, Ist week). 
Didn’t open strong. 

“The Wanderer” (Opera House, 7th 
week). The engagement has been ex- 
tended two weeks, which will brin 
the stay here to nine and one-hal 
weeks, a record for a legitimate attrac- 
tion at this house. ast week the 
show played to $19,500, but looks like 
gg this week. Leaves November 


Boston, Oct.. 31. 

“Captain Kidd” (Park Sq., 2nd week.) 
A little less than $5,000 last week. 
Leaves Saturday to maké room for . 
“The Grass Widow.” 

“The Gay Lord Quex” (John Drew- 
Margaret Illington, Hollis Street, ist 
week.) Notices great; big week’s busi- 
ness looked for. “Come Out of ‘the 
Kitchen” closed last Saturday to a $6,- 
000 week. 

“Kitty Darlin’” (Majestic, Ist week.) 
In for one week only; notices fair. 
Business should go over $9,000 on the 
week. “Seven Days’ Leave,” the new 
Daniel Frohman show which closed 
Saturday got $4,500 on the week. “The 
Star Gazer,” a new Shubert production, 
opens at the house “cold” next week. 

“Love o’ Mike” (Wilbur, 2nd week.) 
Holding its own at about $6,000. 

“The Music Master” (David Warfield, 
Colonial, lst week.) The “Follies” 
closed here Saturday after an average 
business of $23,000 for each week. The 
advance for Warfield not as strong as 
expected. 

“Oh, Boy” (Plymouth) on its last two 
weeks here. Captured about $6,500 iast 
week. 

“Passing Show” (Shubert.) Last week 
here. Played to $16,500 last week. 
Fag Show of Wonders” next Mon- 

ay. 

“Turn to the Right” (Tremont.) The 
run of this piece has been extended 
oe Christmas. About $11,000 last 
week, 
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Philadelphia, Oct. 31. 

All but one of the legitimate houses 
provided new openings for their pa- 
trons this week. Despite the unusual 
force of conflicting attractions, busi- 
ness was generally good. “Mary’s An- 
kle,” still at the Adelphi, has been do- 
ing well and Monday night held a two- 
thirds filled house. This is the final 
week, “Good Gracious Annabelle,” 
Nov. 5 

The principal opening was “The Fol- 
lies,” which got away to a flying start 
at the Pérrest. In the past “The Fol- 
lies” has opened good and then picked 
up, but Monday night’s audience 
crowded the theatre and the show went 
over_with splendid results. 

“The Boomerang” opened very well 
at the Garrick and made a favorable 
impression. The press comments were 
generally good. Ruth Chatterton in 
the comedy, “Come Out of the Kit- 
chen,” received a warm welcome at 
the Broad. This show appeared to 
be the only one to suffer greatly 
through the conflicting openings, but 
the house was fairly well filled. Miss 
Chatterton is a great favorite here and 
business should improve steadily, par- 
ticularly at the matinees. 

Victor Herbert was given an enthusi- 
astic reception here at the opening of 
his Irish opera “Eileen,” which began 
a four weeks’ engagement at the Lyric. 
Mr. Herbert directed the orchestra for 
the opening. The piece scored and re- 
ceived favorable comment. 

“The Wanderer” continues a steady 
draw and the extension of the run 
for an extra two weeks is announced 
this week. This will hold the big spec- 
tacle here until Nov. 17. 

“The Lily” this week at the Knicker- 
bocker by the’ Emily Smiley Stock 
Players. 

“The Fascinating Widow,” with 
Thomas Martelle featured, moved to 
the Orpheum this week. It was planned 
to close the show here, but the piece 
will continue with bookings at Balti- 
more, Washington, Pittsburgh, Cleve- 
land and Detroit. “So Long Letty” is 
at the Walnut. 

Harry Lauder opened at the Acad- 
emy of Music Tuesday afternoon. The 
Scotch comedian is here for five per- 
formances with a heavy advance sale 
reported. A heavy rainstorm hurt 
business, but the show had a fair audi- 
ence considering the conditions. 


— 


San Francisco, Oct. 30. 

Stella Mayhew predominates through- 
out in “Broadway and Buttermilk,” 
which opened to good business at the 
Alcazar, 

“Potash and Perlmutter in Society” 
opened at the Columbia, with Jules Jor- 
dan as “Potash” receiving a number of 
laudatory press notices. Business down- 
stairs was very good, with bright pros- 
pects ahead. 

The La Salle Grand Opera Co. in its 
second week at the Cort is slightly 
falling off, undoubtedly due to the 
large Italian clientele remaining away. 
Last week they registered close to 
$14,000. 

New Orleans, Oct. 31. 

The Chicago Grand Opera is attract- 
ing good business this week at the 
French opera house. 

“Pom Pom,” again with Mizzi Hajos, 
is getting real returns at the Tulane 

The Al G. Fields Minstrels with 
Billy Beard and Lassies White corner- 
ing the comedy honors, is doing capa- 
city this week at the Lafayette. 


Los Angeles, Oct. 31. 
The week opened strong at the Ma- 
son with “The Thirteen.h Chair,” draw- 
ing a big house, with indications from 
advance sale that the thriller is set- 
ting a record for the season. It is here 
for two wecks. 


The other houses report steadily in- 
creasing receipts. 


INDIFFERENTLY PLAYED. 


Atlantic City, Oct. 31. 

“We Should Worry,” a new musical 
comedy at the Apollo Oct. 25-27, was 
a somewhat puzzling production. Pre- 
sented by Elizabeth Marbury arid Fred- 
eric McKay, written by Henry Blossom 
and A. Baldwin Sloane, it had flashes of 
ability, but there was much that seemed 
extraneous and a good bit of dancing 
of the kind that didn’t flatter the pro- 
ducers. 

The fun that flashed through the lines 
“carried” the play. The opening scene, 
showing a few skulking Mexicans in a 
haphazard dance, occupied a perfectly 
useless ten minutes before the first mu- 
sical number. 

The first act, saved by a well directed 
finale, had but one song of striking 
melody, but this was all but spoiled by 
tié posing of the singer—in fact 
throughout the entire show there was 
a lack of natural action by most of the 
cast. Ray Raymond, as George Cop- 
well, and W. L. Romane, as Senator 
Bellows, were perhaps the only mem- 
bers who seemed thoroughly at home 
on the stage, and much of the humor 
and action was the result of their ef- 
forts. 

As it stands, the production will make 
a good road show, but needs consider- 
abie subtraction and addition befoxe it 
will please New York. 


SHOW 


IN THE SERVICE. 

Sergt. Barney Toy, assistant band- 
master of the 23rd Regimental Band, 
New York National Guard, now en- 
camped at Spartanburg, has written the 
words and music to a new marching 
song, “Hip, Hip, Hooray! We Are 
Marching Away.” Headed by Ser- 
geant Tellington, 20 members of the 
Quartermaster’s Corps, including 
George Sofranski, Jack Crisp, Willie 
Cohan (Gordon Bros.) and former as- 
sistant Stage Manager Levine of Proc- 
tor’s 125th Street, made nightly rounds 
of theatres and restaurants for the 
benefit of the Liberty Loan. 

Capt. Gardner Crane, at Camp Up- 
ton, Yaphank, L. I., motored to Phila- 
delphia last Sunday to see his wife, 
at present over there with “You're in 
Love.” It was the first time in three 
months the couple had met. They 
were formerly in vaudeville. 

Frank O’Brien, the Wilmer & Vin- 
cent booker at the U. B. O., entered 
the navy Monday, assigned to the U. 
S. transport “Madagascar,” with the 
rating of coxswain, because of form- 
er experience. His book has been tak- 
en over by Jack Hodgdon. 

B. D. Berg, a producer of vaudeville 
acts, states he will not engage any men 
for his production of draft age. Arthur 
West, Luther Yantis and Alf Bruce, 
who were in Berg acts, have been called 
by the draft. 

Earl Carroll Wednesday passed the 
highest in competition with 27 others 
in his examination for admission to 
the United States aviation corps and 
was accepted. He expects to be sent 
to Texas shortly. 

C. Carroll Clucas is a corporal in the 

Quartermaster’s Department at Paris 
Island, S. C. (Last week under this 
same heading Mr. Clucas’ name was 
misspelled.) 
. Cliff Stirk (Newport and Stirk) re- 
jected by army physicians after enlist- 
ing in Denver, the examining doctor 
refusing to overlook his flat feet. 

Alex. Guber enlisted in the Quarter- 
master’s Corps and is stationed at Gov- 
ernor’s Island, N. Y. 

Bill Rose is a member of the machine 
gun battalion at Gettysburg, Pa. 


STOCKS OPENING. 


Jay Packard signed a contract Mon- 
day to resume former stock operations 
in the Orpheum, Newark, reopening 
November 10. Packard is_ reported 
having unloaded his Jersey City stock 
to devote all his time to Newark. 

“The Scrap of Paper” has found its 
way into stock. 

Charles Reno is on the road with a 
revival of his old stand-by, “Human 
Hearts,” playing New England terri- 
tory. 

Eddie Cuddy has organized a new 
company, including leads, to replace 
his present one at the Lowell, Mass., 
Opera House, Nov. 5. The opener for 
the new troupe will be “The Silent 
Witness.” 

Alice Clements was engaged last 
week as leading woman for the new 
stock that opens at the Auditorium, 
Manchester, N. H., Nov. 5, the first 
production being “The Silent Witness,” 
staged by E. J. Blunkhali. William 
O'Neill is the company manager. 

William O’Neil and Peter McGuire 
have selected “The House of Glass” as 
the opening attraction of their new 
winter stock in Manchester, N. H. 
Harry Clay Bianey, who with his 
brother. Charles E., is operating the 
Cecil Spooner stock, Grand, Brooklyn, 
is planning to establish a new stock 
in Baltimore. 

Unless other arrangements are made 
for Winifred Claire, she may play win- 
ter stock season in Newark. 


—— 


Lowell, Mass., Oct. 31. 
The Emerson Players, at the opera 
house since Labor Day, will be reor- 
ganized by the Emerson-Site Co. Un- 
satisfactory busisaess is the reason. 


DRAFTED. 


Bud Murry with “Doing Our Bit,” 
has been drafted, but obtained a 
month’s furlough in order not to in- 
terfere with the earlier performances 
of the show. 

Jimmy Cooper (Cooper and Steppe) 
has gone to Kansas City to report at 
the camp there. Steppe will probably 
head a new, “girl act.” 

Chartes Fleming (The Flemmings) 
was notified to report for examination 
last week. Claims exemption; depend- 
ents. 

Little Billy, 23 years of age and 36 
inches high, was called before tke ex- 
amining board. The board was final- 
ly convinced Little Billy was the per- 
son called. 

Wesley Ruggies, the Vitagraph di- 
rector, who had just started producing 
“The Agony Column” for Vita, has 
been ordered to Camp Upton, L. I. 

Some of the boys from the show 
ranks now at Camp Upton, L. L, are 
expected to be transferred to Tenafly, 
N. J., until time to go overseas. 

A. P. Waxman, last ahead of the 
“Italian Battlefront” film, is with Bat- 
tery E, 306th Field Artillery, Camp 
Upton, N. Y. A 

Frank P. Lea, with the Quarter- 
master’s Corps, Hoboken, has obtained 
a long leave of absence to attend to 
some theatrical work. 

Foley and O’Neil enter a denial that 
Foley had been drafted and the act dis- 
solved, as a result of the draft. 

Jeane Wentz is with the 322d Field 
Artillery (Headquarters Co.), Camp 
Sherman, Chillicothe, O. 

Tom Dooley, formerly chief usher 
at the Columbia, New York, at Yap- 
hank, L. L 

Charles Hunt, treasurer of the Great 
Richards circus last summer for a 
time, will report to Camp Dix, N. J. 

Weston (Weston’s Models) accepted. 
Mrs. Weston will work the act with a 
substitute in Weston’s place. 

Harold Victor Arnold, at Camp Up- 
ton. 

Jim Barton,’of burlesque, exempted 
at Cincinnati; physical disability. 

George Poli exempted at New 
Haven; dependents. 

Joe Brown, exempted, dependents. 


ST. PAUL BUSINESS OFF. 
St. Paul, Oct. 3i._ 

Business for legitimate shows 1s 
decidedly off here. The Lyceum and 
the Metropolitan have not been getting 
the returns the shows playing here 
warranted. : 

Among the attractions lately have 
been “His Bridal Night” and “When 
Dreams Come True,” at the Lyceum, 
and “Springtime” and “Pojlyanna, at 
the Metropolitan. One of the local 
papers has been making a direct 
editorial appeal for business for the 
theatres, saying that good shows will 
cease to come here unless they get 
business. 


“RED CLOCK” TRYING AGAIN. 

‘The Red Clock” is to go out again. 
Ernest B. Slade, reputed to be a 
munitions man, has incorporated a 
company for that purpose, with Sylvio 
Hein as general manager. The latter 
composed the music for the show. 
When it suddenly stopped in Boston 
several weeks ago, Mr. Hein supplied 
the money to bring the company back 
to town. 

Edwin Perkins, the first producer of 
the show, has dropped from sight. One 
week’s salary due the company was 
paid last week. 


REWRITING ACT FOR SHOW. : 
“A Trip Around the World” is re- 
perted being rewritten as a musical 
comedy in two scenes, to travel as a 
show over the International Circuit. 
It was originally produced about 
three weeks ago by Leo Edwards as a 
vaudeville act, “breaking in” at Jersey 
City. 


DITRICHSTEIN AT COHAN. 


Leo Ditrichstein, in his foreign 
adaptation, entitled “The King,” is 
slated to succeed “Here Comes the 
Bride” at the Cohan theatre Novem- 
ber 12. 





CHICAGO BOX OFFICE MOVES. 
Chicago, Oct. 3l. 

Many box office shifts are taking 
place in Chicago. 

Ross Behne, treasurer of the Palace, 
has resigned because of failing eyes, 
and is succeeded by Bob Beverung, 
his assistant, whose place is taken by 
Walter Clark, formerly of the Cort, 
recently of White Sox Park. 

Fred L. Steward moves from the 
Princess to become treasurer of the 
Studebaker, and Dave Itzel, assistant 
at the Garrick, succeeds Steward. 
Charles Thanhouser, formerly at the 
Illinois, takes Dave’s place as assistant 
at the Garrick. 


$6 Weekly Not Enough to Live On. 
Cincinnati, Oct. 31. 

After released from the workhvuse, 
where he was detained for 30 days, ow- 
ing to having connected with a strange 
watch, Harry Wilkins was arrested 
here yesterday charged with stealing 
an overcoat from Dr. S. S. Bush. 

Wilkins is 19 years old, and an actor 
who has played in stock and road 
companies. Upon his release he se- 
cured a position at $6 weekly, but 
couldn’t save enough from it to buy an 
overcoat. 


Frank Lalor Going to London. 
In two or three weeks, Frank Lalor 
will sail for Eagland, to appear in the 
production of “The Lilac Domino” 
(American) to be presented there. 
Willie Edelsten, who placed the en- 
gagement of Mr. Lalor, will also sail 
about the same time upon one of his 
several trips abroad since the war 
started. Mr. Edelsten goes over to 
book and engage. 


Hammerstein-Friml Peace. 
Arthur Hammerstein and Rudolf 
Friml are speaking once more. Otto 
Hauerbach acted as peacemaker. Mr. 
Hauerbach had a book, to which Friml 
set music, and it will now be produced 
by Mr. Hammerstein. 
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THEATRES DROPPING 75c'SEATS 
TO AVOID HANDLING PENNIES 





Second Balconies to be Scaled at Fifty Cents and a Dollar. 
Wednesday Matinees at 75 Cents Only, Doing Away 
With Eight Cent Tax Levy. 





DROPPING 75C. SEATS. 


The War Tax on Admissions is re- 
sponsible for the dropping of the 75c. 
theatre ticket into the discard at prac- 
tically all of the legitimate ($2) thea- 
tres in New York. It is the question 
of handling the 8c. tax on those seats 
that is causing the theatre managers 
for the greater part to pass up the 75c. 
admission price. The majority are 
making a $1 charge for the front rows 
of the second balconies which formerly 
sold at 75c. 

A couple of years ago the Globe 
theatre switched its second balcony 
price from 50cand 75c to $1, while “Chin 
Chin” was the attraction. With “Jack 
o’ Lantern” they have again scaled the 
upper tier at that price. The Eltinge 
theatre was the first to announce the 
its seats with the 
coming of the tax and already several 
other houses have fallen in line. The 
Longacre announced its change this 
week. Hereafter 75c. seats at that 
house will only be available at Wed- 
nesday matinee performances. 


SHOWS OPENING. 


Gus Hill’s newly organized minstrel 
show, with two bands, George Wilson 
as one of its principal burntcork 
artists, Charles Williams managing 
and carrying 50 people, according to 
present claims, will open Nov. 12, the 
place yet to be definitely selected. 


Richard Lambert’s new show, featur- 
ing Eleanore Painter, opens its season 
Nov. 9 in Portland, Me. Lambert plans 
to bring the show into New York if 
it shows Broadway strength. 

“For The Love O’ Mike,” direction 
Leffler Bratton, Inc., opened Saturday 
in Binghamton, N. Y. J. D. Jameson 
is handling the advance. 


The Creatore Grand Opera Co., 
which opened a road tour two weeks 
ago and to all appearances, is doing 
exceptionally well, opens an indefinite 
engagement in Boston, Nov. 5. 


An arrangement was made within 
the past few days whereby all of the 
road territory, with the exception of 
certain “big city” time, will be played 
by two “Mary’s Ankle” companies 
under the direction of Sam H. Blair. 
The former New York company of the 
May Tully piece has extended engage- 
ments underlined for Philadelphia, 
Boston and Chicago. Blair’s companies 
are now being formed and both are 
expected to get under way in nearby 
towns on Thanksgiving Day. Blair 
recently returned to New York after 
having personally directed the tour of 
“Good Night, Boys,” which was backed 
by William Sherry, the picture man. 
"Tis understood that Sherry, who 
dropped something like $30,000 on his 
theatrical plunge, is also in on the 
“Mary’s Ankle” proposition. 

“Barbara,” produced by Arthur Hop- 
kins and starring Marie Doro, opened 
at the Playhouse, Wilmington, Del., 
last night. The cast in support was 
John Miltern, Frank Bacon, Margaret 
Fealy, Helen Tracey, Lillian Dix, Rob- 
ert Hudson, Walter Greene and Eva 
Baker. This plav by Florence Lincoln, 
has its Manhattan premiere at. the 
Plymouth next week. 

“Why Marry?” opens tomorrow 
(Saturday) night at Hartman’s opera 
house, Columbus. An all-star cast is 
announced including Nat Goodwin, 


Arnold Daly, Edmund Breese, Beatrice 


Beckley and Estelle Windward. The 
show goes into Chicago, playing 
Cohan’s Grand. 

“Losing Eloise” with Charles Cherry 
and Lucille Watson was presented by 
the Selwyns in Wilmington, Del., Mon- 
day. This show may come into the 
Harris theatre, New York, succeeding 
“Romance and Arabella.” 

Arrangements have been set for 
“Princess Pat,” under the direction of 


Fred Mayer and William Sweskinds, 
with Mayer personally managing and 
Sam M. Dawson in advance, to open a 
road tour Nov. 7 in Somerville, N. J. 
Some of the principals are Annette 
Ford, Geneveve Vernard, William H. 
Sloan, Neil Moore, John Reinhard. 
“The Three Bears,” by Edwards Childs 
Carpenter and staged by B. Iden Payne, 
opened at Detroit Monday night. Ann 
Murdock is starred, this being her 
first stage appearance since “Please 
Help Emily,” which failed early last 
season. The Charles Frohman office 
is producing the new show, Miss Mur- 


‘dock’s main support being Jerome Pat- 


rick and Rex McDougal. 

“The Pipes of Pan,” by Edward 
Childs Carpenter, produced by the Sel- 
wyns, opened at the Playhouse, Wil- 
mington, last week. The show has 
Norman Trevor and Janet Beecher 
featured. The same firm has two addi- 
tional openings within the next week. 
“Mme. Cecile” opens in Wilmington 
next week and “Why Marry” is sched- 
uled to open in Columbus Nov. 1, jump- 
ing from there to Chicago. 
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OFFICIALLY APPROVED BOX OFFICE STATEMENT 


Above is a reprint of the form of statement approved by the Treasury and Internal 


Revenue Departments. 


The form was drawn 


by LIGON JOHNSON, attorney for the 


United Managers’ Protective Association, and submitted by him and PAT CASEY (of the 
Vaudeville Managers’ Protective Association) to the heads of the departments in Washing- 


ton last week. 


WAR TAX EFFECTIVE. 
(Continued from page 9.) 
claring it was not a time when picture 


men should seck to gain profit through 
a war measure by raising the admission 
a nickel and paying the tax from their 
receipts. Ona motion “to make the war 
tax a separate item collected from the 
individual purchasér on the basis of the 
price of the ticket purchased,” the vote 
was unanimous, 


FOUR WRITERS COMPETING. 

The first production this :eason by 
Winchell Smith and John L. Golden 
will be from one of four authors who 
are supplying the producers with as 
many plays, and as the firm intends 
to present the first piece finished, there 
has developed a sort of race for that 
honor. All four are playwrights of 
note, and each has promised delivery 
of manuscript by Nov. 7th or 11th. Sal- 
isbury Field is writing “Love and Let 
Love”; Langdon Mitchell is doing a 
play called “The Picnic”; Austin 
Strong is calling his piece “Three Wise 
Men,” and Winchell Smith is complet- 
ing “You'd Never Believe It.”. That 
Mr. Smith is interested in the pfoduc- 
ing end of the firm is no reason why 
his newest effort will be given pre- 
cedence in production. 

A larger suite of offices is being 
taken by Smith and Golden, the top 
(third) floor of the Hudson theatre 
building. This space has up until now 
been a living apartment occupied by 
Howard Schnebbe, general manager of 
the estate of Henry B. Harris, and 
has a separate outside entrance. The 
firm would not move elsewhere 
through superstition, admitted by one 
member. 


“PAUL” STOPS. 

“Good Night Paul” closed in Albany 
Saturday, after bucking the one- 
nighters for a week. Ralph Herz pre- 
ceded the company to this city. 

The show which opened in Chicago 
as “Oh So Happy” was also known as 
“Thin Ice,” has reverted to its author, 
Charles Dickson. Negotiations to pro- 
duce it as originally written were on 
early this week, the author having 
received several offers. 

Originally “Paul” had musical num- 
bers, composed by H. B. Olson, but 
only a few were employed in the Herz 
presentation. When, the piece was 
brought to the Hudson, New York, it 
was awarded good newspaper notices 
and for a time, the prospects were 
that it would develop into a success. 
H. H. Frazee first had “Paul” for pro- 
duction. Jack Welch was concerned 
with Herz when it was first put on, 
but lost interest following WHerz’s 
methods. 


“ODDS AND ENDS” DELAY. 

It is stated that despite all official 
reports to the contrary the new Nor- 
worth theatre will not be ready for 
occupancy November 19; in fact, won’t 
be completed before December 15. 

It is understood all financial diffi- 
culties, supposed to be responsible for 
the delay in completing both the 
Rush & Andrews playhouses in West 
48th street, have now been cleared 
away. A “downtown” man named 
Moran has interested himself in the 
enterprises. 

“Odds and Ends,” the Norworth 
show, continues to do excellent busi- 
ness on the road, and could come into 
another New York house if not wait- 
ing for its own theatre to be finished. 


Mrs. Foster Krake Divorce Bent. 
Milwaukee, Oct. 31. 

Mrs. Viola Ellis Krake, of this city. 
has filed suit in Grand Rapids, Mich., 
for divorce from Foster Krake, whom 
she married in 1915 while both were in 
musical comedy in San Francisco. 

After the wedding the couple en- 
gaged in concert work, but later be- 
came estranged. The husband is said 
to be in the officers’ training camp at 
Fort Sheridan, Ill. 
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NEWS FROM THE DAILIES | 


(Below is news matter not collected by Variety but rewritten in 
condensed form from the items relating to theatricals appearing in the 
New York daily newspapers between the dates of Vanirty’s weekly 








“Mr. Jubilee Drax,” with Walker White- 
side, opened at Stamford Monday. It comes 
to New York in a few weeks. 





“Papa” will be produced shortly by Elliot, 
Comstock & Gest. It has been produced in the 
west. 





The cast of “Good Morning, Rosamond,” 
includes Lowell Sherman, Lily Cahill, Annie 
Hughes, Mrs. A. E. Eberle, Pauline Whitson. 





“Cinderella Jane,” Mariorie Benton Cooke’s 
novel, is being dramatized and will be pro- 
duced in the spring. 

“Kitty Darlin’” opens at the Casino Nov. 
5. It is a musical comedy adapted from 
“Sweet Kitty Belairs,""’ by David Belasco. 








“Good Morning, Rosamond,” recently done 
in stock by Jessie Bonstelle in Buffalo and 
Detroit, will soon be seen in the east with 
Annie Hughes. 


Approval has been given by the War De- 
partment to Ignace Paderewski’s project of 
raising a Polish Legion in this country for 
service in Europe. 





Mme. Schumann-Heink has become a Red 
Cross nurse and will leave May 1 for France. 
She has cancelled all engagements after that 
time. 





Leo Ditrichstein’s New York season will 
start with “The King” and not with “The 
Judge of Zalamea” as originally planned. 
“The King” is now being rehearsed in Chicago. 





Cohan & Harris will produce a comedy by 
Harry James Smith shortly. Mary Ryan 
and Curtis Cooksey have been engaged for 
the leading roles. 





Mrs. Fiske opened her season Oct. 29 at the 
Academy, Baltimore, with her in the title role 
of “Madame Sands,” a piece which deals with 
the life of George Sands, the French novelist. 





“The Star Gazer.” the new musical piece 
by Franz Lehar, Cosmo Hamilton and Mat- 
thew C. Woodward. will open at the Majestic. 
Boston, Nov. 5, with John Charles Thomas 
and Beth Lydy in the stellar roles. 





Grace George’s next production at the Play- 
house will be Henri Bernstein’s ‘“L’Eleva- 
tion.” which ran at the Comedie Francaise, 
Paris. Holbrook Blinn and Lionel Atwell 
will be in support of Miss George. 





The Theatre Work Shop will present a 
series of piays monthly at the People’s ‘iouse, 
7 Bast 15th street, begcinning Noy. 1. Tol- 
stoy, Maeterlinck and Giacosa are among the 
authors represented. 





“Service” and “A Night at an Inn,” both 
one-act plays, will be done out of town 
shortly on a double bill. Harrison Grey Fiske 
— Madison Corey are making the produc- 
tion. 





A. E. Anson will be Laurette Taylor’s lead- 
ing man in her forthcoming “The Wooing 
of Eve” at the Liberty. The piece will have 
its premiere Nov. 9. “Out There,” the pres- 
a ney with Laurette Taylor, will close 
Nov. 6. 





Mme. Carreno Blois, of New Rochelle, a 
concert pianist and daughter of Teresa Car- 
reno, is on her way to New York after being 
held by the French as an accomplice in the 
bombardment in August, 1914, of Bona, Al- 
giers, by the Germans. 





Passports have been given to Jacques 
Copeau’s company of actors that will appear 
here shortly at the French theatre and are 
on their way now. Some of Copeau’s men 
have been released from war service in 
France. 





“Anthony in Wonderland,” after one week’s 
run at the Criterion, closed Saturday. “The 
Love Drive,”” a comedy by Sydney Rosenfeld, 
opened at that house Tuesday night. “The 
Love Drive” was originally known as “Under 
Pressure,”’ and will have Fred Niblo, Violet 
Hemming and Hilda Spong at the head. 





The Shubert’s announce the following cast 
for Maria Thompson Davies’ “The Melting 
of Molly,” which will open shortly. Alma 
Tell, James L. Crane, George Trimble, Maude 
Turner Gordon, Nellie Fillmore, Jeanette Hor- 
Wee te Duncan, Gladys Wilson, Freeman 
Weed. 





Grace George will appear in Henri Bern- 
stein’s play about the present war, “Le Eleva- 
tion,”’ despite a warning from the Estate of 
Charles Frohman, who claim that they hold 
the rights for the United States under an agree- 
ment with the author 


Arthur Hopkins’ supporting cast for 
“Barbara,” the romantic fantasy by Florence 
Lincoln, in which Marie Doro will appear at 
the Plymouth Nov. 5, is John Mintern, Marga- 
ret Fealey, Lillian Dix, Frank Bacon, Helen 
aaa Robert Hudson, Walter Greene, Edna 

aker. 





“The Pipes of Pan,” a comedy by Edward 
Childs Carpenter, will be produced at the 
Hudson, Election Night, succeeding “The Res- 
cuing Angel” with Billie Burke. The cast in- 
cludes Janet Beecher, Norman Trevor, Rita 
Stanwood, Reginaid Mason, Florence Pendleton 
and Rosalie Mathieu. 





“What's Your Husband Doing?” the new 
farce by George V. Hobart, presented by the 
Hobart Jordan Company opened at Parson’s, 
Hartford, Conn., Oct. 29. In the cast are Hale 
Hamilton, Virginia Hammond, Charlotte Ives, 
Jane Cooper, Clara Mackin, Alice Lloyd, Jed 
Proudy, Walter Lewis, Joseph Connyers. 





“Hero Land” is to be given at the Grand 
Central Palace for 19 days, beginning Nov. 24. 
Every available floor in the building has been 
leased. The French Government have taken 
the larger part of the fourth floor for its 
official war exhibit. Reproductions of dug- 
outs and trenches made by the aid of Allied 
officers will be in the basement. 





Josephine Cohan-Niblo, wife of Fred Niblo 
and sister of George M. Cohan, left a gross 
estate of $8,855, with net assets of $6,316, 
all of which goes to her husband according 
to the transfer tax report filed in Surrogate’s 
Court. Mrs. Niblo died July 12, 1916. The 
assets consist principally of property at 
Southold, L. I., appraised at $3,750, and cash 





A pass of solid gold presented to the late 
James (Diamond Jim) Brady years ago and 
entitling him to free seats in any of the 
Klaw & Erlanger houses anywhere and at 
any time,. was never used by Mr. Brady. It 
formed an interesting item in his notable 
collection placed on exhibition at the Ameri- 
can Art Galleries, and was sold for $230. 





Two actions have been brought by Frances 
Alda against William C. Antwerp, formerly 
member of the Board of Governors of the 
Stock Exchange, to recover $135,875 lost in 
Wall street through the operations of and ad- 
vice of the defendants. The brokerage firm 
state that it is a case of a customer losing 
money through speculation and who seeks to 
recover by charging the broker with her losses. 





The case of Joseph Eckel against Max Hart, 
which was brought before Justice Gavegan in 
the Supreme Court last week, was settled out 
of court after one day’s hearing, the con- 
sideration being $7,500. Eckel, husband of 
the late Clara Inge Eckel, alleged alienation 
of affections, and sued for $75,000. Special 
counsel was obtained to argue the trial, as 
is the case in important suits, David Podell 
appearing for the piaintiff and Edward L. 
Mooney for the defendant. 





Samuel McCracken, general manager of 
the Barnum & Bailey Circus, is arranging a 
circus tournament which he will stage at 
the armory of the ist Field Artillery, New 
York, Nov. 14-17. The show will be con- 
ducted under the auspices of the 8th Coast 
Artillery, N. Y. Guard, for the benefit of 
the 8th Coast Defense Command, N. G., U.S. 
His organization will be called “The Great 
American Circus,” a title utilized by Mr. 
McCracken when he conducted performances 
in the Garden for Anne Morgan and the or- 
ganized Irishmen of the city. Among the 
acts engaged are Lupita Perea, Joseph DeKoe 
Troupe, May Wirth, Hart Sisters, and clowns. 
An elephant act has also been arranged for. 
5 — Nov. 14 will inaugurate the fes- 
tivities. 





ATE 





CRITICISMS. 
THE TORCHES. 

A drama in three acts, by Henry Bataille. 
Adapted from the French by Charton An- 
drews. Produced by the Shuperts at the 
Bijou, Oct. 23. 

There was not an amusing line or char- 
acter in the play, and it is difficult to imagine 
that it will greatly appeal to local playgoers. 

—Times. 

Unquestionably “The Torches” is the finest 
drama which has come out of Paris since 
Henri Bernstein’s “The Thief,” which was 
effective in an entirely different way. It 1s 
certainly the biggest play acted in New 
York since Galsworthy’s “‘Justice,”’ though in 
its pure idealism it contains no propaganda 
to tie it to definite contemporaneous = 
~——World. 


ON WITH THE DANCE. 

A drama in four acts, by Michael Morton. 
Produced by A. H. Woods at the Republic, 
Oct. 29. 

There is a limit to the Broadway appetite 
for Third Avenue melodrama. And it is to be 
feared that this is the limit.—Times. 

Mr. Morton and Mr. Mason were the culprits 
responsible for the most hilariously funny 
seriously intended play of the year. A. H. 
Woods, who cannot resist a periodical inclina- 
tion to hark back to the glad old days of 
“Bertha the Sewing Machine Girl,’”’ was the 
public benefactor who made so much amuse- 
ment possible to the first-nighters.— World. 








THE OLD COUNTRY. 

A comedy in three acts by Dion Calthrop, 
produced by William Faversham at the 39th 
street, Oct. 30. 

At the worst estimate, the play tells an 
amiable, agreeable, and wholesome story about 
people one would quite love if one met them in 
real life. On the stage, however, it may seem 
rather sentimentai and thin, and aii in an 
English manner that has never been appreci- 
ated here as it no doubt deserves.—Times. 

But as a whole, “The Old Country,” even 
with its undercurrent of conflict between the 
narrow prejudice of English village life and 
the broad-minded liberalty of the American 
point of view, was a little hard to take seri- 
ously.— World. 


BROKEN THREADS, 

A drama in 2 prologue and three acts by 
Ernest Wilkes. Produced by the Pacific Pro- 
ducing Corporation at the Fulton theatre 
Oct. 30. 

The ending of the play was as happy as that 
of any novel, and the presentation and acting 
put life into the dangerously fictitious plot.— 
Times. 

The play, written by Ernest Wilkes, has no 
pretentions to greatness, but is told in simple 
and straightforward manner, and is excellently 
acted.— World. 








THE LOVE DRIVE. 

A comedy in four acts by Sydney Rosenfeld, 
produced by Klaw & Erlanger at the Criterion, 
Oct. 30. 

It is comedy which is never very robust and 
generally dull, and the case is aggravated by 
the fact that the hero is such a thorough 
nuisance that it is a distinct disappointment 
to see him fold the heroine in his arms as the 
final curtain falls.—Times. 

If the frequent dull moments in the first two 
acts can be eliminated, the piece may achieve 
its purpose of supplying light entertainment. 
The first, in fact, might be omitted.— World. 


JUDGMENTS. 


Judgments filed in the County Clerk's office. 
The first name is that of the judgment 
debtor, the second the judgment creditor, and 
the amount of judgment. 

Peoples Moving Picture Corp.—N. Y. Tel. 
Co., $82.53. 

Freeman Bernstein.—J. Golomb, et al, $40.65. 

Harry Tighe.—E. J. Porteons, $136.55. 


ENGAGEMENTS. 


James L. Crane (“‘The Melting of Molly’’). 
Beverly Sitgreaves, John Blair (‘‘Service’’). 
Lynn Pratt (“A Night at an Inn’’). 


CARRIE REYNOLDS RETURNING. 

Carrie Reynolds will appear soon 
in a new single turn, comprising ex- 
clusive songs by Jean Havez. She 
opens November 12 and will be in New 
York later. 

Miss Reynolds was in vaudeville for 
a brief spell some time ago, leaving to 
join a production. She is a musical 
comedy girl. 























VARIETY’S 
MOVING PICTURE 
DEPARTMENT 


is on Pages 48 to 58 
in this issue. 
(Variety’s Moving Picture Department will hereafter 
be found in that section of the paper.) 














MAGICAL SHOW BENEFIT. 

What could be billed as the greatest 
galaxy of magical stars ever gathered 
in one place for exhibition purposes 
will occur Sunday evening, November 
11, at the Hippodrome, New York, 
when a monster benefit is to be given 
for the families of the missing and 
the survivors of the. “Anttiles,” the 
torpedoed transport. 

The benefit will mark the final 
appearance of Harry Kellar, of world 
renown as a magician. Mr. Kellar 
came east from the Coast to be 
present, as the American Society of 
Magicians will supervise the enter- 
tainment, which is to be given under 
the auspices of the Junior Patriots. 

All the best known of the magicians, 
including Harry Houdini, will be pres- 
ent. Raymond Hitchcock, who 1s to 
preside as chairman, will be mystify- 
ingly produced from a cabinet. 


CARROLL LEAVES VAUDEVILLE. 


Harry Carroll, arriving in New York 
Tuesday morning, after withdrawing 
from the Palace, Chicago, program be- 
cause his name had been taken from 
the canopy lights at the demand of 
Elsie Janis, immediately canceled the 
balance of his vaudeville time. Tues- 
day night Carroll signed a contract 
with the Shuberts to collaborate in the 
musical end of the next Winter Gar- 
den production. 

Carroll’s contract also calls for his 
appearance in the show which-will fea- 
ture Al Jolson. He wili be on the 
Sunday concert bill at the Garden 
Sunday night. 

Harry Fox has collaborated with 
Harry Carroll in the composition of a 
new ballad which is titled “The Pret- 
tiest Story Of All.” It is Fox’s first 
attempt at writing. The number will 
be added to the catalogue of J. H. 
Remick & Co. 


N. V. A. SUSPENSION. 


Paul Barron, formerly of Barnes 
and Barron, was suspended from all 
the privileges of the National Vaude- 
ville Artists this week as the result 
of his participation in recent meetings 
said to be held under the supervision 
of Harry Mountford. 

Barron was one of the men reported 
on the undesirable list because of his 
interest in the recent strike, but was 
removed from the list with several 
hundred others after the settlement 
of difficulties. Barron is said to be 
in the: Middle West now, where man- 
agers holding membership in the 
Vaudeville Managers’ Protective Asso- 
ciation have been advised of his sus- 
pension. 


OBLIGED TO CANCEL. 
Omaha, Oct. 31. 

Katherine Murray, appearing as a 
single turn at the Orpheum this week, 
will end the Orpheum tour Saturday, 
returning to New York, pressed to the 
step through -an attack of appendi- 
citis. 

Miss Murray has had a successful 
Orpheum trip, but has been obliged 
to cancel every other week or so of 
late through the ailment. She goes to 
New York for immediate treatment. 
The artiste will play the remainder 
of the Orpheym time following the 
completion of her Interstate engage- 
ments. 


ROUGH STRONG MAN. 
Boston, Oct. 31. 

Mrs. Ethel Azadian, wife of Paul 
Azadian, the professional strong man 
playing under the name of “Samson,” 
had him in court in a divorce suit this 
week. 

She weighs about 100 pounds and tes- 
tified her 250-pound husband hit her 
across the face with a milk bottle and 
told her Armenians do not. regard 
women as their equals. 

The wife is an American and has 
been appearing with her husband in 
his vaudeville engagements. 

The ¢ase was taken under advise- 
ment. 
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If there is a sure-fire act in vaude- 
ville, it’s Phina and her Picks, at the 
Palace, this week. Miss Gassman, who 
can still put over a rag as well as 
anyone, is standing aside for her 
clever grown up proteges and it is 
well she should, as she has devoted 
years of care and training to these 
same apparently grateful Ethiopians. 
Phina has gone back to a brown 
make-up. The baby “pick” appears in 
a lace ruffled bridal gown and does 
an “impression” of Nan Halpern. 
Blanche Dayne in blue net and sequins 
and the other woman in the Cressy 
act, in rose and gray taffeta, looked as 
provincial as the New Hampshire law- 
yer himself. Miss Dayne should visit 
a smart dressmaker and hairdresser 
if she wants to look the part she is 
trying to play—a newly rich New York 
woman, formerly a _ stage celebrity. 
Carmela Ponillo is still wearing the 
velvet gown with the shockingly bad 
lines for her figure—a full tunic 
chopped off just below the knees, and 
sister Rosa is wearing her dresses 
shorter. Blossom Seeley’s creations 
improve on acquaintance. Helen Cle- 
ment in the Marquard and Dooley 
act first appears as a nurse, then in an 
oddity in cylamen taffeta and mellow 
sequins. It has a separate high col- 
lar or ruff that is quaintly effective. 

Florence Walton, always the idealiza- 
tion of all that is smart in dancing 
frocks, wore two glorious real French 
adaptations. Adaptations, as they still 
retain the outlines that have for a few 
seasons been identified with her—the 
tight girdle bodice and full circular 
skirt. The first is of the new “wire- 
less” blue, which is a tone lighter 
than Copenhagen, and has many os- 
trich feathers in the exact shade as 
the faille gown, sewed flatly on imag- 
inary horizontal panels. Silver de- 
signs trim the skirt, running down in 
narrow points between the rows of 
feathers. The bodice is of flesh pink, 
as well as the slippers, which have 
blue toes and heels, making them look 
like “mules” from the front. Two 
feather ends fastened with a rose di- 
rectly in front and a narrow shaped 
sash of the silver, starts at the nar- 
row jeweled neckband or suspender 
at back. The other silver lacy gown 
has huge bunches of berries and leaves 
fastened on the skirt like flounces, at 
waist and half way down the skirt. 
A small dark tam is worn. Maurice 
seemed so happy at his reception that 
he told the audience what a dear wife 
Miss Walton had been to him while 
he was at the front. 


ae 


At the Riverside on dull, rainy Tues- 
day afternoon, the Mankichi Company’s 
bi.lliant scarlet drop cheered one up. 
Mrs. Mankichi’s cheery, friendly smile 
also helped. Two sister acts were on 
the bill, the pretty Cameron Sisters, 
happily minus the awful jazz band they 
had at the Fifth Ave. last week, and the 
clever Campbell Sisters. Honey Camp- 
bell looked doll-like in a gold net and 
gold lace frock—made with the new 
bustle drapery and just about the shade 
of her hair. Her talking feet were en- 
cased in spic and span gold shoes and 
stockings. Georgia wore peacock blue 
net with sequin panels let in the skirt 
in blue, violet, green, gold, red, and 
brown sequins. Nora Bayes, in her 
china blue tucked voile, bespoke smart 
simplicity and did the cleverest thing 
she has done for weeks—cut her act, 
giving her audience “just enough.” 
Clare Kummers’ “Choir Rehearsal” has 
lost none of its sweet appeal, nor has 
dainty Sallie Fisher. 





Gertrude Cogut, billed at the Ameri- 
can the first half as the “dainty magnet 
of song,” looked too young to have dug 
up that old time appellation, so biame 
it on the press agent. Miss Cogut 
opened in a coat trimmed with white 


AMONG THE WOMEN 


Y “PATSY” SMITH 


fur (who don’t, these days, if they listen 
to their dressmaker?) and wore a puffed 
bustle dress that looked well with her 
fair curls. The women in the Gordon 
Eldrid act were dressed for small time. 
The Beaumont Sisters might discard 
that old “props.” They are good look- 
ing women, who, with unusual gowns 
sere an unusual sketch, might “come 
ack, 


Regular burlesque, with comedians 
making good on material that had 
not been used in every previous show 
this season, men who can entertain, 
and really pretty girls, describes Jack 
Reid’s “Record Breakers”. at the 
Olympic last week. The youthful, 
pretty chorus back of exceptionally 
good looking principals only enhanced 
their attractiveness and the costumes 
throughout the show were fresh, up-to- 
date and becoming. Mildred Howell is 
a round-faced blonde whom Broadway 
or at least vaudeville, will hear from 
next season. In her specialty she wore 
a doll of a coat that deserves special 
mention. It’s a sleeveless gold cloth 
belted model, just to the knees. A ten- 
inch band of black tox trims the bot- 
tom, forms cuffs-on the bare arms, and 
a straight sailor collar of the fur al- 
most twice as deep falls down the 
back. A gold tight fitted cap with a 
pompom of fox and gold shoes and 
stockings made a tout en semble, plus 
the girl, worth the price of admission 
alone. In a number called “Exercise” 
the chorus dressed in rompers, de- 
serves judicious praise, for real “romp- 
.ing” and no attempt at “rowdyism.” 
Lucitie Ames, who undoubtedly has 
the show figure of the production, 
leads the finale of the first act, in a 
stripped one-piece jersey union suit 
with bands of brilliants running the 
full length of each black stripe. For 
the “Fashion Show” number the 
Misses Ames, Howell, Jerome, Medart 


and Bell showed up well in tights, each © 


advertised a necessary article of ladies’ 
finery, garters, parasol, shoes, etc. The 
company as a whole, and as individu- 
als, display a genuine look of illum- 
inating intelligence. 


Half the show was over before any- 
thing really happened at the Fifth 
Avenue last half last week—which 
made it easy for Warren and Temple- 
ton to break through; then came Wil- 
ling and Jordan! The woman of this 
team is good to look at, knows how 
to dress and is clever. An apricot 
satin coat worn at the opening was 
trimmed with white fur. A wild rose 
and silver stripped bodice and polo- 
naise over a net petticoat sparkling 
with tiny brilliants showed a smart 
color contrast in a strip of beryl blue 
velvet under one arm. Gertrude Gravet 
sang and dressed like the average con- 
cert singer. Fresh, good gowns lacked 
chic and her fresh, good voice lacked 
that appealing quality. She was ani- 
mation with no depth. Whipple and 
Huston are not keepng abreast of the 
times. Their old act had as good a 
background as this new one, both being 
full of good material and situations, 
but they will insist on draggy music 
without pep. A little exertion might 
give the audience the impression they 
were trying to entertain them. Miss 
Huston’s clothes were unbecoming 
without being stylish. A tall, pointed, 
rolled brim hat lacked the touch of 
a smart milliner, and a gray belted-in 
Russian blouse type coat trimmed with 
brown marabout just missed fire. The 
shoes displayed were the smartest part 
of the act. 


In “The Dawn of Power” Ethel Clay- 
ton jumps from the environment of 
her unhappy western prairie life to 
a Fifth avenue h me, elaborate gowns 
and negligees with a mental elastacity 
commendable to say the least. 





VARIETY 





AMONG THE WOMEN 


BY THE SKIKT 


A. H. Woods is about two years too 
late with “On With the Dance” at the 
Republic. A couple of seasons ago this 
new play might have brought comment 
along the way, but the “lounge lizard” 
has passed away, for want of the sup- 
port he once enjoyed among the female 
attendance at the restaurant “dansant,” 
otherwise the dancing matinees. And 
while women may be still enthusiastic 
on the dance thing in public, where 
are the native men who will stand for 
the restaurant checks it is necessary 
to pay, if escorting a woman to a 
cabaret restaurant? I don’t know 
any. The certain kind of “man” the 
dancing cabaret elevated from the 
slums to evening clothes no longer has 
an opportunity to partially hide his 
sneaky, sneering look above a clean 
collar, and the women who could have 
been his prey are now dancing among 
their own circles. It’s best for them 
and best for their circles. The play is 
so admirably acted it will undoubtedly 
go into a nice run. The matinee girl 
and women w:il enjoy every minute. 
In the first act Eileen Huban arises 
from bed in a pink satin nightie 
trimmed with two lace flounces of ecru 
lace at the hem. Miss Huban daringly 
dances ail over the stage without 
troubling to throw a robe around her- 
self. A negligee of pink satin combined 
with lace and mauve ribbons was soon 
donned, however. A dinner dress was 
of pink velvet made with a crystaled 
topped bodice and a huge bow of the 
velvet forming the bustle. Julia Dean 
was the bright particular star of the 
evening. Miss Dean made a disagree- 
able role intensely interesting. Her 
first costume, a sort of combination 
suit and dress, shrieked extravagance. 
The material was cloth of silver with 
black threads interwoven. It was made 
in one long line and belted. The bot- 
tom of the skirt was edged with a wide 
band of baby lamb slashed to show a 
plain underskirt. Cuffs and collar were 
also of fur and a black velvet turban 
was trimmed with two sptays of para- 
dise. In a restaurant scene Miss Dean 
wore a handsome costume of gold and 
red brocade. The narrow petticoats 
were of gold lace made quite short. 
The skirt was draped to form a bustle. 
Corinne Barker dressed better than 
she acted. Her one gown was of purple 
velvet made in lines clinging to the 
figure. It was elaborately jeweled in 
purple stones and had a mantle of 
mauve chiffon. A wrap worn over this 
gown was of black and silver brocade 
trimmed deeply in beaver. The set- 
tings and costuming were sumptuous. 
One thing was missing in the dance 

lace, however. Not one of the girls 
brownie forth powder or lipstick. 


Winifred Allen, a good looking girl 
of the brunet type, evidently a new 
picture heroine, does very well in a 
film play called “The Man Hater.” The 
role calls for little or no dressing, the 
girl rising from the depths to the wife 
of the village blacksmith. As the wife, 
Miss Allen wears several house dresses 
of the gingham variety. 





Three o'clock Monday afternoon 
found the Rialto packed to the roof. 
Geraldine Farrar’s newest picture, 
“The Woman God Forcot,” will un- 
doubtedly do the same business wher- 
ever shown. Miss Farrar has lost con- 
siderable weight, looking all the better 
for it. The costuming is very much 
the same as worn in the “Cleopatra” 
picture. Theda Bara would do well to 
watch Farrar. She could learn much. 
Miss Farrar was at all times bare of 
waist with the inevitable breasplates. 
The skirts all made full were trans- 
parent. Head dresses were mostly of 
uncurled plumes. One white costume 
of pearls proved the most becoming. 





Billie Burke in her newest picture, 
“Arms and the Girl,” is oddly dressed 
for a motor trip in bloomers, jacket 


and aeroplane helmit. The picture 
doesn’t call for many changes of cos- 
tume, inasmuch as Miss Burke wears 
but one simple dress and a fur trim- 
med coat. On a steamer a most un- 
becoming hat is worn. The picture 
proved too short. Another half hour 
would have been greatly enjoyed. 





Marguerite Clark is winning an en- 
viable place in the hearts of film fans 
with her “Bab’s” series. For real legiti- 
mate laughs Miss Clark has it on 
Chaplin and Fairbanks. “Bab’s” as a 
picture is much more interesting than 
the book. The book grew tiresome 
towards the ending, and I have yet to 
meet one who finished it. The dressing 
of the women in the cast is right up to 
the minute. In fact the “Bab’s” film 
version spells class. I wonder what 
the idea of the Strand management is 
giving the one hour of concert. The 
program is of the heaviest music and 
I noticed several women and men fast 
asleep. A lighter program would prove 
more enjoyable and might evoke some 
enthusiasm. 


At the 23rd Street theatre the woman 
of Green and Parker in brown makeup 
was the best dressed woman on the 
bill. Her one-piece dress was of white 
cloth trimmed with buttons. Miss 
Crutchfield (The Crutchfields) wore a 
raspberry tunic over a white skirt. A 
large black velvet sailor was oddly in- 
serted with lace. The woman of Nor- 
wood and White was in cherry red chif- 
fon and hat to match. Dagmar Dal- 
green did some aesthetic dancing in the 
conventional scanty robes. Dressed as 
a Grecian youth in cloth of silver and 
mantel of purple chiffon, she did a dance 
to patriotic airs. Herbert’s Review 
brought forth two misses in indifferent 
dancing frocks. 


Mae Murray, in the picture called 
“Princess Virtue,” now at the Broad- 
way theatre, does too much posing. 
Her role is a frivolous girl, but Miss 
Murray’s actions aren’t human. In a 
crying spell the tears are allowed to 
remain on the cheeks until they dry. 
Miss Murray’s clothes are extreme and 
all daringly cut. One velvet evening 
gown had the faintes: excuse for a 
bodice. A sequin dress made Miss 
Murray appear elderly. There was a 
tiny sailor hat in which this young 
woman couldn’t have taken a good look 
at herself. 


“OVER THE TOP” DISSENSION. 


Internal dissension in the cast of 
“Over the Top” threatened to leave 
that Shubert production without a 
comedian early this week, T, Ro 
Barnes abruptly leaving the show af- 
ter announcing his decision to perma- 
nently retire from the ranks of Shubert 
employees. At the same time Leo 
Beers also left the show. 

Barnes was induced to return Wed- 
nesday morning and adjusted his dif- 
ferences with the management, but 
Beers will not be among those present 
when the production opens. is part 
was given to Craig Campbell. 

“Over the Top” has given the Shu- 
berts more trouble than any production 
they have sponsored in years, the re- 
hearsals being held up temporarily 
several times. During the periodical 
delays several of the principals have 
taken short vaudeville routes, which 
further inconvenienced the producers 
when they endeavored to resume re- 
hearsals. 

The show is now officially an- 
nounced to open Nov. 15, but report 
says it will not be ready before Dec. 11. 

“Over the Top” has at present about 
the record for long rehearsals and the 
people engaged for it are perplexed re- 
garding the outcome. 

A travesty on “Peter Ibbetson” is in 
rehearsal for the piece, which is in- 
tended for the 44th Street theatre roof 
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BURLESQUE. 








BALTIMORE’S ROTTEN BURLESQUE 


APPEALING ONLY TO CITY’S BOYS 





Disgusting Dialog and Filthy “Cooch” Dancer Permitted at 
Folly Theatre, Baltimore. Stock “Turkey” Productions 


Labeled “Burlesque.” 


Police Must Be Protecting 


“Performance.” A Menace to Youth. 





Baltimore, Oct. 31. 

This city probably has the rottenest 
performance ever given under the 
name of “burlesque.” It may be seen 
twice daily at the Folly theatre, where 
a stock musical company of incompe- 
tent principals and 20 chorus girls al- 
ways aided by an added attraction of 
a questionable nature is appealing only 
to the young boys of this town. 

The theatre (formerly the Monu- 
mental) is now under the management 
of the Hon. Nickels Amusement Enter- 
prises. It is surmised by the knowing 
of the local theatrical group that Hon. 
Nickels must have a strong political 
connection and police protection to 
perpetuate this sort of a performance 
ii a southern city. 

Nickels lately purchased the Folly, 
paying $90,000 according to report, $10,- 
000 of which was in cash. Unable to 
secure a franchise to secure regular 
burlesque attractions from either of 
the two recognized burlesque wheels, 
the Nickels management organized its 
present stock company, changing the 
program and the name weekly. 

Nickels operated the Halliday Street 
theatre with stock burlesque, leasing 
it from the city at $100 weekly, before 
the authorities ordered that house de- 
molished. Nickels at one time ran a 
hotel in this city, and his political in- 
fluence is said to date from that time, 
but he became more strongly in- 
trenched politically after dabbling 
with the Halliday Street house. 

This week the billing at the Folly 
is “The Sunshine Girls,” with Louie 
Dacre as extra attraction. Last week 
it was “The Folly Burleskers,” with La 
Belle Sultana, “fresh from the Orient” 
as the drawing card. La Belle was an- 
nounced as making her first appearance 
in Baltimore. If the police had been 
on the job she would have made but 
one appearance. The girl did the 
coarsest kind of a “cooch” dance, mak- 
ing it as vulgar as her limitations al- 
lowed, causing it to become a filthy 
exhibition. The principals of the show, 
with no ability, are dependent upon 
disgusting remarks for laughs, with 
oaths composing the main portion of 
the dialog. 

The Folly stock looks to the unclean 
for its drawing power. as there is noth- 
ing else to attract. The chorus girls 
are allowed to take any sort of liberties 
in their actions. The costuming is 
atrocious, 

The Fol'y stock is now in operation 
for its third week. Admission is 75 
cents in the orchestra and one dollar 
in the boxes. The attendance is mostly 
young boys. The other evening sev- 
eral sat in a stage box and one of the 
boys addressed the girls upon the stage 
repeatedty. 

The Folly with its present type of 
performances is a menace to the youth 
of the city. It is also a menace to 
the good name of burlesque, since the 
Folly’s shows are given under that 
heading. They are as far removed 
from the burlesque of the present day 
as the people in the show are away 
from being real performers. 

The Folly holds a prize fight in the 
theatre one night weekly. 

The two local theatres playing stand- 
ard. burlesque attractions from the 
regular circuits are the Gayety (Colum- 
bia Amusement Co.) and the Palace 
(American Wheel). 


; Pittsburgh, Oct. 31. 
The Pittsburgh “Leader” has refused 
the advertising of the Academy, which 


is playing a stock burlesque ee 
(independent). The character of the 
performances given there is said to be 
responsible for the action of the 
“Leader.” 


CARLOAD OF SCENERY BURNS. 


The first big burlesque loss of the 
new season was reported around the 
American Burlesque Circuit offices 
Monday when word was received that 
Morris Wainstock’s “Military Maids” 
car, hauling the baggage, props, 
scenery and costumes, had been burned 
while being transferred from St. Louis 
to Chicago, where the show opened 
last Sunday afternoon at the Engle- 
wood. 

The Wainstock equipment had been 
consigned to the Chicago & Alton Rail- 
road, and this road will be expected 
to make good Wainstock’s loss. 

The company reported in Chicago 
and played the matinee despite the 
lack of costumes and scenery. 


BURLESQUE CHANGES. 


As a result of visiting the new “Gay 
Morning Glories” Charles Baker has 
made a number of changes in the 
general order of the performance and 
more evenly distributed the dialogue 
and bits among the principals. 

William Va:l, who has ‘Grown Up 

” on the American Circuit, has 





Babies” 
placed an order for three new sets 
of wardrobe for the show. 

Rube Bernstein hit Broadway this 
week, his show playing Yonkers, Rube 
jumping over here to engage several 
new people. Phil Jaffrey, formerly 
with “Follies of Pleasure,” now in 
Chicago, rejoins Rube’s' show in 
Brooklyn next week. He replaces 
Dancing Shoff. 


ELSMERE NOT ACCEPTED. 

Negotiations were under way last 
week whereby the Elsmere theatre 
(176th street and Southern Boulevard) 
might become a spoke in the Ameri- 
can burlesque wheel later this season 
or next season perhaps. 

The Elsmere is just outside the bur- 
lesque territorial restrictions of the 
two circuits and can only be added to 
the American upon the final consent 
of the circuit executives. 

Later officials of the American de- 
cided that the Elsmere would not be 
added this year at any rate. 

The Elsmere is practically a brand 
new house, having had more of a pic- 
ture regime than anything else. 


GOODMAN IN ADVANCE. 

Dannie Goodman, once rated at the 
top as a featherweight fighter, is to 
become a _ theatrical agent, having 
signed with Rube Bernstein to go 
ahead of his American burlesque show, 
taking the place vacated by Charles 
(Kid) Costar. 

The latter goes to the advance of 
soe Mike Kelly show, “The Cabaret 
xirls. 


Diving Girl Couldn’t Dive. 
Montreal, Oct. 31. 

The management of “The Hip Hip 
Hooray Girls” endeavored to arrange 
to have one of the diving girls of the 
show make the leap from the central 
span of the new Quebec bridge at 
Quebec last week, but after arranging 
all details, including the publicity at- 
tending the stunt, the police interfered 
and refused permission for the jump. 


PACIFIC COAST WHEEL. 
Seattle, Oct. 31. 

The formation of a Pacific Coast 
burlesque wheel, with headquarters in 
this city, seems assured, the circuit 
carrying houses in Seattle, Portland, 
San Francisco, Los Angeles, San Diego 
ahd at the American Lake Canton- 
ment Camp. A meeting of theatrical 
and business men of these towns was 
held here this week when final details 
for the formation of the wheel was 
discussed. 

The shows will carry thirty people 
and will play each stand five weeks, 
the casts to be selected in the east. 
The promoters propose to play clean 
shows only and will avoid anything 
resembling the suggestive. 

This is the first burlesque wheel ever 
formed to play this territory exclu- 
sively, although the eastern burlesque 
interests made the coast for a short 
time some years ago, eventually decid- 
ing the jumps made it too expensive 
a route. Coast musical “tabs” have 
been playing this territory for years, 
several companies having made that 
line a specialty, the majority making 
weekly changes of material and in 
some cases weekly changes in casts. 

The Tivoli here will reopen Novem- 
ber 11 as the Gaiety, with Edward 
Armstrong in charge. ‘the Lyric, 
Portland. also added to the list, is now 
playing musical comedy. The theatre 
under construction at the American 
Lake Cantonment Camp will be ready 
for occupancy December 1. 

As yet the California houses have 
not been announced, but it is under- 
stood all details have been perfected 
for taking over houses for the wheel 
in the towns listed above. 


SPIEGEL BUYS “FRILLS.” 

Max Spiegel has purchased “Furs 
and Frills” from Arthur Hammerstein. 
The deal was closed Monday. Spiegel 
is to recast the production and send 
it on tour. Eddie Clark, with an 
author’s pride in his own works, is 
said to have become financially in- 
terested in the piece and put up the 
greater share of the money to save 
it from going to the storehouse. The 
show closed at the Casino Saturday. 


ROSE ORGANIZES. 

Lew Rose, in New York for 10 days 
or so, organizing a stock burlesque 
company he intends playing in New 
Orleans, leaves with the troupe tomor- 
row (Saturday) for the southern city. 

The stock opens there Nov. 11. 


ELECTION POSTPONEMENTS. 

The regular monthly meeting of the 
Vaudeville Managers’ Protective Asso- 
ciation, held the first Tuesday of the 
month at “the organization head- 
quarters, was declared off this month 
because of Election Day falling on the 
coming Tuesday. The executives de- 
cided not to hold the meeting on a 
postponed date, but will wait until 
the regular meeting, scheduled for 
December. 

The Music Publishers’ Protective 
Association likewise postponed its 
semi-monthly meeting, scheduled for 
the same day, and will hold it on a 
day later in the week. 


THREE ACTS DOUBLING. 

Three acts, each a comedy turn, are 
doubling around New York this week, 
playing two big-time houses. 

The acts are Swor and Avey (Palace 
and Alhambra), Milt Collins (Palace 
and Riverside), Bennett and Richards 
(Colonial and Royal). 


“Lombardi” Drapery Scene Questioned 
Chicago, Oct. 31. 

Word was received here last week 
that Hugo Jansen will bring suit 
against Oliver Morosco for alleged 
copy ef a stunt used in Jansen’s act. 
Jansen has an act he calls “Fashions 
a la Carte,” which is playing vaude- 
ville. The stunt referred to is a drapery 
number, which Jansen alleges is copied 
in “Lombardi Ltd.” 


“DARLINGS” IN NAME ONLY. 
Chicago, Oct. 31. 
An individual high up in burlesque 
circles dropped into the Variety office 
last week, and delivered himself of 
two or three mouthfuls. He said: 
“There’s a show over at the Gayety 
theatre this week which is entitled to 


the honor of being the worst regular 
burlesque offering ever shown on any 
stage. It hasn’t got a single meritori- 
ous feature. The book is a nightmare, 
the chorus puts the harm in harmony, 
the lyrics have been patched together 
from half a dozen sources, most of 
them from the output of 1901. 

“The scenery has been resurrected 
from some dime museums. The comedy 
is so venerable it hurts. 

“Please go over and review the 
show. Then tell me and tell the world 
if what I have said isn’t true.” 

A VarIeTy representative went over 
and reviewed the show. The name of 
the show is “Darlings of Paris.” It 
features Matt Kolb and is presented 
by Charles E. Taylor. : 

There are neither darlings nor Paris. 
The show is neither flesh, fowl nor 
good red herring. There is neither 
mirth nor melody in it. People waiked 
out in the middie of songs. 

After the show, the original com- 
plainant met the VARIETY representa- 
tive. 

“What have you got to say?” he 
demanded. 

“Nothing,” said the VARIETY repre- 
sentative. 

“Was I right?” 

“You were mild.” 


DOLLY SISTERS CANCELLED. 


The Dolly Sisters, when opening at 
the Hotel Knickerbocker Monday 
night as the cabaret feature of the 
Knickerbocker’s' restaurant, lost all of 
their vaudeville engagements. They 
were to have appeared at Keith’s 
Riverside next week and Keith’s Pal- 
ace the week following, at a weekly 
salary of $1,550. Upon the Hotel Knick- 
erbocker contract becoming known the 
tentative placing of the Dollys for 
those houses was erased. 

Around the United Booking Offices 
Monday it was said the Dollys stood 
a very good chance of never walking 
upon another Keith theatre stage 
through their cabaret appearance. It 


‘was also said the Dolly girls were 


warned before accepting the hotel’s 
offer, the latter being all the coveur 
charges collected by the Knicker- 
bocker, which guarantees them at least 
$2,000 weekly. 


PORTER KNEW WHAT HE’D DO. 


Chicago, Oct. 31. 


The colored porter employed in the 
Majestic Theatre Building barber shop 
for the past several months was 
drafted for the army last week. To 
show their appreciation for his past 
favors the agents who had headquar- 
ters in that building collected a purse 
of $50 as a parting gift. 

The Ethiopian received the money 
at a formal .gathering, at which 
Johnny Simon made the presentation 
speech. In conclusion Mr. Simon sug- 
gested the recipient would turn white 
if he ever saw a German, whereupon 
the porter promptly replied that in 
such an event he would return at once 
and become a ten per cent agent in 
Chicago. 


Elizabeth Murray .Reopening in Chi. 
Chicago, Oct. 31. 
Elizabeth M. Murray, lately with 
“Good Night, Paul,” reopens in vaude- 
ville November 12 at the local Palace, 
booked by Alf T. Wilton. 





Charges Wife With Desertion. 


Chicago, Oct. 31. 
A. L. Lyles, of Miller and Lyles, 
colored vaudeville act, has brought suit 
against his wife in this city, charging 
desertion. 
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BURLESQUE 





BEHMAN SHOW. 


Jack Singer’s pet production, for many sea- 
sons justly held up as the ideal of burlesque, 
the show which provided a contrast for all 
brands of competition, has finally applied 
the lever and siid backward into the stereo- 
typed classification of plain burlesque, al- 
most passing back behind the average line 
into that channel which would bring it into 
the pale of poor burlesque where it is hoped 
a “Behman Show” will never step. 

This show is stupidly written, stupidly con- 
structed and played with a listlessness that 
almost approaches the barbaric point—for a 
“Behman Show.” It’s simply a conglomera- 
tion of bits, borrowed from its predecessors 
and thrown together in such amateurish 
fashion the connection plainly suggests an 
attempt to “pike” gn the book. Mr. Singer 
has given the show a production that is posi- 
tively foreign to the Singer trade-mark, for 
it suggests the “penny-wise-pound-foolish 
method to which Singer has never been known 
to subscribe, x 

With one or two exceptions his lineup of 
principals are of the second speed specie, his 
comedy department running away back of ex- 
pectations. The featured comic is Harry 
Lang, whose forte is whistling. He whistled 
one number into the encore division, other- 
wise dishing out a string of ancient dialog 
that failed dismally to earn anything re- 
sembling the laughs a “Behman Show” should 
carry. Lang aims toward eccentric comedy. 
He just aims, missing continually. Opposite 
him is William Waldron, whose sole asset 
is a rather laughable appearance. Waldron 
is small, rotund and apparently always under 
pressure for laughs. 

George Dougias in a semi-comedy role pro- 
cured the best results. Mr. Douglas is natural 
and with some good lines he registered the 
nearest thing toward a comedy hit the show 
boasted of. He handled a situation well, 30 
well in fact he always crowded the comedians 
for laughs during his preseice, 

Vic Casmore in a French character played 
the role perfectly. Casmore is @ capable 
characterist and in this cast stands out prom- 
inently. His ability and experience combine 
to insure his success in any burlesque cast, 
and this is no excepiion. He builds up a 
scene in excellent fashion and leaves little 
work for the comics to gather laughs, but the 
comics here were so obviously helpless his 
best labor went for little. 

Of the women principals Lucille Manion 
shone the brightest from a standpoint of re- 
ward. Miss Manion has an excellent appear- 
ance and carried a straight part through the 
show nicely. Ameta Pynes is a hard worker 
and is good in number leading. She had lit- 
tle to do ~otherwise. Freda Florence dis- 
played some promise in the burlesque during 
a scene with Lang, but the bit (“the invisible 
husband”) was too old to procure any notice- 
able comedy returns. 

The courtroom scene in the opener, popular- 
ized some years ago by Will J. Kennedy, 
was poorly handled by Lang and his support. 
Lang's comedy falls from the “bench,” losing 
the only punch the idea carries threugh his 
inability to properly fall. Singer must have 
been sorely pushed for scenes to add this 
“chestnut” to the procession, for it has long 
since lost its burlesque usefulness through 
over use. And the scare-crow-tin-man alflair 
in the second part was but a poor imitation 
of Morton and Moore, who first introduced it 
in a “Behman Show” some eight or nine 
years back. Casmore and Douglas tried, but 
failed in this. 

The show is given in two acts with nothing 
approaching a novelty in either. One Tilton 
with a specialty kept them guessing for a 
short while, but the crudeness of the male im- 
personation ‘“crimped’’ the specialty. Tilton 
might construct a novelty with the right 
material, but the present routine is impos- 
sible. 

Glancing back over past seasons when the 
arrival of a “Behman Show” invariably 
guaranteed something “‘big’’ in burlesque, one 
must register a disagreeable disappointment 
with the current season’s show. Perhaps too 
much was expected. At any rate, little was 
forthcoming, for “‘The Behman Show” of 
1917 is just a burlesque show, and a poor 
one at that. Wynn. 


THE SOCIAL FOLLIES. 


Business has been very good at the Olympic 
this season, but Tuesday night it wasn't 
capacity. The approaching election, however, 
is a good alibi, for any of the Tammany 
headquarters bunch who might have been ia 
the habit of gracing the theatre downstairs 
were out on (the street corners. 

Max Siegel is responsible for “The Social 
Follies” given in two sections. The first is 
called “Up in the Air,” the setting supposed 
to be a roof garden, while the second act js 
dubbed “All Aboard,” with happenings aboard 
a sleeping car. 

The “Up in the Air” portion proved pretty 
much of a lightweight affair. The comedians 
were unfunny and there was nary a laugh 
save from a “blue” line or two. It is very 
probable Tom Grady, who directed the show, 
recognized the weakness and hence the em- 
ployment of a tank specialty to ‘close inter- 
mission.” Six girls, none of special clever- 
ness, participated in the .aquatics, 

“All Aboard’’ was nvrach better entertain- 
ment. Not only were the comics allowed to go 
to it but there was a snap not present in the 
first act. Here too the chorus were given 
some duds, there being several colorful and 
effective costumes, whereas in the first act the 
gals, who failed to live up to the bi'ling of 
“Spiegei Beauty Chorus,” were anything but 
well dressed—or undressed. 

Mina Schall, Flo Owen and Madlyn, the 
first named being the prima donna, made up 
the feminine part of the cast. All were dis- 





posed to sport tights, and in the case of Flo 
she never did cover up. But there was good 
good reason for it—her figger. If nothing 
else impressed, the house at least went away 
with the satisfaction of having many a look 
at Flo. Burlesque shows as a rule place a 
shape like Flo’s on a pedestal and give the 
house a stingy peek now and then. In this 
case Flo is brought down in “one’’ for five 
minutes’ dialog with Harry Syon, with Flo 
garbed only in full fleshings—and shape. 

The second act was preceded by a three 
“turn” olio. One act had Miss Worth singing 
several numbers with ‘the choristers as a 
backing, ald she got something with ‘“Mis- 
Sis-sip-pi,” the girls doing a bit of gpeciaity. 
Charies Cole and Harry Woods as “tars” 
amused a number of saliors given an evening 
oi, und scored strongly with parodies. Miss 
Owen teamed with wick Hahn. ‘The later 
induiged in hard shoe dancing, but the house 
agalu iteasted on Fio’s shape. 

Miss Schall presented a very nice blonde 
appearance and is a good looking woman for 
her size. She pessesses a fairiy good voice, 
duing best with “kor You a Kose.” Seyon, 
Wuous and Cole worked hard in the last act, 
and thanks te them is due for the resultant 
speed, Lovee. 


BROADWAY BELLES. 


“Broadway selies” is undoubtedly a finan- 

cial success as a title. it should be by this 
time, tur it bas been well enough established 
for any show to pass under its name. But 
it geueraliy happens most of the productions 
tail lo live up to the billing, and this troupe 
is no exception. it’s a congicmeration of bits 
and business that dates back some time. The 
American Censor Committee should have been 
present at the Gayety, brooklyn, last Thurs- 
Gay night and heard the “smut’ used by the 
cumics, with Joe Marks the worst offender. 
‘here. was a special collection of Brooklyn 
ciuvs in diferent sections of ‘the house. 
Marks continualiy played to them. His 
“comedy” not only often bordered the unde- 
Siruabie, but ran beyond it. Some of his 
gags wre so passe the house yelied out the 
puuach line while the comics were going 
lurough the routine talk. Marks used good 
judgment in stating in a kidding way when 
it oveurred that the paity saw the show for 
the hith time that week. 
/ The show has evidently been recostumed 
this season, ior the dressing, even to the 
cuorus, who make a number of attractive 
changes, locks neat and clean. Some of the 
cre.tuons were really stunning, but failed to 
Sain the proper recognition through ths 
producer apparently beimg possessed of a 
limited ability tor staging. If this were pos- 
sible to overcome the pruduction would gain 
through it, but in its present condition shows 
little tor a good standing on the wheel this 
season. 

ihe opening is entitled “Cohan’s Night 
Oul,”” with ‘““ihe Fortune Hunter’ the closer. 
‘Vhe opening selection somewhat resembied a 
bit of the story (that is as far as the story 
ran), but otherwise had no direct bearing 
upon the business. Ed Cole, opposite Marks, 
was hindered through a cold. Dike Thomas, 
who filled in as an olio specialty, experienced 
the same difficulty. Will Lewis showed to 
advantage, handiing a iight juvenile part in 
good styie. He, too, endeavored to inject 
some ‘dirt’ at times, but Marks evidently 
wouldnt’ stand for it, and when Lewis tried, 
Marks took it upon himself to get it across. 
Marks seems a finished comic in that respect, 
notwithstanding be might do justice to regu- 
lar material. 

The temale contingent included Pearl Law- 
ler, good sized prima donna, who looked 
more so when leading a number in tights. 
She was rather sly on voice, but Della 
Ciarke made up for that with a voice above 
the generai average. Jane May is the sou- 
bret, and packs around a goodly amount of 
“pep” that at times leads her a iittle too 
far with the result being boldness in at- 
tempting to get away with something. She 
has an ordinary voice, but a passable ap- 
pearance in a Lumber of good looking short 
skirted ellects, 

ike chorus runs along the usual, with a 
few that need taming. They broke out a 
couple of times tor the benefit of the boys 
down front. A rather good looking collec- 
tion, and appear to know how to dance, but 
haven't been given sufficient opportunity. 

“ihe Broadway Bellies’ needs fixing, and 
should be attended to immediately. 


SOME SHOW. 


“Some Show’! That goes double, and 
when you say it you say a mouthful regard- 
ing the Barney Gerard offering with Edmund 
Hayes as the star. It is more than some 
show, it’s a wonder of a show when one con- 
Siders the lack of principal women in it, but 
the chorus makes up for all of that and then 
some. 

Mr. Gerard has gone in for production, 
costumes and chorus, slighting on principal 
women and trusting to his comedians to 
carry the burden of the show. They do that, 
for Mr. Hayes and Thomas Snyder work like 
all possessed every minute they are on the 
Stage, and the result is a constant scream of 
laughs, 

‘there are just six principals with the com- 
pany, and four are men; then there are 18 
giris, and tor burlesque they comprise a 
wonderful beauty chorus. ‘lhey are all of 
the show girl type, but they can sing and 
dance, and Gerard has them doing just that 
thing at every possible moment. They have 
specialties and deliver as capably as a great 
many other burlesque principals do. This 
goes for songs, dances and lines and there 

are times when girls out of the chorus are 
utilized for lines that are delivered so well 


one has to look twice to make sure that they O'Neill, Santi. 


are the girls from the chorus delivering them. 

The show is cne of the reguiaticn musical 
comedy type with enough sembiance of story 
to hinge three scenes on in each of the two 
acts. The first act has a very imposing set 
of the Hotel Astor Roof with the Hudson and 
the Jersey shore in the distance. The open- 
ing is virtually a midstre! semi-circle with 
the girls handling a mediey of numbers. The 
show continues all numbers, until the ad- 
vent of the comedians, in their familiar roles 
of piano movers, and the greater portion of 
the first scene trom that puint on is devoted 
to the piano moving scene. A bathing num- 
ber is the only. other interruption up to the 
final of this scene. 

The section in ‘one’ following this is be- 
fore a drop of the exterior of the Strand 
theatre with Juanita Swau and Charlies Lewis 
ofiering four numbers and then Waiter Pear- 
son, the straight, and two comedians filling 
in a tew minutes with laughs. The final 
scene is a section of ‘limes square with Wal- 
lack’s, the Times buiiding and the Rialto 
theatre iorming the background. ‘ihis scene 
has a trio of numbers anu a iuil Measure of 
comedy, with a series of poses of a number 
of the girls in lingerie filiing in for extra 
good measure. During the act the giris make 
Six Changes. 

The second act opens before a cyclorama 
of Fairyland with 14 of the chorus and tne 
comedians, three of the girls from the chorus 
coming in and running through a routine of 
dance not unlike the Madcups work. It 
scored. Another scene in one was the end 
of the 5¥th street Mridge, and then to the 
final set a rather overly done interior with 
much gingerbread elaboration. ‘There are in 
reality but four numbers in this act, but 
there is ope in which snyder and the chorus 
work with a series of comedy dances that was 
the hit of the entire performance. 

Of the principals it is natural that the 
greater part of the work fell on the shoulders 
of Hayes and Snyder. After their piano mov- 
ing in the first scene, they had a laughable 
bit about getting a job in “one” and ihen in 
the final scene of the first act their etiorts 
at getting into jail were a howl from start 
to finish. Snyder as Bozo, the shadow cf the 
huge Hayes, is the real laugh winner of the 
two. This comedian with his pantomimic art 
down to the point of perfection for burlesque 
has but to turn his face on the audience at 
any time during the show to get a howl of 
laughter. In the last half of the show he 
has not so much to do and Hayes manages 
to handle several scenes with corking re- 
sults. : 

Mr. Pearson is the straight man and leads 
several nuniders, He has class for buglesque 
and proves an actor handling lines with 
natural ease. Mr. Lewis has hardly more 
than a bit, but manages that rea! well. 

Of the women, there is a prima donna, 
Marie Jansen, who has but one number; 
Miss Swan is the soubret. Neither is up to 
the mark when judged with the rest of the 
show. The soubret is a particularly weak 
spot. There is opportunity for a girl with 
pep to handle numbers, and with the right 
girl in the cast it would make the show a 
mighty hard one to follow. 

In the last half the girls have four changes 
of costume, this bringing the total changes to 
ten. For the greater part they run to tights 
and in this case it seems to be a shame that 
the tights that the girls are wearing should 
run to so many various shades of pink from 
a deep rose to an almost white, for it does de- 
tract of the harmony of the color scheme 
—_ the general run of the costumes carry 
out. 

There is one thing that Barne e 
should be thankful for—his C. & é. foo 
dians dnd chorus). Fred. 


JACK CLIFFORD’S ACT. 


Jack Clifford husband and former 
vaudevilie partner of Evelyn Nesbit, is 
preparing to present an act of his own. 

Appearing with him in songs and 
dances will be two girls. The turn is 
to be given in three scenes. H. B. 
Marinelli is handling the act for book- 
ings. 

Miss Nesbit is now in vaudeville 
with Bobby O’Neil. 








STRIKE TIES UP PRESSES. 

The strike which called out the 
feeders of presses in and around New 
York resulted in the closing down of 
the Robert Teller Print Co., which for 
the past decade has printed practically 
all music, in regular and protessional 
copy sheets, published by eastern 
publishers. 

This means that future work con- 
tracted for all eastern publishers will 
be temporarily delayed pending the 
outcome of the strike. 





ALL-GIRL BILL. 

The Proctor houses in Albany and 
Troy are playing this week an all- 
girl show for their respective halves, 
booked through Carlton Hoagland in 
the U. B. O. 

The program has Evelyn and Dolly, 
Four Chicks, Maleta Bonconi, Josie 
Flynn’s Minstrels, Shattuck and 
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THEATRICAL DAY, DEC. 7. ~~ 
Red Cross theatrical day which was 
to have been observed throughout the 
country on Oct. 26, has been postponed 
until Dec. 7, The entire réceipts 
throughout the country as well as the 
salaries of many actors fog that day 
will be contributed to the Red Cross 
war relief fund. A number of theatres 
are planning special performances for 
the occasion. A committee of New 
York managers have been organized, 
and include Marc Klaw, David Belasco, 
Lee Shubert, George M. Cohan, Sam 
H. Harris, Henry W. Savage, Oliver 
Morosco, Charles Dillingham, Arthur 
Hammerstein, Florenz Ziegfeld, E. F. 
Albee, Marcus Loew, Martin Beck, Alf 
Hayman, A. H. Woods, Comstock, El- 
liott and Gest, Selwyn and Co., John 
D. Williams and Sam Scribner. 


SOLD $60,000—ALL CASH. 


A record in Liberty Bond selling 
may have been made last week at 
Keith’s Royal, Bronx, when the local 
manager, C. C. Egan, issued instruc- 
tions that bonds subscribed for in the 
theatre were to be paid for. The 
Royal force sold $60,000 worth, with 
the cash all in when the week ended. 

Other theatres receiving subscrip- 
tions for the bonds permitted the 
subscribers to take the usual course, 
signing an application for future 
deliveries. 


TROUBLE OVER PASSPORTS. 


The Government measures regard- 
ing the issuance of passports for Eng- 
land have been materially tightened. 
During the last week several acts 
wishing to sail were turned down, 

The London Board of Trade is also 
reported as tightening on permission 
to enter the United Kingdom. The 
restrictions are particularly directed 
against women. 


CAMP WHITE CITY. 
Seattle, Oct. 21. 

A new White City, to cost approxi- 
mately $1,000,000, is to be built on the 
military grounds at Camp Lewis, Am- 
erican Lake, Washington. The contract 
providing for amusement for the army 
encamped here has been let to Harry 
J. Neeley of Spokane. 

A local architect is providing the 
plans for the buildings. 


XMAS MAIL TO THE BOYS. 

Christmas mail posted not later 
than Nov. 15 will be received by mem- 
bers of the American Expeditionary 
forces in Europe and on board of 
naval vessels not later than Christ- 
mas morning. 

Every pacxage must bear the words 
“Christmas Mail,” the complete age 
dress of the person to whom sent, 
and in the upper left-hand corner the 
name and address of the sender. 

Every package must be so packed 
to admit easy inspection by the post- 
master. Parcels containing prohibited 
articles will not be dispatched. 

Men serving aboard vessels in the 
Atlantic fleet should be addressed 

U.S: 3 care of Postmas- 
ter, New York. 

Pacific Fleet, U. S. S. 
fic Station, via San Francisco. 

Asiatic Fleet, U. S. S. . 
Asiatic Station, via San Francisco, 
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SUNSHINE ACT OFF. 

Marian Sunshine who was to have 
opened next Monday in a two-act (Jack 
Squire assisting) was compelled to 
abandon her vaudeville plans through 
a contract with Cohan & Harris, The 
producers, who are paying her a week- 
ly salary, intend using her in George 
M. Cohan’'s next revue, due to open at 
Christmas time. 

Ruby Raynor is out of “Going Up,” 
replaced by Miss Sunshine. 


ELSIE JANIS’ FAREWELL. 


Elsie Janis’ farewell to vaudeville for 
the present will be for a week com- 
mencing Nov. 5, when Miss Janis will 


appear at the Palace and Riverside. 
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BILLS NEXT WEEK (NOVEMBER 5) 


In Vaudeville Theatres 


(All houses open for the week with Monda 
Theatres listed as “Orpheum” without any 


Orpheum Circuit. 


Circuit; “U B 0,” United Booking Offices; “W 


y matinee, when not otherwise indicated.) 


further distinguishing description are on the 
Agencies booking the houses are noted by ung name or initials, such “@rph,” Orpheum 
M udeville Asso- 


A,” Western Va 


ciation (Chicago); “P,” Pantages Circuit; “Loew,” Marcus Loew ‘ey “Inter,” Interstate 


Circuit (booking through W. V. M. A.); “Sun,” 


(San Francisco). 
_ SPECIAL NOTICE-— 
tive importance of act 


New York 

PALACE (ubo) 
Evelyn Nesbit 
Maurice & Walton 
Beatrice Herford 
Moore & Whitehead 
Fox & Ward 
6 American Dancers 
Van & Belle 
(Two to fill) 

ALHAMBRA (ubo) 
Blossom Seeley Co 
Ford Sis & Marshall 
Rooney & Bent 
Mignon 
Bobbe & Nelson 
Benny & Woods 
Robbie Gordone 
Apollo 3 

COLONIAL (ubo) 
Sallie Fisher Co 
Moore & Whitehead 
Lydia Barry 
Gene Green 
Garry McGarry Co 
J & M Harkins 
Lockett & Brown 
Meehan's Dogs 


Harry Fox 
“Forest Fire” 
Chas Grapewin Co 
Merton & Glass 
Whiting & Burt 
Cameron Sisters 
Phina & Picks 
Burns & Frabeta 
Seabury & Shaw 
ROYAL (ubo) 
Adelaide & Hughes 
Sarah Padden Co 
Pileer & Douglas 
Cole Russell & D 
Edith Clifford 
Rockwell & Wood 
Stanley & Burns 
Allamson 
4 Nightons 
AMERICAN (loew) 
Howard & Simmons 
Oden & Holland 
The Skatelles 
Mabel Harper Co 
“Lincoln of U S A” 
Elizabeth Mayne 
Middleton-Spellmeyer 
Adrian 
Kramer & Cross 
2d half 
Connors & Foley 
Murphy & Klein 
C & M Cleveland 
Richard the Great 
Jessie Standish 
Edward Farrell Co 
Frank Terry 
(Two to fill) 
VICTORIA (loew) 
Connors & Foley 
Bud & Nellie Heim 
The Frescotts _— 
Demarest & Doti 
Techow’'s Cats 
(One to fill) 
2d half 


Chong & Moey 
Herman & Henley 
“Lincoln of U S A” 
Weber & Elliott 
Ruth Howell 3 
LINCOLN (loew) 
Yorke’s Dogs 
Dorothy Roy 
Ward & Pryor 
Hal Stephens Co 
C & M Cleveland 
Ed & Lottie Ford 
2d halt 
The Brissons 
Jim & Anna Francis 
Williams & Mitchell 
Billy Elliott 
“Heir for Night” 
GREELEY (loew) 
Bennington & Scott 
Howard & Hurst 
Vess Ossman 
Ryan & Richfield 
Lane Plant-Timmons 
Helene Trio 
2d half 
The Parshleys 
Moriarty Sisters 
Middleton-Spellmeyer 
Lander Bros 
Harvey DeVora 3 
DELANCEY (loew) 
Sutter & Dell 
Marcella Johnson Co 
Green & Miller 
Laurie Ordway 
7 Sammies 
Joliy Johnny Jones 
(One to fill) 
2d half 
Adams & Mangles 
Ethel Costello 
Dow & Dale 
Hal Stephens Co 
Adrian 
Ed & Lottie Ford 
NATIONAL (loew) 
The Brissons 


nor their program positions. 


J & A Francis 

Frances Rice 

Nat Carr 

Marie & Billy Hart 
2d half 

Leddy & Leddy 

Oden & Holland 

“The Job” 

Elizabeth Mayne 

7 Sammies 

ORPHEUM (loew) 

B & V Morrissey 

Ethel Costello 

Keene & Williams 

“The Job” 

Lander Bros 

tuth Howell Trio 
2d half 

Chadwick & Taylor 

Howard & Hurst 

Willa Holt Wakefield 

Green & Miller 

Bruce Duffett Co 

Nat Carr 

Kramer & Cross 

BOULEVARD (loew) 

The Parshleys 

Moriarty Sisters 

Williame & Mitchell 

Dow & Dale 

Willa Holt Wakefield 
2d half 

Marshall & Welton 

Marcella Johnson Co 

Ryan & Richfield 

Laurie Ordway 

4 Valdares 


AVE “B” (loew) 
Flying Henrys 
Brown & Taylor 
“Vampire Woman” 
The Leightons 
(One to fill) 

2d half 
Concertos 
Harry Grey 3 
Gordon Eldred Co 
Lane Plant-Timmons 
2 Walters 


Brooklyn 
ORPHEUM (ubo) 
Belle Baker 
Lyons & Yosco 
Santiey & Miliership 
Billy Gould 
Mr & Mrs Scofield 
McMahon, Diam’d & C 
Dream Fantasies 
LeMaire & Gallagher 
BUSHWICK (ubo) 
Nora Bayes 
Conroy & LeMaire 
Ashley & Allman 
Crawford & Broderick 
J & E Connoily 
Eddie Dowiing 
Street Urchin 
Garcinetti Bros 
Burdella Patterson 
BIJOU (lcew) 
Chadwick & Taylor 
Herman & Henley 
Jack Kennedy Co 
Weber & Elliott 
Arturo Bernardi 
wif 
Yorke’s Dogs 
Vess Issman 
Mabel Harper Co 
The Frescotts 
Cook & Stevens 
Helene Trio 
DE KLAB (loew) 
Leddy & Leddy 
Murphy & Klein 
Jessie Standish 
Bruce Duffett Co 
Cook & Stevens 
4 Valdares 
2d half 
Howard & Simmons 
Maud Tiffany 
Keene & Williams 
Demarest & Doll 
Arturo Bernardi 
PALACE (loew) 
2 Walters 
“Vanity Fair” 
Fenton & Green 
(Two to fill) 
2d half 
Flying Henrys 
Savannah & Georgia 
Chase & LaTour 
(Two to fill) 
FULTON (loew) 
Marshall & Welton 
H & M Gilbert 
Rosalie DeVeau Co 
Billy Elliott 
“Heir for Night” 
2d half 
Ovandos 
B & V Morrissey 
“Children of France’’ 
Jolly Johnny Jones 
(One to fill) 
WARWICK (loew) 
Selig & Allman 
Loraine & Crawford 
Gordon Eldred Co 
Chase & LaTour 
Boys in Blue 


2d halt 
McGee & Anita 
Brown & Taylor 
‘‘Neglect”’ 
Eddie Foyer 
Sutter & Dell 


Albany, N. Y. 
PROCTOR’S (ubo) 
(Troy split) 

Ist half 

Adion Co 
Venita Gould 
Lozar & Dale 
Maude Durand Co 
E & L Miller 
boganny Troupe 
Alexandria, Miss. 

RAPIDS (ubo) 
Kornan 
Rose & Moon 
Wm Sisto 
Roy & Arthur 

2d half 

Leona Gurney 
Clover Leaf 3 
Clark & Lavin 
Paul LeVan & Dobbs 


Allentown, Pa. 

ORPHEUM (ubo) 
Nestor & Vincent 
J C Nugent Co 
Manning Feeney & EK 
Stampede Riders 

2d halt 

Art Studio 
Duquesne Comedy 4 
Idianias Troupe 
(One to fill) 


Sun Cireuit; “A H,” 
~The manner in which these bills are printed does not indicate the rela- 


ckerman & Harris 


Leonard & Dempsey 
Burns & Foran 


Bakersfield, Cal. 
HIP (a&h) 
(4-6) 
Nola’s Dogs 
Lindsay’s Bugs 
(7-8) 
Hughes Sisters 
Wells & Rose 
DeVaux Dell & Joe 
(9-10) 
Matilda & Corpos 
Davis Co 
Robinson Duo 


Baltimore 
HIP (loew) 
DelGrado 4 
Ryan & Juliette 
Lee & Bennett 
“When Women Rule” 
5 Melody Maids 
Battle Creek, Mich. 
BIJOU (ubo) 
(Kalamazoo split) 
[st half 
Florenze Duo 
Barber & Jackson 
American Girl Rev 
Hilton & LaZar 
The Rials 
Bay City, Mich. 
BIJOU (ubo) 
(Saginaw split) 
lst half 
Sigsbee’s Dogs 
Holliday & Willette 
Hawaiian Serenade 





The Professionals’ Original Home 


CONTINENTAL HOTEL 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Pifty-Fifty”) 





Altoona, Pa. 
ORPHEUM (ubo) 
Jos Bernard Co 
Greater City 4 
(Two to fils) 
2d half 
Regers & Wood 
Duffin Redcay Tr 
(Two to fill) 


Anaconda, Mont. 
BLUE BIRD (ah-wva) 


(4) 

(Same bill playing 

Hip, Spokane 7) 
Hanah & Pardner 
5 Young Americans 
McCormack & Shannon 
George Evers 
Aerial Bartletts 
Carle & Inez 


Ann Arbor, Mich. 
MAJESTIC (ubo) 
(Jackson split) 
1st half 
DeLuxe Trio 
Johnson & Wells 
“Lincoln U S A” 
Madison & Winchester 
Ellis Knowlin Tr 
Atlanta, Ga. 
LYRIC (ubos) 
1st half 
(Birmingham split) 
Vim Beauty & Health 
Embs & Altoon 
“Garden Belles” 
Steve Fri 
Symphony Girls 
GRAND (loew) 
Rose & Ellis 
Julian Rose 
Denkins Everett Co 
Gray & Granville 
Musical Chrysties 
2d half 
A & G Terry 
Florence Timponti 
Jos De Zoe Tr 
T & S Moore 
(One to fill) 
Augusta, Ga. 
GRAND (ubo) 
ist half 
Mr & Mrs Allison 
Coakley & Irving 
Eckoff & Gordon 
Corb Shep & Don 
Princess Mapella 
MODJESKA (loew) 
Joe De Koe Tr 
T & S Moore 
Fioretce Timporni 
A & G Terry 
(One to fill) 
2d half 
Takita Japs 
Burke Tuohey Co 
Dolce Sisters 


Arthur Rigby 

Bush Bros - 
Billings, Mont. 

cata * (ah-wva) 


(Same bill playing 
Judith, Lewiston, 9) 
Monahan & Monahan 
Cook & Hamilton 
Carle & LeClaire 
7 Symphony Girls 
Link Robinson Tr 
Birmingham, Ala. 
LYRIC (ubo) 
(Atlanta split) 
1st half 
G & L Garden 
Noodles Fagan Co 
“The Family” 
“The Race of Man” 
Dancing Kennedys 
BIJOU (loew) 
Randalls - 
Holden & Herron 
Phunphiends 
Vespo Duo 
Manning & Hall 
2d half 
Zanaras 
Howard’s Bears 
Schwarz & Clifford 
W E Whittle 


KEITH’S (ubo) 
Roberta & Vererra 
A Rorer & Sis 
W Clark Co 
Bailey & Cowan 
World Dancers 
Sylvia Clark 
Will Ward Co 
Mr & Mrs Barry 
Great Leon 

ORPHEUM (loew) 
Breakaway Barlows 
Russell & Evans 
3 Peronees 
Billy Hall Co 
(Thfee to fill) 

2d half 
Warner & Astor 
Zelaya 
“Some Sleuth” 
Bevan & Flint 
Archie Dunbar 3 
(Two to fill) 

ST. JAMES (loew) 
Adele Oswald 
Raymond & Caverly 
Tommy Haydn Co 
Frear Baggett Frear 
(One to fiil) 

d half 
Lillian’s Dogs 
Relle & Mayo 
Maud Leone Co 
Raymond & Caverly 
(One to fill) 





E. HEMMENDINGER @ {04s street 


Tei. John 971 


Jewelers te the Profession 





VARIETY 


COLUMBIA (lew) 


McGinnis Bros 

Fredericks @& Palmer 

(Qne to fill) 
a hal 


(One to fill) 


Bridgeport, Conn. 
POLI'’S (ubo) 
Joe Barton 
Maud Rockwell 
Anger Newman & A 
Kahn & Boone 
“Out and in Again” 
2d half 
Emmett’s Canines 
Wallace Galvin 
Musical Maclarens 
Olson & Johnson 
Barney Williams Co 
PLAZA (ubo) 
Trennell Trio 
Sam J Harris 
Taylor & Howard 
Caesar Rivoli Co 
2d half 
La Belle & Lillian 
White Steppers 
Lewis & Chapin 
“Blacksmith Shop” 


Buffalo, N. Y. 

OLYMPIC (sun) 
Standard Bros 
Lee Barth 
Primrose Trio 
Sextet DeLuxe 

LYRIC (sun) 
Jack Dresdner 
Emil Hoch Co 
Stetson & Huber 
Melodious Bugs 
“Girls & Whirls” 


Butte, Mont 
PANTAGES (p) 
(9-14) 

Honey Bees 

West & Hale 

Maurice Samuels Co 

Transfield Sisters 

Mile Therege Co 
HIP (ah-wva) 

(4) 

(Same bill playing 

Blue Bird, Anaconda, 

7; Grand, Waliace, 

Idaho, 9) 

Artane 

Carnella Duo 

Foster & Foster s 

“Ten Dark Knights 

F Howard & Toolor 

Randow Trio 


Calgary, Can. 
ORPHEUM 

“Four Husbands” 
Raymond Wilbert 
Allen & Francis 
Patricola & Myers 
Golet Harris & M 
Mr & Mrs MeiBurne 
Bert Hughes Co 

PANTAGES (p) 
“Cycle of Mirth” 
Naynon's Birds 
Donals Sisters 
Van & Carrie Avery 
Byal & Early 


Camden, N. J. 
TOWER’S (ubo) 
2a half (1-3) 
Cook & Rotheir 
Kenne Day & 8 
Goldsmith & Lewis 
Doree’s Singers 


Cedar Bapite, Mich. 
MAJESTIC (wva) 
The Van Camps 


Harry Rose 
Herbert Clifton 
Rucker & Winifred 
Geo Damarel Co 

2d half 
Rex 


Oo 
Chabot & Dixon 
Sampson & Douglas 
Girl in Moon 
“The Vac Cleaners” 


Champaign, Ill. 
ORPHEUM (wva) 
Bertie Ford 
“‘The Slacker” 
Wilson & Wilson 
“1917 Revue” 
Raines & Goodrich 
2d half 


W S Harvey Co 
Danny Simmons 
“Dairy Maids” 
Demarest & Collette 
Myral & Dealmar 
Charleston, 8S. C. 
ACADEMY (ubo) 
(Columbia split) 
1st half 
LaViva 
Nella Allen 
Montana Five 
Weber & Ridun 
Keno & Wagner 
Charlotte, N. C. 
MAJESTIC (ubo) 
(Greenville split) 
Ist haif 
Ruth Belmar 
Elliott & West 
Leonard & Whitney 
Adans & Griffith 
Fred LaReine Co 
Chattanooga, Tenn. 
RIALTO (ubo) 
(Knoxville split) 
Ist half 
Fer 


Ty 
McCormick & Irving 
Frank & Toby 


B H & Gordon 
Kirksmith Sisters 
CIVIC CENTRE {(ubo) 
(Macon split) 
Ist half 
Chuck Hass 
Mario’s Orchestra 
Gaylord & Lancton 
Hunting & Francis 
4 Miller Sisters 
(Corbett Shepard & 
Donovan replaces 
Rita Mario’s Or- 
chestra in Macon) 
LYRIC (loew) 
Schwarz & Clifford 
W EB Whittle 
L & G@ Harvey 
Zanaras 
Howard’s Bears 


2d half 
Musical Chrysties 
Rose & Ellis 
Julian Rose 
Denkins Everett Co 
Gray & Granville 


Chicago 
MAJESTIC (orph) 
“Naughty Princess” 
Lew Dockstader 
Stan Stanley 3 
E Welch’s Minstrels 
Clifford & Wills 
Dorothy Brenner 
Holt & Rosedale 
Kanasha Japs 
PALACE (orph) 
G Hoffmann Co 
“Hit the Trail’ 
Jas C Morton Co 
Hufford & King 
Edwin George 
3 Vagrants 
DZIB (wva) 
Lew Hofman 
U 8 Four 
Stevens & Hollister 
“A Real Pal’ 
Casting Lamys 
2d half 
Folly & Massimo 
“The Slacker” 
Morley & McCarthy Sis 
Pernikoff & Ballet 
WINDSOR (wva) 
Dale & Mejia 
Ray & Emma Dean 
“Honor Thy Children”’ 
Ward & Raymond 
4 Ankers 
2d half 
“Back to Elmira” 
Empire Comedy 4 
Emmy’s Pets 
(Two to fill) 
AVENUB (wva) 
Fagg & White 
Lucille & “‘Cockie”’ 
Morley & McCarthy Sis 
Roth £ Roberts 
Retter Bros 
2d half 
DeBourg Sisters 
Lew Hoffman 
Stevens & Hollisters 
Cummin & Seaum 
WILSON (wva) 
Folly & Massimo 
“Back to Elmira” 
Hampton & Schriner 
(Two to fil!) 


2d half 
“Honor Thy Children’ 
Wood's Canines 
(Three to fill) 
NORTH HIP (wva) 
Paul Petching Co 
Billy Kilgard 
The Gladiators 
Daniels & Walters 
Hans Robert Co 


Duval & Silver 
Shaw’s Circus 
7 Blacks 
(Four to fill) 
AMERICAN (wva) 

Manning & Lee 
Maggie LeClair Co 
Irving Gosler 
Thalerous Circus 
(Two to fill) 

2d half 
Frank Ward 
Arthur LaVine Co 
(Four to fill) 

LINCOLN (wva) 

The Bimbos 
Frank Ward 
“Selling Out” 
Arthur LaVine Co 
(One to fill) 

2d half 
Manning & Lee 
Hazel Kirk 5 
Fields & Wells 
Thalerous Circus 
(One to fill) 
MCVICKER’S (loew) 
“Girl at Cigar Stand” 
Simpson & Dean 
Four Volunteers 
Blaux & Belles 
Leonard & Ward 
Milani Five 
I & D Carbrey 
Rose Berry 
Gordon & Gordon 
Jesson & Jesson 


Chico, Cal. 
MAJESTIC (ah-wva) 


(Same Dill 


playing 
Empress, 


Sacramento, 
7) 


Hunter & Shaw 
reser, Worth 
The Halkings 





James Carroll Co 
Kennedy & Fitzpatrick 
6 Cornalias 


Cincinnati 
KEITH'S (abo) 
Lamb & Marton 
Fox & Ingraham 
Bert Levy 
Guiran & Newell 
Sam Hearn 
Paul Dickey Co 
Mullen & Coogan 
Camilla’s Birds 
EMPRESS (abc) 
LaVonna Trio 
C & R Simpson 
Capt Sorcho 
F & B Lucier 
Newport & Stirk 
Litt & Nolan 


Cleveland. 
HIP (ubo) 
Juno Salmo 
American Comedy 4 
“Tango Shoes” 
Walter C Kelly 
A Bergen Co 
Imhoff Conn & C 
Eva Tanguay 
Everest’s Monks 
MILES (loew) 
Five Metzettes 
John & Mae Burke 
Resista 
Ben Smith 
Ward & Shubert 
Eskimo & Seal 
GRAND (loew) 
Girl from Holland 
Bert Howard 
C & L. McDonald 
DePace Opera Co 
Will & Mary Rogers 
Osaki Duo 
PRISCILLA {sun) 
Forrester & Lloyd 
Rothrock & McGrade 
Marcelle 
Johnson & Lee 
Keno Keyes & M 
Columbia, 8S. C. 
PASTIME (ubo) 
(Charleston split) 
Ist half 
Marie Dreams 
Muller & Conelli 
Frank Rae Co 
B Kelly Forest 
Selbini & Grovini 


feun 


FACES IN 


Denver 

ORPHEUM 
Mack & Walker 
Prineess Kalma Ce 
David Saperstein 
Kerr & Ensign 
Mang & Snyder 
Mrs G Hughes Co 

PANTAGES (p) 

Venetian Gypsies 
Early & Laight 
Clare & Atwood 
Owen McGiveny 
Frank Morell 
Reeder & Armstrong 


Des Moines 
ORPHEUM 
(Sunday opening) 
Leona Lemar 
Kathryn Murray 
Lovenberg Sis Co 
Eva Taylor Co 
Milton & Delongs 
Toots Paka Co 
Detroit 
TEMPLE (ubo) 
J B Hymer Co 
Hans Kronold 
Connelly & Wenrich 
Duffy & Inglis 
Alex O’Neil & S 
Morris & Campbell 
Merian’s Dogs 
Sterling & Marguerite 
MILES (abc) 
Geo Paul Co 
Petzel & Carroll 
Lachman Trio 
**Fe-Mail Clerks” 
M Denis & Gibson 
Carrie McManus 
REGENT (loew) 
Cedora 
Frank Mullane 
“Wanted a Wiie” 
Schooler & Dickinson 
“Lots & Lots” 
Will & Kemp 
ORPHEUM (loew) 
Booth & Leander 
Big Four 
Wilkins & Wilkins 
Hooper & Burkhardt 
Leona Graham 
(One to fill) 
COLUMBIA (sun) 
Leono Duo 
Pearl Trio 
Carter Co 


THE FIRE 





Columbus. 
KEITH’S (ubo) 
Arnold & Florence 
Valerie Sis 
Moon & Morris 
Joe Jackson 
G Aldo Raudeggor 
Emmet Devoy Co 
Big City 4 
Valicitas Leopards 
Dallas, Tex. 
MAJESTIC (inter) 
Weber Girls 
Vernie & Baker 
Baker & Girls 
Doc O'Neil 
“Peacock Alley” 
Medlin Watts & T 
German Film 


Danville, Ill. 

PALACE (wva) 
Degnon & Clifton 
Clark & Chappelle 
“Echos of B’way” 
Pat Barrett 
Vernon 5 

2d half 

““Merry-go-Round”’ 

Davenport, Ia. 

COLUMBIA (wva) 
Carletta 
Duvall & Simmonds 
Otto Koerner Co 
Richards & Kyle 
“On the Atlantic’ 

2d half 

Balancing Stevens 
Musical Nosses 
Al Shayne 
Harry Langdon Co 
(One to fill) 


Dayton, O. 

KEITH’S (ubo) 
Daring Sis 
Genaro & Gold 
LaFrance & Kennedy 
Olga Mishka Trio 
Burns & Kissen 
Lee Kohlmar Co 
Ideal 
(One to fill) 

Decatur, Il. 

EMPRESS (wva) 

(Sunday opening) 
DeBourg Sisters 
Dunlay & Merrill 
Ed Blondell Co 
Gus Erdman 
“Temptation” 

2d half 

Karlton & Kiifford 
E & I Lowry 
Morgan & Gray 
Wilson & Wilson 
*s917 Revue” 


Moore & Arnold 
Marie Edwards Duo 
Columbia Players 
Three Toms 
Dubuque, Ia. 
MAJESTIC (wva) 
Rexo 
Sampson & Douglas 
Musical Nosses 


Al Shayne 
Girl in Moon 
2d half 
“Good-Bye B’way” 
Duluth 
ORPHEUM 


(Sunfay opening) 
“America First” 
Hamilton & Barnes 
Rita Boland 
“The Headliners” 
Hufford & Chain 
El Cleve & O’Connor 
Bert Melrose 

GRAND (wva) 
Musical McDonalds 
Harry Mason Co 
Ogden & Benson 
Swain’s Cockatoos 

2d half 
Morton Bros 
“Night With Poets” 
S & L Berns 
3 Kanes 
Easton, Pa. 

ABEL O H (ubo) 
Arthur Lloyd 
Conley & Webb 
Newhoff & Phelps 
Art Studio 
Nestor & Vincent 

2d half 
J C Nugent Co 
Manning Feeney & K 
Stampede Riders 
(Two to fill) 

E. Liverpool, O. 

AMERICAN (sun) 
Pierce & Burke 
Spencer Charters Co 
Sena & Webber 
Colonial Mins Maids 

2d half 


Two Sterlings 
Pugh & Brown 
Gilroy Haynes & M 
LaBelle Carmen 3 
E. St. Louis, Mo. 

ERBER’S (wva) 
Hope Vernon 
Johnny Eckert Co 
Jolly Tars 
{One to filly 

2d half 

Aerial Mitchells 
Granville & Mack 
(Two to fill) 





HOTEL APPLETON 


SAN 


FRANCISCO 


(Next to Alcazar Theatre) 
the theatrical prof 


The new home of 
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& QaP'! 
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Edmonton, Can. 

PANTAGES (p) 
Hill & Ackerman 
Marie LaVarre 
Burns & Lyno 
Chauncy Monroe Co 
Jackson & Wahl 
“Courtroom Girls” 

Erie, Pa. 

COLONIAL (ubo) 
Rev Frank Gorman 
“Midnight Rollickers” 
Leavitt & Lockwood 
Pipifax & Panlo 
(Two to fill) 


Evansville, Ind 
GRAND (wva) 
(Terre Haute split) 
ist half 

Wilfred DuBois 
Mitchell & Mitch 
Ed F Reynard Co 
Al Abbott 

Mile Bianca Co 


Fall River, Mass. 
ACADEMY (loew) 
Archie Dunbar 3 
Warner & Astor 
“Some Sleuth” 
Bevan & Flint 
Zelaya 
2d half 
Breakaway Barlows 
Russell & Evans 
Billy Hall Co 
3 Peronees 
(One to fill) 
Fargo, N. D. 
GRAND (abc) 
Scamp & Scamp 
LeGrand Sisters 
Yank & Dixie 
Francis Murphy 
(One to fill) 
2d half 
Jessie Sutheriand 
J B Totten Co 
Stagpoole & Spier 
Belle Oliver 
Walter & Cliff Sis 
Flint, Mich. 
PALACE (ubo) 
(Lansing split) 
Paul Kleist Co 
Zeno & Mandel 
“Fashion Shop” 
Mae Curtis 
Azard Bros 
2d half 
3 Lordens 
Luckie & Yost 
McCormack & Wallace 
Hahn Weller & Martz 
Sherman’s Circus 
Ft. Wayne, Ind. 
PALACE (ubc) 
Chyo & Chyo 
Force & Williams 
Yaleda & B’ Nuts 
Al White Co 
Lewis & Leopold 
Song & Dance Rev 
2d half 
Nolan & Nolan 
3 Weston Sisters 
F Bunce & Harding 
Ed Blondell Co 
American Comedy 4 
Casting Lamys 
Ft. William, Can. 
ORPHEUM (wva) 


No 
(Same ill playing 
Strand, Winnipeg, 


half) 
Lorraine & Mitchell 
8 Melody Maids 
Marshall & Covert 
Kelly bad we Co 


(9-10) 
Musical McDonalds 
Harry Mason Co 
Ogden & Bendson 
Swaix.’s Cockators 

Ft. Worth, Tex. 
MAJESTIC (inter) 
Valnova’s Gypsies 
Haruko Onuki 
Pistel & Cushing 
Edwin Arden Co 
Ruth Roye 
German Film 
Galveston, Tex. 
MAJESTIC (inter) 


(4- 

(Same Dill playing 
Beaumont 6-7; Aus- 
tin 9-10). 


“Five of Clubs” 

Searpioff & Vavara 

Beaumont & Arnold 

Stone & Hayes 

Alan Brooks Co 

Grace Demar 

German Film 

Grand Forks, N. D. 
GRAND (wva) 

(8-10) 

Thompson & Marshall 

Frank Gardnier Co 

Sweeny & Newton 

Grand Rapids, Mich, 
EMPRESS | (iho) 

De Voe & Statzer 

Edna Showalter 

Svengali 

Jimmy Lucas Co 

P J White Co 

Watson Sis 

Leroy, Thalma & Bosco 

Great Falls, Mont. 
rant (p) 


( - 
(Same bill playing 
Anaconda 9) 
Zira’s Leopards 
Joe K Watson 





Mumford & Thompson 
Johnson Dean Rev 
Herbert Brooks Co 
4 vhs, 

PALACE (ah-wva) 


( 

(Same bill playing 

Hip, Butte, 7) 
Fisher’s Circus 
Byrad & Harvey 
Eastman & Moore 
Capt Kidder Co 
Dan Ahern 
‘“Mary’s Day Out” 


Green Bay, Wis. 
ORPHEUM (wva) 
2d half 

P & P Houlton 
Berrick & Harry 
Ray Snow 
Musical Lunds 


Greenville, 8. C. 
GRAND (ubo) 
(Charlotte split) 
Ist half 
Nell O’Connell 
Alexander & Fields 
B Harris & Brown 
Boudini Bros 
DeWitt Young & Sis 


Hamilton, O. 
GRAND (sun) 
Aerial LePearles 
Wanzer & Palmer 
Monarch Dancing 4 
Lovett & Dale 
Norris’ Baboons 
2d half 
Abbott & White 
Gray & Grabam 


Case & Qe 


man 
Wun 


= VvVoalwau 


Ambler Bros 


Harrisburg, Pa. 

MAJESTIC (ubo) 
McNally & Dunis & De 
Barry & Wolford 
6 Virginia Steppers 
(Two to fili) 

2d half 

Farrell & Saxton 
Harry Bulger 
“Storyland” 
(Two to fill) 


Hartford, Conn. 
- POLI'S (ubo) 
Labelle & Lillian 
Harvey & Francis 
Eddie Carr Co 
Man Off Ice Wagon 
Monroe Bros 
2d half 
Orbasany Cockatoos 
Hayes & Neal 
“Tale of Coat” 
Murray Bennett 
Caesar Rivoli Co 
PALACE (ubo) 
Emmett’s Canines 
Lewis & Chapin 
White Steppers 
Olson & Johnson 
“Getting in Soft” 
2d half 
Dingley & Norton 
Earl Brucke 
Anthoney Andrea Co. 
Arthur Guy Trio 
Six Imps & Girl 


Hattiesburg, Miss. 
STRAND (ubo) 
(Meridian split) 

ist half 


The Faynes 

Devin & Barlow 

Thomas & Hall 

Hibbert & Mozart 

La Toy Bros 

;CCANTONMENT (loew) 

Howard Sisters 

Evans & Newton 

Derenzo & Ladue 

Dave Thursby 

“Apple Blossom Time” 
half 

Adeline Lowe Co 

Harris & Lyman 

Wm Schilling Co 

Leonore Simonson 

Brandt & Aubrey 


Hazelton, Pa. 
FEELEY’S (ubo) 
24 half (1-3) 
The LeRoys 
Kelson & Arline 
Little Jerry 
“Fashions a LaCarte” 


Hoboken, N. J. 
LYRIC (loew) 
Chalis & Lambert 
Lloyd & Whitehouse 
Harry Grey Trio 
(One to fill) 
2d haif 
Thanhauser Kid 
Ward & Pryor 
(Two to fill) 


Houston, Tex. 
MAJESTIC (inter) 
J & C Williams 
L & M Hunting 
Eadie & Ramsden 
Horn & Ferris 
Four Marx Eros 
Bowman Bros 
Germans Film 


Huntington, W. Va. 

ORPHEUM (abc) 
Bennett & McIntyre 
Calvert & Thornton 
Anna Eva Fay 
(Two to fill) 

2d half 

Anna Eva Fay 
Larry Simpson Co 
(Three to fill) 


. 


Indianapolis 

KWITH'S (uro) 
The Flemings 
Clayton & Lenny 
“Corner Store” 
Frances Kennedy 
Cronin’s Novelty 
Fern & Davis 
Prevost & Brown 

LYRIC (ubo) 
Moran Sisters 
Tabor & Green 
D DeSchelle Co 
Jas Lichter 
Intern’al Rev 


Jackson, Mich. 
ORPHEUM (ubo) 
(Ann Arbor split) 
ist half 
“Paradise Valley” 
BIJOU (abc) 
Musical Belles 
Cecil Engle 
Hadji Sambalo 
Beeman & Davis 
“Intelligence” 
2d half 
Seabury & Price 
J & M Custer 
6 Royal Hussars 
Nixon & Sans 
Stroud Trio 


Jacksonville, Fla. 
ARCADE (ubo) 
(Savannah split) 

ist half 

Meroff & Sonia 

Alice Nelson Co 

*“‘Movie Girl” 

Wood Mel & Phillips 

Polzin Bros 


KEITH’S (ubo) 

2d half (1-3) 
B McNamars Co 
Baker & Rogers 
Amoros Sis & Co 
Elsie White 


Johnstown, Pa. 
MAJESTIC (ubo) 
(Pittsburgh split) 
ist half 
Delano & Pike 
The Dohertys 
Russell Quintet 
Jimmy Hussey 
Binns & Rert 


Kalamazoo, Mich. 
MAJESTIC (ubo) 
(Battle Creek split) 
1st half 
“Naughty Princess”’ 


Kansas City, Mo, 
ORPHEUM 
(Sunday opening) 

Billie Reeves Co 
Zieglers & Band 
Senor Westony 
D’Avigneaus’ Duo 
Le Grohs 
Clara Howard 
Seotch Lads & L 
PANTAGES (p) 
(Sunday opening) 
Kane & Herman 
Nelson & Nelson 
Ahearn Troure 
Godfrey & Henderson 
Guilian Trio 


Knoxville, Tenn, 


Chattanooga 
split) 

1st half 
Chas Gibbs 
Willing & Elaine 
Frank Stafford Co 
Sherman Van & Hy 
Pauia 


Lafayette, Ind. 

FAMILY (ubo) 
‘‘Merry-go-Round” 

2d half 

Degnon & Cliften 
Pat Barrett 
Wm Armstrong Co 
Fay Cooleys & Fay 
Song & Dance Rev 


Lima, oO. 
ORPHEUM (sun) 

Rome & Wager 
Sam Harris Co 
Violet McMillan Co 
Ambler Bros 

2d half 
Miller & Lyles 
Tom Kyle Co 
Lovett & Dale 


Lincoln, Neb, 
ORPHEUM 

T Kosloff Co 
Bensee & Baird 
Wright & Dietrich 
Alf Grant 
Onri & Dolly 
Five Nelsons 


Little Rock, Ark. 
MAJESTIC (inter) 
LaFrance Bros 
Will Oakland Co 
Ives Leahy & F 
Dean & Sorerity. Girls 
(One to fill) 
2d half 
Tyler & St Clair 
Mack & Earl 
‘Dancing Girl of Delhi’ 
Apdale’s Circus 
(One to fill) 


Livingston, Mont. 
eicmoa” ah-wva) 
) 


(Same bill playing 
Palace, Great Falls, 8) 
Buster & Eddy 

Frank & Waters 


Thornton & Thornton 
Corty Sisteis 

Fred Rogers 

8 Rianos 


Los Angeles 
ORPHEUM 

“The Night Boat” 
Frankie Heath 
Gonne & Alberts 
Wm Ebs Co 
Jordan Girls 
Kitner Hawskly & M 

PANTAGES (p) 
Dumitresu Dunham T 
Lane & Harper 
“Friendly Call’ 
Neal McKinley 
“Oh You Devil” 

HIP (a&h) 

Davett & Duvall 
Watson & Little 
E Page Players 
LaPetite Elva 
Kruger & King 
3 Melvins 


Loutsville. 
KEITH'S (ubo) 
(Nashville split) 

lst half 
4 Boises 
Evelyn Cunningham 
“Little Miss Flirt’’ 
Kuter Klare & Kuter 
Lucy Gillette 


Lowell, Mass, 
KEITH'S (ubo) 
Keeley Bros Co 
Mason & Gwynne 
Dooley & Nelgon 
Skelly & Sauvain 
Staley & Birbeck 
Quigley & Fitzgerald 
Lynchburg. 
ACADEMY (ubo) 
(Roanoke split) 
1st half 
Kinzo 
Josephine Davis 
7 Little Darlings 
Dickinson & Deagon 
The Clown Seal 
Ma on, Ga. 
GRAND (ubo) 
(Civic Center, Chat- 
tanooga, split) 
ist half 
Will Lucifer 
Elliott & Mora 
“Cabaret DeLuxe” 
Walters & Walters 
Alex Bros & Evelyn 
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Josie Heather, Co 
Stuart Barnes 
Patricola & Meyers 
8 Equilles 

Rigina Florigny 
Montambo & Wells 


PALACE (wva) 

(Sunday opening) 
P & P Houlton 
Berrick & Hart 
Musical Lunds 
Burke & Burke 
Jimmy Lyoms 
B Asoria Co 

2a half 


Bertie Ford 

Lottie Williams Co 
Morris & Allen 
“Whirl of Girls” 
Herchell Hendler 
(One to fill) 


Minneapolis 
ORPHEUM 
Brice & Barr Twins 

Wm Gaxton Co 
Rice & Werner 
J & B Morgan 
Chas Olcott 
Herbert’s Dogs 
Harry Girard Co 
PANTAGE’S (p) 
(Sunday opening) 
Wilson’s Lions 
Bert Touhey Co 
Lewis & Lake 
Grindeli & Esther 
Arno Antonio 3 
GRAND (wva) 
Spanish Goldinis 
Ruth Bdell 
Wm Trainer Co 
Coscia & Verdi 
“The Pool Room” 
PALACE (wva) 
Kenny & LaFrance 
McIntosh Mus Maids 
Cameron Tufford Co 
Long Tack Sam 
Bert Draper 


Moline, IIL 

PALACE (wva) 
Lonzo Cox 
C & M Dunbar 
Geo Rolland Co 
Herchell Hendler 
Prince Kar-Mi 

2d half 

Retter Bros 
Roth & Roberts 
Geo Demarel Co 
(Two to fili) 


BRADY and MAHONEY 


eb 4 


(rutse 
Pantages 


Madison, Wis. 

ORPHEUM (wva) 
Pollard 
Owen & Moore 
Claudie Tracey 
“The Bride Shop” 
(One to fill) 

2d half 


Rekoma 

Anderson & Goines 
“Corner Store” 
Ward & Raymond 
Ernetta Asoria Co 


Manchester, N. H. 

PALACE (ubo) 
Herbert Sis 
Jennings & Mack 
MecDevilt Keley & L 
Chas Bradley 
“Liberty Belles” 

2d half 


Burton & Jones 
Connors & Huyck 
Chas Deland Co 
Burton’s Song Revue 
Hardeen 


Marshalitown, Ia. 
CASINO (abc) 
Raynor & Bell 
Jimmy Green 
Jack & Marie Gray 
LaChaperone 


Memphis, Tenn. 
ORPHEUM 
Lambert & Ball 
Albertina Rasch Co 
George Kelly Co 
Ben Deeley Co 
Asahi Troupe 
Heigler T & P 
Aus McLeans 
LYCEUM (loew) 
Maidie De Long 
Howard & Ross 
vin & Kenny 
Andrew Kelly 
2d half 
Vespo Duo 
Phunphiends 
Randalls 
fiolden & Herron 
Meridian, Miss. 
PRINCESS (ubo) 
(Hattiesburg split) 
1st half 
Deonzer 
Charlotte Meyer 
Cameron Dewitt Co 
Klass 
Reynolds & Donegan 
Milwaukee 
MAJESTIC (orph) 
Harry Green Co 
‘“Rubeville” 


Circutl 





the Doughnut” 


TOM JONES 


(New Orleans split) 
1st half 
Dell & Gliss” 
Fred Weber Co 
Howard & White 
Victoria 3 
Shrapnel Dodgers 


Mt. Vernon, N. Y- 
PROCTOR’'S (ubo) 
2d haif (1-3) 

E Clifford Co 
“In the Trenches” 
Moore & Gerald 
Gypsies Songsters 
Julie Ring Co 
Mayo & Tully 
Stanley & Burns 
Muskegon, Mich. 
REGENT (ubo) 
Lockhart & Laddie 
Weston Sisters 
F Bunce & Harding 
Yates & Reed 
Emmy’s Pets 
2d half 
Chyo & Chyo 
Gaston Palmer 
Al White Co 
Grant Gardner 
Vernon 5 
Neehvilie, Tenn. 
PRINCESS (ubo) 
(Louisville split) 
Ist half 
John LeClair Co 
Ford & Goodrich 
Harry Keene Co 
3 Hickey Bros 
4 Meyakos 
Newark, N. J. 
PROCTOR’S (ubo) 
2d half (1-4) 
H Miles Co 
Warren & Templeton 
Hedges & Hedges 
MAJESTIC (loew) 
Ovandos 
Rae & Wynn 
Maud Tiffany 
Kdward Farre!!] Co 
Smith & Troy 
2d half 
Bennington & 
Dorothy Roy 
Bud & Nellie Heim 
Lloyd & Whitehouse 
C & M Cleveland 
Techow’'s Cats 
New Haven, Conn. 
BIJOU (ubo) 
Lexey & O'Connor 
Wallace Galvin 
Barry & Layton 
Musical MacLarens 


2a half 
Trennel Trio 
Sam J Harris 
Gilmore & Lemoyne 
Novelty Minstrels 
New Urleans 
ORPHEUM 
Mrs. Whiffen Co 
Anna Chandler 
Ed Lee Wrothe Co 
Bert Swor 
De Leon & Davies 
Hubert Dyer 
The Gaudsmidts 
PALACE (ubo) 
(Montgomery split) 
ist half 
Voltaire & Lloyd 
Warren & Frost 
“Honeymoon Isle” 
Bert Kenny 
Casting Campbells 
CRESCENT (loew) 
Adeline Lowe Co 
Harris & Lyman 
Wm Schilling Co 
Brandt & Aubrey 
Leocnore Simonson 
2d half 
Maidie De Long 
Manning & Hall 
Andrew Kelly 
Alvin & Kenny 
Howard & Ross 
New Rochelle 
LOEW (loew) 
Concertos 
Eddie Foyer 


Chalis & Lambert 
The Leightons 
“Vampire Woman” 
Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 
1st half 
Alex McFayden 
“T Love the Ladies” 
Shaw & Campbell 
B Bouncer’s Circus 
No. Yakimi, Cal. 
tctaiane * yell ead 


(Same bill playing 
Hip, Tacoma, 8) 

Hyde & Hardt 

Wright & Earle 

Jerge & Hamilton 

Fietchtel’s Troub’urs 

Wellington Trio 

King Bros 
Oakland, Cal, 

ORPHEUM 

(Sunday opening) 

EB Foy Family 

L Fitzgerald Co 

Libonati 

G Earle Co 

Juggling Nelson 

A Havel Co 
PANTAGES (p) 
(Sunday opening) 

8 Mori Bros 

5 Sullys 

Lacy Shannon & D 

Trevitt’s Dogs 

“Winter Gar Rev” 

Willie Solar 
HIP adie 


Tossing Austins 
C Simons & White 
Vivian Earle 
“Fountain of Love” 
Lamey & Pearson 
Aerial! Bartletts 
Omaha, Neb, 
ORPHEUM 
(Sunday opening) 
“Holliday’s Dream” 
Spencer & William 
Joe Towle ; 
The Le Volos 
F & L Bruch 
The Bobs 
Conellie & Craven 
Ogden. Utah 
PANTAGES (p) 
(8-10) 
Bert Wheeler 
John Small & Sis 
Al Wholman 
“Oh Doctor” 
Myrtal Vane Co 
Passaic, N. J. 
PLAYHOUSE (ubo) 
2a half (1-3) 
Barnes & Jose 
Sylvester 
“The Runaway” 
Brown & Jackson 
Musical McLarens 
Paterson, N. J. 
MAJESTIC (ubo) 
2d half (1-3) 
Adlon Co 
Crewell Fanton Co 
Pilcer & Douglas 
J Gordon Co 
3 Stewart Sis 
Helen Ely 
Pawtucket, R. I. 
SCENIC (ubo) 
Connors & Huyck 
Wonword's Animals 
John F Clark 
“Telephone Tangle” 
2d half 


Alfred Farrell Co 
Breman & Vareghan 
Scott Gibson 
“The Masqueraders” 
Philadelphia 
KEITH’S (ubo) 
Eddie Leonard Co 
Wellington Cross 
Macart & Bradford 
Florence Tempest 
Allen & Howard 


~Jack Lavier 


Russell Ward Co 
Dancing Lavars 
Simmons & Bradley 
KEYSTONE (ubo) 
2d half (1-3) 
M Hamilton Co 
Billy McDermontt 
“The Wedding Party” 
Pittsburgh 
DAVIS (ubo) 
Silbon Sis 
8 Chums 
Gue & Haw 
Great Lester 
Percy Haswell Co 
Sam Bernard 
Kitara Japs 
SHERIDAN SQ (ubo) 
(Johnstown split) 
lst half 
Bugenie LeBlanc 
Riley & Lester 
Hawthorne & Anthony 
“Tntelligence” 
Roeser’s Pets 
Portland, Me. 
KEITH'S (ubo) 
Lamb’s Manikins 
Joyce West & § 
Herman & Shirley 
Juliet Dika 
Pereia Sextet 
Lydell & Higgins 
Portland, Ore. 
ORPHEUM 
(Sunday opening) 
Nan Halperin 
Jean Adair Co 
Deiro 
Kouns Sisters 
McCarty & Faye 
“Act Beautiful” 
German Film 
PANTAGES (p) 
Goldberg & Wayne 
Mercedes 
4 Holloways 
Cook & Lorenz 
Van Cello 
Julia Curtis 
HIP pera? 
) 


( 
(Same bill playing 
Redding, neading, Cal, 
) 


Allen & Allen 
Denni & Perri 
Williams & Williams 
Omega Trio 
Victoria 4 
Appolo Trio 
Providence, R. I. 
EMERY (loew) 
Lillian’s Dogs 
Belle & Mayo 
Maude Leone Co 
Geo M Rosener 
American Mins Maids 
(One to fill) 
2d half 
Adele Oswald 
“Lulu’s Friend” 
Tommy Haydn Co 
Frear Baggett Frear 
(Two to fill) 
Raleich, N. C, 
STRAND (ubo) 
Cowboy Williams 
Johnson B & J 
Frawley & West 
(Two to fill) 
2d half 
Adroit Bros 
Tyler & Crolius 
Frances & Ross 
Lala Selbini Co 
(One to fill) 
Reding, Pa, 
HIP (ubo) 
Hendricks & Padula 
Farrell & Saxton 
Duquesne Comedy 4 
“Storyland”’ 
2d half 
Newhoff & Phelps 
6 Virginia Steppers 
O'Neal & Walmsley 
Hip & Napoleon 
Reno, Nev. 
MAJESTIC (a&h) 
(4-6) 
Sam Otto 
Robinson Duo 
(7-8) 
“Salesman & Model’ 
Kranz & LaSalle 
Richmond, 
LYRIC (ubo) 
(Norfolk split) 
Ist half 
Mile Nad'i 
Green & Parker 
“Mr Inquisitive” 
Conrad & Conley 
Wheeler Trio 
Roanoke. 
ROANOKE (ubo) 
(Lynchburg split) 
1st half 
Allen Clifford & Barry 
Raymond & O'Connor 
Armanda Gray & Boys 
Klein Bros 
Weiser & Reiser 
Rochester, N, Y. 
TEMPLE (ubo) 
Winston's Lions 
Bert Leslie Co 
Browning & Denny 
Bert Hanlon 
Bernard & Scarth 
Moore & Geraid 
Giiding O’Mearas 
3 Escardos 
Rockferd, Til. 
PALACE (wva) 
(Sunday opening) 
Rekoma 





~ Countess Verona 


“The Corner Store” 
O'Connor & Dixon 
Harry Langdon Co 
2d halt 
Hampton & Schriner 
Burke & Burke 
Espe & Dutton 
“Echos of B’ way” 
(One to fill) 
Rock Island, Ill. 
ILLINOIS (abc) 
The Verhones 
Billie Hill Co 
Jimmy Green 
Jack & Marie Gray 
2d half 
James & West 
Mullini Duo 
(Two to fill) 


Sacramento, Cal. 
ORPHEUM 
(4-5) 

(Same bill playing 
Stockton 6-7 and 
Fresno 8-0) 

Edw “Bandbox Rev” 
Santly & Norton 
Gallagher & Martin 
Al Herman 
Fern Bigelow & M 
Capes & Snow 

EMPRESS (a&h) 
Mann & Bvans 
Fiddes & Swain 
Williams & Calver 
4 Southern Girls 
Kafka Trio 

2d half 

The Halkings 
Hunter & Shaw 
James Carroll Co 
Pegevy Worth 
Kennedy & Fitzpatrick 
6 Cornallas 


Saginaw, Mich. 
JEF STRAND (ubo) 
(Bay City split) 
lst half 

Kremka Bros 
June Mills Co 
Chief Elk Co 
Archie Nicholson 8 
Robinson Duo 


Salt Lake 
ORPHEUM 
(7-10) 
J Busley Co 
Chas Howard Co 
Marie Stoddard 
“Prosperity” 
Norwood & Hall 
Diamond & G'daughter 
Frank Hartley 
PANTAGES (p) 
Paula 
Four Roses 
McCormick & Swor 
O Handswort 
Harry Breen 
“Miss Up. to Date” 


San Antonio. 
MAJESTIC (inter) 
J & E Dooley 
H & E Conly 
Bernard & Janis 
“Vanity Fair” 
Stewart & Donohue 


San Diego 
PANTAGES (p) 
“Girl from Starland” 

Chester Gruber 
“Every Man's Sister’ 
DeMichelle Bros 
“Miss America” 
EMPRESS (a&h) 
Prince & Crest 
Princeton Five 
Fairman & Patrick 
Belgium Trio 
Davis Co 
Edith Newlin 
2d half 
Eldrifge Barlow & E 
Nola’s Dogs 
Virgil & LaBlanche 
Lindsay & Lady Bugs 
Jenning & Barlow 
San Francisco 
ORPHEUM 
(Sunday opening) 
Trixie Friganza 
Betty Bond 
Wood & Wyde 
Aveling & Lloyd 
Nina Payne Co 
“Submarine F 7” 
Brown & Spencer 
PANTAGES (p) 
(Sunday opening) 
“Saint & Sinner’ 
J & D Miller 
The Cromwelis 
Brady & Mahoney 
“Bon Voyage” 
CASINO (a&h) 
(Sunday opening) 
Tossing Austins 
Cycling McNutts 
Francis & Wilson 
“Fountain of Love” 
Clayton Drew Play 
Lamey & Pierson 


HTP. (a&h) 
(Sunday opening) 
Aerial Butters 


Cooper Simon & W 
Gallon 
Carson Trio 
Baxley & Porter 
Vivian Earl 

San Jose, Cal. 
oo ewe 

) 


( 
(Same bill playing 
Hip, Oakland, 7) 
Gallon 


(Continued on page 26.) 
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NEW ACTS THIS WEEK 





NEW ACTS NEXT WEEK 


tnittal Presenfaffion, First Appearance 
6? Reappearance in or Around 
New York 


Edith Clifford, Royal. 


Allamson, Royal. 


ll ——————— 
Rube Marquard and William Dooley. 


Songs, Dances and Comedy. 
17 Mins.; One. 
Palace. 


’Tis the same Rube, for the past two 
seasons enrolled with the Brooklyn 
team. Rube has been in vaudeville be- 
fore, but this time, instead of appearing 
with his wife, Blossom Seeley (also at 
the Palace this week), he is hooked 
up with William Dooley of the Dooley 
family from Philadelphia. Rube at the 
Palace this week does not disport him- 
self in a baseball uniform nor is men- 
tion made at any period of his diamond 
career. About the only attention given 
to Rube’s ball tossing conections are 
in the lobby photographs which has 
Rube in his ficld toggery. Rube, ir the 
present formation, is nothing more 
than a foil for the rough comedy 
antics and grotesque acrobatic didoes 
of the runtish Dooley. It is Dooley 
who Atlaslike carries the act on his 
shoulders. Dooley is the type of vaude- 
ville comic who runs roughshod around 
the stage, keeping a straight face and 
takes all sorts of slides, bumps, falls 
and throws in a few eccentric acro- 
batics to help his buffonery along. 
Rube’s work in the main consists of 
walking on at the opening in a khaki 
uniform, with Helen Clement, who is 
dressed as a Red Cross nurse, doing 
some dialog with Dooley, who is in 
nondescript uniform, with rifle on 
shoulder and clanking sabre scabbard 
at his heels, does his bit with s-veral 
numbers and then dresses in exagger- 
ated female attire for a burlesque 
scene. At the Palace Dooley’s makeup, 
natural comedy monkeyshines and 
acrobatics were surefire all the way, 
and with Dooley working as only 
Dooley can, the result of the Mar- 
quard-Dooley turn was never in doubt. 
Only once did Rube show any speed on 
the try for the low comedy and that 
was on the finish, where Rube dons 
the feminine low-cut dress that showed 
off Rube’s angular chest bones promi- 
nently. Miss Clement dresses well and 
sings effectively. The act will stand 
up for comedy purposes with Bill 
Dooley and his short, squatty outlines 
funnily contrasted with the tall, sharp- 
featured Marquard. The men _ were 
assigned the closing spot at the Palace 
and with the show short on comedy, 
more than held their own. Mark. 


Jones and Greenlee. 

Singing and ™alking. 

17 Mins.; One (Special Drop). 
Fifth Ave. 


Man and woman in a talking skit, 
the greater portion of which borders 
on the familiar family squabble and 
contains aged “gags” about mother-in- 
law, etc. The talk is sufficiently con- 
sistent to gain laughs, but hardly in 
the better grade houses, through the 
combination looking just a trifle shy of 
the required “class.” What recognition 
was gained could be laid directly to 
the comedian who works just the op- 
posite to the woman. He had more ex- 
perience probably, working his points 
slowly and seeming to make sure they 
are planted before going after the 
laugh. If the woman would study a 
more easy manner, it would be of aid 
to her. A medley of patriotic airs 
passed them away nicely. 

Herbert's Revue. 
10 Mins.; One and Full Stage. 
23rd Street. 

Herbert’s Revue has one virtue, a 
special drop. The act appears to have 
been formed to give an impression of 
a cabaret. If securing small time with 
the six or seven people carried, it will 
be lucky. Sime. 


Rooney and Bent. 


“Up Town” (Comedy). 
25 Mins.; One (Special Drop). 
Royal. 


Pat Rooney became his own best 
critic Monday evening at the Royal, 
when, in a speech at the conclusion of 
the new turn Rooney and Bent are 
presenting, Mr. Rooney mentioned it 
was only the eighth time they had 
played it; that before long they ex- 
pected to have it shaped up for laugh- 
ing purposes like any of the other 
former Rooney and Bent acts. It was 
almost miraculous, a new act admitting 
faults in a big time house, but Pat was 
right. And his own acknowledgement 
softened the blow, besides installing 
confidence into those of the audience 
that a chap with sense enough to ad- 
mit shortcomings had sense enough 
to remedy them. The new Rooney and 
Bent act carried no author’s name on 
the program. It is placed via a special 
drop before an apartment house, some- 
where uptown in any town. Marion 
3ent is the daughter of a physician. 
His sign, Dr. Bent, is in a window on 
the ground floor. Marion and Pat 
arrive from opposite directions, but 
reach the door simultaneously, each 
with a grip. There the plot seems to 
end and it is as much of a mystery 
where it commenced, or why it hap- 
pened at all. The principals address 
each other by their given names, have 
some inconsequential dialog (it could 
be said pointless dialog), and the best 
line in the turn (about dresses being 
cut shorter or sidewalks lowered), has 
been retained from the couple’s last 
act. When the turn was over there 
remained only Pat’s dancing, a couple 
of songs and Marion’s dresses to be 
remembered. One of the songs, sung 
by Pat, on “Exemption” is in a comedy 
vein, dwelling upon the reasons for 
exemption claims. It started off like a 
world beater in a novel scheme for a 
war comic, but the second verse killed 
the number as though it had been 
bombarded. That second verse was in 
bad taste in these days, and Pat should 
have it rewritten altogether. The 
other number was “I’ve Got An Idea,” 
written esecially since “Little Pat and 
Mabel” were mentioned, with Pat 
answering in the lyric that they had 
Little Pat but where was Mabel? In 
the act is a nut chorus song on “The 
Queen of the May” that Pat started to 
“plug” for funmaking but the affair 
wasn’t worth the effort and the audi- 
ence declined to become interested, 
even after the sheet with the chorus 
was let down. A bit with a couple of 
stage hands or “company” had a laugh 
or so and this can also be worked up. 
It was Pat’s dancing that pulled the 
turn over and Pat had some dancing 
to do, following by a few minutes only 
the Bennett and Richards turn which 
holds one of the best eccentric dancers 
on the stage. But Pat got away with 
it and he will get away with this act, 
for Pop Rooney is a thorough vaude- 
ville showman. He and his wife are 
among the most popular of the bi 
time favs. Marion always looked well, 
danced with much spirit and took 
capable care of her share, but the act 
won't be there until it is made. Sime. 


Albert Farrell and Co. (1). 
Rag Pictures. 

12 Mins.; Full Stage. 
Harlem O. H. 


Assisted by a good looking woman, 
Albert Farrell constructs pictures by 
using bits of cloth or “rags,” they 
working back stage on frames affixed 
on the back drop. At the opening Mr. 
Farrell uses oil or water color for one 
scene, the girl working simultaneously 
on a rag design of a Dutch girl. Their 
last picture (of cloth) is of patriotic 
flavor, showing a dock to which a 
battleship is warped and a line of sol- 
diers at attention. During the woman’s 
“solo” picture she warbles, but not 
possessing a pleasant voice it sounds 
all wrong. Otherwise the act should 
fit nicely as a pop opening act. JIbee. 


Caits Bros. and Coyle. 


“Too Much Gas” (Comedy and 
Dancing). 

23 Mins.; Full Stage (5), Special Set; 
One (18). 

Royal. 


“Most extraordinary!” was the way 
Leo Maase always expressed himself 
when failing to understand something. 
Maase was a nice fellow. Used to be 
a foreign agent in New York. Just 
before the war started Maase, who 
was then in England, went over to 
Germany and remained there, perhaps 
not from choice. Last -heard of he 
was reported injured in battle. Doesn’t 
sound plausible to those who knew 
Leo. He wasn’t physically fit to be at 
the front and why they should send a 
nice fellow like Leo into action and 
leave the Kaiser at home is past under- 
standing. Maase was a very tempera- 
mental guy. He worked himself into 
a state of nerves worse than New 
Jersey. His passion was losing play- 
ing poker. Once Maase lost $27 in a 
5-10-cent limit and worried about it 
because he wanted to know what limit 
he should have been playing to lose 
that amount. When Maase was play- 
ing poker, he thought of bookings and 
when booking, thought of poker. Here 
was the origiiai cuss who couidn’t 
keep his mind on his business, and his 
business was booking. When attend- 
ing to his business Maase saw many 
acts. Some helped to increase his 
nervous condition. That isn’t the 
reason he went to Europe and got 
into the war, however. Still, if he 
comes back and sees the Caits Brothers 
trying to play a comedy sketch, he will 
repeat, “Most extraordinary!” The 
business of the Caits Brothers in 
vaudeville has been dancing, soft shoe 
dancing, quite nice dancing of its kind, 
and they always appeared to know but 
one kind. Now they are trying to be 
comedians and trying to be very funny 
comedians with burlesque material 
furnished by Herbert Moore, the Chi- 
cago wri*er. It’s a dentist’s office, with 
the stage sectionally set into the re- 
ception and operating rooms at the 
dental office. Lew Caits is the office 
boy, who, in the absence of the dentist, 
poses as that practitioner, and gives 
gas to two patients, one of whom is 
Joe Caits and the other Miss Coyle, a 
recent addition to the former two-act 
of the Caits Brothers. Quite a leap 
from soft shoe dancing is a try for 
comedy that would almost call for 
Conroy and LeMaire to properly get 
over. It’s the Conroy and LeMaire 
style, in the main idea that suggests a 
“Dr. Dippy” afterpiece rewritten, but 
whether the comedy attempt fails so 
badly because of the Caits Brothers’ 
company or the author is a matter of 
opinion, with the Caits boys easily 
receiving the benefit of the doubt. 
After closing the comedy portion of 
the turn, that has no finish, the Caits 
come into “one” for their regular busi- 
ness, dancing, winding up that with a 
ragtime dancing wedding, when Miss 
Coyle, who is in the same comedy class 
with her companions, conclusively ex- 
hibited that while she had changed her. 
gown, she was entirely at a loss when 
dancing. War is terrible, but there are 
some things at home the boys at the 
front need have no regret for missing. 
And if Maase still lives, he had better 
remain abroad until the Caits Brothers 
change their act. That probably won't 
be very long. It may have happened 
since Monday night. Sime. 


Gertrude Cogut. 
Songs. 

18 Mins.; One. 
American Roof. 

Gertrude Cogut’s opening song was 
put over nicely, but after that some- 
thing went wrong. She is doing an 
Italian character number that could 
just as well be left alone and would 
cut down the act a little. The turn 
is running too long now, and if made 
shorter would do better on any bill as 
Miss Cogut has appearance and her 
voice is fairly good. She did very well 
with her last number. 





NEW SHOWS NEXT WEEK 


“Kitty Darlin’”, Cosine (Nov. 5). 
“Miss 1917,” Century (Nov. 5). 
“Pipes of Pan,” Hudson (Nov. 5). 
“Barbara,” Plymouth (Nov. 5). 








Garry McGarry and Co. (6). 

“The Garden of Aloha” (Hawaiian). 

14 Mins.; One and Full Stage (Special 
Set). 

Royal. 

Garry McGarry presents “The Gar- 
den of Aloha,” called “A Dramatic 
Hawaiian Dance Pantomime,” in two 
scenes, and with a synopsis of the 
story on the program, also on a picture 
sheet before the piece starts. The 
synopsis tells a sad _ story, of a 
naval officer’s infatuation for an 
Hawaiian maid, but his ship sailing 
terminates the romance, also the act, 
which was played almost as sadly as 
the story reads. Notwithstanding the 
extensive program space devoted to 
this turn and the curious setting that 
might have been of Egypt, Persia or 
Honolulu, “The Garden of Aloha” is 
just an “Hawaiian act.” Outside of its 
tale and the white-faced star, Mr. 
McGarry, it is very strongly remind- 
ful of Toots Paka’s Hawaiian turn. As 
an Hawaiian act it’s just ordinary, with 
instrumentalists for the main support 
and Libuse Barusek (featured) doing 
the customary Hawaiian dancing, bare- 
legged. Mr. McGarry, who personally 
staged the turn, hits it its hardest 
blow, with his pantomime acting as 
the lieutenant. Still as a sight act 
there may be some consideration given 
it by the big time bookers. Sime. 


Lulu Sutton and Co. (2). 
“For the Love of Sammy” (Farce). 
13 Mins.; Three (Interior). 

Young man in dire straits, almost 
ready to suicide. Young woman tries 
to cheer him up. He tells her of rich 
kin who could write a check for $250— 
sufficient to cover the debt at hand— 
but had cut the boy off because he re- 
fused to become an undertaker. Rela- 
tive arrives suddenly. Girl had notified 
him Sammy had died. Sammy feigns 
death. A sheet covers him. Girl tries 
to explain everything. As the visitor is 
an undertaker, he decides to embalm 
Sammy. Periodical exits from room 
prior to proposed undertaking pro- 
cess to get water, etc., give Sammy 
and girl chance to exchange dialog and 
provide new situations by going from 
one couch to another. Some snappy 
surefire talk, with Miss Sutton doing 
the best. The audience laughed boister- 
ously. Can’t miss in the pop houses. 

Mark. 


Laing and Green. 
Songs. 

160 Mins.; One. 
American Roof. 

An elderly man and woman who are 
singing some of the old songs. The 
Roof liked the act Mondav night and 
called them back for an encore, so 
they immediately put a crimp in the 
whole act with a “red fire” unnecessary 
finish. One of the numbers is the song 
that won the contest down at the 
Fifth Avenue a few weeks ago, “Break 
the News to Mother,” and it sounded 
as if they were going to show illus- 
trated slides with it. 


The Menards (2). 
Acrobatic. 

7 Mins.; Three. 
Fifth Ave. 

The Menards, two women in con- 
ventional ground tumbling. They differ 
greatly in size, with the smaller an 
able assistant through her light 
weight. The costumes might be changed 
for something more attractive. The 
act is suited for the smaller bills. 
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_NEW ACTS THIS WEEK 











“Lincoln of the U. S. A.” 
Drama.ic. 
18 Mins.; Three (Flag-draped Stace). 


City. 

If Ralph T. Kettering, the Chicago 
press agent and playwright, had writ- 
ten this three cheers during the days 
the dove of peace basked serenely in 
the sunlight it would be a 100-1 it 
wouldn’t stand up.very long as a 
vaudeville commodity. But these are 
war times. So Kettering’s incident in 
the life of Lincoln when he stopped a 
momentous speech in public to grant 
a southern girl the life of her brother 
sentenced as a Rebel spy to be shot at 
sunrise .omes into vaudeville at a 
time when it is sure to receive the 
closest attention and respect. Ketter- 
ing’s idea isn’t such a bad one. It has 
a sentimental and pathetic strain that 
works out a pleasine finale. Anybody 
impersonating Lincoln has. a mighty 
dificult task, yet the man in this sketch 
does it so splendidly he need never 
fear Ben Chapin’s close inspection. The 
drawl during ‘the speech. becomes a 
trifle monotonous, yet anything that 
Lincoln said or wrote during his career 
is worth repeating any time anywhere. 
There are four characters. Secretary 
Stanton is also impersonated by a man 
who does not overact. At the City, 
where cosmopolitan types are always 
in the majority, the audience noi oniy 
seemed to enjoy the entire sketch, but 
appeared to grasp the theme all the 
way. There was much applause when 
Lincoln received word that Lee had 
surrendered at Appomattox, giving the 
orchestra the cue for “Dixie” as the 
curtain rang down. Mark. 


LaVeen and Cross. 

“Julius and Brutus” (Comedy Acro- 
batic). 

Special Set. 

Royal. 

LaVeen and Cross have seen the 
sign of the times. These fine athletes 
have entirely subordinated their acro- 
batic ability in favor of their show 
sense, which told them comedy only 
was preferable. In their present trav- 
esty, acrobatic and strong act of 
“Julius and Brutus,” the judgment ap- 
pears to have been vindicated, for they 
have without doubt a laughing bur- 
lesque turn in a spectacle setting. 
Both are in comedy makeup as Roman 
gladiators, with one doing a nance. 
He makes the nance funny, mostly by 
suggestion through the idea, and 
whether it is S. W. LaVeen or Alex. 
Cross playing that character, he 
should extend it. There is also a third 
member, who appears but for a bit, 
interrupting the act by placing an 
“Extra” card on an easel, then doing 
a silly magical trick. It happens in 
just right. There are some comedy 
posings that run a trifle long but con- 
tain laughs, although the heartiest 
funmaking happens toward the finish, 
when this couple employ the wire a la 
Collins and Hart. LaVeen and Cross 
establish themselves with this turn as 
an excellent comedy opening or clos- 
ing big time turn. Sime. 


Norwood and White. 
Talk and Songs. 
14 Mins.; One and a Half (Special 

Drop). 
23rd Street. 

A talking and singing turn with a 
special drop of a park, with lighted 
lamps running around it, that can 
hardly expect much recognition in the 
East. The turn does not look new, nor 
does it sound so from its material, a 
routine that has been heard before, 
concerning the husband who promised 
a diamond ring to a strange girl. When 
accused of it by his wife, his explana- 
tion was that another man who looked 
exactly like him did it, but he was mis- 
taken by the girl for the other fellow 
and gave her his home address when 
asked. The wife retained the ring and 
when her husband wanted it, replied 
the other fellow called while he was 
away and thinking he her husband, she 


gave the ring to him. The couple 
sing, also dance. The man playing the 
husband has gray hair. Sime. 





The Crutchfields, 

Rope Act. . 

10 Mins.; Three (Special Drop). 
23rd Street. 

Will Rogers is.a very common type 
of cowboy. All of them, at least those 
who are seen on eastern stages, walk, 
talk and act as he does. That they 
don’t do it as well is expalined maybe 
through Bill having been longer East. 
One of the Crutchfields is a man, tall 
and of acrobatic tendencies, when 
handling a lariat. He acrobats when 
swinging it. When not he is looking 
at the ground, talking in the Rogers 
way. It must have happened that one 
show Bill forgot his gun. Mr. Crutch- 
field doesn’t.chew gum. There is a 
special drop marked “7XL_ Bunk 
House” and a moving picture plot, with 
Miss Crutchfield singing “Childhood 
Days.” The Crutchfields may be able 
to make some of the small time. But 
what a pleasure it must be to travel 
over the western country and en: 
counter all these Bill Rogers’ cowboys! 
It’s remarkable they don’t all come 
East and get what Bill does weekly for 
doing what they can do so easily. Bill 
isn’t getting over $750 a week now. 
Perhaps the western bunch don’t know 
that. But it’s true. It can’t be pos- 
sible that there are some expert lariat 
throwers who were never West. That 
can’t be, for Bill Rogers is such a 
common type and they all seem so 
much like he is. Mr. Crutchfield looks 
a little like Bill, too, enough any way 
to make one think he is a relative, per- 
haps as distant as the difference be- 
tween the salaries. Sime. 


Kubanoff and Teranta. 
Singing and Musical. 

15 Mins.; One (2); Full Stage. 
i4th Street. 

A musical combination striving for 
something different with practically a 
straight musical and singing specialty 
that will undoubtedly gain a position 
in the smaller houses through it lack- 
ing the essential ingredients to gain a 
better position. The man opens in a 
spot in “one” playing a violin. He 
does this well enough, but as the turn 
continues, perhaps for novelty sake, 
enters from every possible wing while 
in the full stage set. He is an ordi- 
nary violinist, working nicely, but 
shows little technique. The woman 
pays most of her attention to singing, 
also the piano. She looked becoming 
in a neat gown, and also possesses a 
voice that should be given more promi- 
nence.. That the returns even showed. 
They should also insert a new closing, 
for it is evident the woman knows very 
little about a violin, and could just as 
well sing the entire song instead of at- 
tempting to play the instrument. 


Stanley and Burns. 

“After The Club” (Songs and Dances). 
9 Mins.; One (Special). 

Fifth Ave. 

Stanley and Burns deserve credit 
for attempting something different 
with a straight dancing specialty. This 
they did well enough, with a novel 
opening before a special drop in “one” 
representing a club house. A light con- 
versation followed by the introductory 
song, allows them to go into the open- 
ing dance, and immediately they gained 
the good will of the audience. The 
dancing is not on the sensational 
order, but well arranged steps neatly 
turned off, with both boys looking well 
in evening clothes. According to the 
returns at the Fifth Ave. the first half, 
they should hold up a “No. 2” spot on 
the bigger programs. 


Kenny, Mason and Scholl. 
Roller Skating. 

é Mins.; Fuli Stage. 

23rd Street. 

Three boys in a roller skating act, 
two skating and the third a top 
mounter, acrobatics, mostly carrying, 
being done, which is a departure for 
this style of turn but does not lift it 
above small time. Sime. 


Edgar Bixley and Co. (1). 
Singing, Talking and Musical. 
20 Mins.; One. 

14th Street. 

Edgar Bixley, with some new mate- 
rial and a new straight man, has 
framed another turn along others he 
has heretofore been identified with, and 
like them should prove a laughing suc- 
cess. When this is boiled down to a 
proper running and re-routined, it 
should prove just as amusing as his 
others. The new straight man works 
acceptably at times, although it was 
impossible to overlook his futile at- 
tempt to handle a little English bit, 


after changing from tramp make-up. ' 


One bit should go right out. Both open 
in tramp make-up, with talk that bears 
little relation, probably arranged at 
random for laughs. Bixley also does 
some talk alone, growing familiar with 
the audience during the course of the 
conversations, but the closing is weak, 
and proved more disappointing after 
gaining their confidence. It is a Scotch 
finish, with Bixley wearing the old 
brush in front and a flashy pair of 
striped tights. They play a base drum 
and cornet, to such results that it 
caused Bixley much confusion whether 
to keep on taking bows or have the 
lights turned out. 


Long and Ward. 

Songs. 

20 Mins.; One and Full Stage (Parlor). 
Fifth Ave. 

Man and woman opening in “one” 
dressed as street singers, which from 
the following business is supposedly a 
dream. Going to full stage, they ar- 
range a reportoire for their intended 
fling upon the stage. Their little talk 
could not be understood in the rear of 
the house. The man opens with a 
Scot@h number, with the woman fol- 
lowing with a ballad. A Coster num- 
ber by the man is then used. These 
numbers could all stand a change, for 
the opening is entirely too slow and 
quiet, although the intention might be 
to offer a refined turn on that order. 
The closing number upheld the act 
nicely, in fact the two solos by the 
man in a pleasing baritone was the 
only spot where anything apnroaching 
the proper type of songs was notice- 
able. They closed unusually well with 
a slow dropping of the curtain. They 
might. better be judged though before 
a different audience. 





John T. Ray and Co. (2). 
“Check Your Hat” (Skit). 

15 Mins.; One (Special Drop). 
Fifth Ave. 

The drop is the corridor in a cafe. 
A hat check girl stands ready to “gyp” 
the patrons. John T. Ray as a stranger 
in the city is at first averse to handling 
over his dicer, saying it had already 
cost him $40 (tips plus original cost). 
Foilowing some dialog the third per- 
son in the act makes the first of sev- 
eral appearances with a fairly good 
dance number. The two men at the 
finish are the “Ganzy Twins,” an old- 
man burlesque done formerly when 
Ray was teamed with Bert Howard. 
Should find a safe berth on the smaller 
bills and may land in an early spot in 
the better grade shows. dbee. 


Jones and Sylvester. 

“The Huckster and the Ham.” 
15 Mins.; One (Special Drop). 
Fifth Ave. 


George Jones and Harry Sylvester 
have not a great deal of difference in 
their present turn, “The Two Drum- 
mers,” and the one they first offered 
some seasons ago. The huckster an- 
noys the other, who is an actor, just 
finishing his toilet and visible at the 
window. There is some comedy pro- 
vided by reference to--vegetables in 
reply to the “ham’s” bragging about 
his success on the stage. But they got 
returns with their vocal efforts, Syl- 
vester starting things with his sneez- 
ing number. They made no attempt at 
vocal flights and went over for a hit. 

lbee. 


Will J. Ward and Girls (5). 
Pianos and Songs. 
23 Mins.; Full Stage. 

A. piano and song act in all the term 
implies. Five pianos are used. Will J. 
Ward and four of the girls playing the 
instruments. The fifth damsel enters 
with a song from the audience. But 
she is not the only one to vocalize. All 
the girls have specialties’ aside from 
their playing. One gets away with a 
classical selection, another does a bit 
of stepping and the others warble. The 
singing isn’t exceptional, but it’s pleas- 
ing and applause fetching. Ward has 
collected some Irish songs which sound 
new and which the girls deliver. One 
of the misses has a sort of female 
baritone voice, employing it to advan- 
tage with “You've Brought Ireland 
Right Over to Me” and “There’s Some- 
thing in the Name of Ireland.” Some- 
how Irish melodies generally win -2n 
audience and this was no exception. 
Ward himself added one to the list 
with “Don’t Tell Reilly.” Ward used 
the specialty idea with his “Matinte 
Girls” several seasons ago. He has been 
playing out of town with the present 
turn for some time and has whipped it 
into good shape. Group piano playing 
is suggestive of the “Pianophiends,” 
but it isn’t paramount in this act. There 
are two costume changes with the sec- 
ond much an improvement over the 
first. A real hit fell to the act without 
effort and it nearly stopped the show. 

lbee. 


Willing and Jordan, 
Songs and Piano. 
13 Mins.; One. 
Fifth Ave. : 
Good appearance and a cleverness at 
delivering numbers, especially by the 
woman, should bring bookings. They 
open with a duet, “You’re Keeping 
Something From Me,” followed by 
“Saving My Love,” with the man at the 
piano. It is this number that shows 
the woman to best advantage, she dis- 
playing a dialect accomplishment in 
singing -the chorus in cockney and 
“wop.” “Loving Rag” was the finish, 
The man had one number at the piano 
while his partner made a costume 





change. Her dressing is of the classy 4 
kind. This team should make the big- 
ger houses, it seems. Ibee. 
Browning and Dean. ‘ 
Talk. 

10 Mins.; One. 

23d Street. 


A two-man team lately arrived from 
the west, where they were for several 
seasons ago with a different act. The 

resent turn has but one member do- 
ing black-face, in the character of a- 
hack driver who lost his rig when the 
nag streaked for the open conse 
They have a routine of dialog, which, 
while it doesn’t consume much time, 
has a number of new gags which won 
real laughs. 
‘to talk too loud. Ibee. 





Dagmar Dalgren and Co. (1). 
“Springtime” (Classical Dancing). 
Full Stage. 

23d Street. 

A girl dancer and a harpiste, amidst 
plush curtains, the harpiste filling in 
waits while seated at her instrument 
on a raised dais to the rear of the 
stage. The dancer, probably Dagmar 
Dalgren, as biiled, dons Grecian cos- 
tumes and displays an alarming and 
not over attractive waste of nudity. 
The girl appears to have the wrong 
idea. Vaudeville doesn’t want her bare- 


ness, and she has nothing else to offer. 
Sime. 


The Arrens (2). 
Comedy Acrobats. 
8 Mins.: Full Stage. 

Man in clown white and doing a 
little loose falling, some Bert Melrose 
stuff and other equilibristic and acro- 
batic work for comedy. Woman a 
plump, breezy individual in knickers 
and bare knees. Small timers. Jolo, 

(Continued on page 25.) 


The men have a tendency 
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PALACE. 


Not a gree* show but it rounded out a pretty 
jong evening, with one of those vaal-I'll-be- 
durned sketches consuming more time than 
anything else. The show was strong in sec- 
tions, with some of the comedy insertions espe- 
cially well received although the song deluge 
came close to swamping everything else. 

Meehan's dogs gave the show a good start, 
the performance of the leaping greyhounds as 
usual furnishing the biggest feature. Phina 
and pickaninnies did well in the second posi- 
tion, with the picks doing the best work 
dancing. Phina isn’t doing much these days, 
and is using the smallest pick to close the 
turn with an imitation of Nan Halperin . . 

The new Cressy-Dayne sketch, “A City Case, 
probably fares better on the road, as the long 
stretches of it at the Palace were as dry as 
the Sahara desert. The Palace folks didn't 
geem to care :nuch about it. Several women 
knitted industriously throughout while some of 
the men carried on a war discussion. The 
days have passed when the oft-used expressions 
of the goshdinged denizens of the rural dis- 
tricts cause laughter in the city. The truth 
seems to be that William Cressy is sticking 
around vaudeville on past performances. 

Milt Collins now devotes his entire monolog 
to comment on the war and has some very 
snappy, humorous material. He got away 
slowly but soon had ‘em. After Collins ap- 
peared Maurice and Florence Walton and their 
white orchestra. Maurice was in a uniform of 
a French mold while Miss Walton displayed 
some wardrobe that looked continental. While 
the pair showed flashes of their oid dancing 
routine they also danced the “Chasseur’s Fox 
Trot,” which the program says Maurice and 
Miss Waweu Ganced for the French and En- 
glish soldiers. Miss Walton's dressing for this 
number is sure to have a lot of our best little 
Broadway modiste shops out with “copies."” It 
is not only of becoming ign Dut is ciassy 
and neat. Maurice and Walton are not en- 
deavoring to stretch out their program, but, on 
the other hand, seem to be shortening it. 

After intermission Came! and Rosa Ponzillo 
sang entertainingly. Nobody seemed to fancy 
the gestures the girls are using and they might 
invest in a nickel’s worth more to make their 
present repertoire of hand poses a little more 
varied. The girls go in for distinctive dress- 
ing with the smaller of the girls wearing a 
clinging, shimmering black outfit that had 
some of the men forgetting she was there as 
a vocalist and not as a model of some sort,. 
The giris did better with one section of their 
song routine than with others. 

Swor and Avey and their biackfaced absurd- 
ities had a soft spot and made the best of it. 
Blossom Seeley and her syncopated studio as- 
sistants offered a veritable feast of songs, with 
Blossom bringing back vivid reminders of her 
todelo heydey. The most modest and unassum- 
ing worker of the Seeley workers is the tall boy 
at the piano and he sticks strictly to his knit- 
ting all the way. Marquard and Dgoley {New 
Acts) closed the shcw. Mark. 


RIVERSIDE. 


Here’s a curious paradox: Every act on 
the bill Monday night was enthusiastically 
applauded, and when the audience filed out a 
number of patrons were heard to express 
themselves that the show wasn't as good as 
usual. An analysis of the bill doesn't reveal 
a solution, yet, somehow, such seemed to be 
the fact. It may have been due to Nora 
Bayes, who was the last act. She stayed on 
but 21 minutes, including two healthy en- 
cores, the passing over the footlights of flow- 
ers and a speech. 

Miss Bayes was not at her best. Although 
Irving Fisher was programed to assist her 
be war not in evidence, and this may have 
necessitated the changing of her routine, 
often ruinous to the successful putting over 
of an act. Then again her eyes did not seem 
to be properly made up. which marred her 
usually attractive appearance. She offered 
“Pauline Revere,” “Nickeless Nick,” her seri- 
ous letter song, “I'm Going to Be Brave,” 
“Over There” and “Dat's de Sweetest Flower 
dat Grows,” a coon ditty. With but three 
acts in the second act and the brevity of her 
turn, the show. including the Pathe Weekly, 
was over by 10.50. 

As an instance of how an apparently in- 
consequential thing can mar a turn, the first 
half of Miit Collins’ turn was materially hurt 
by the constant moving of one of the tor- 
mentors by sumeone off stage. It wasn’t left 
in one spot until Collins was weil into his 
tangle talk monolog, and as a result he failed 
to hold the attention of the audience until he 
was well along in his -“speech.” After a 
bard pull he got them strongly and they re- 
sponded nobly. 

Something was wrong with al) three acts 
in the second half. The Cameron Sisters, 
who were first after intermission, were pro- 
gramed to be assisted by Dave Wallace's 
Syncopated Orchestra. The only assistant in 
evidence was Burton Daniels at the piano. 
He was attired in a purple Eton jacket. The 
act is patterned after the stvle of the Dolly 
Sisters, but the Cameron girls are good toe 
dancers. and when they finished received seven 
healthy curtain calls. 

Mankichi and Co., two Japanese men and 
a woman, opened the performance with Ris- 
ley barrel work and spinning top juggling. 
They use the barrel stuff for comedy in a 
manner similer to that of other Jan sets ter 
some time. The Campbell Sisters were sec- 
ond and hed to make a little speech before 
permitted to depart. They scored strongest 





. 


with a very cute little number, “Nobody 
Knows Where the Old Man Goes,” a splendid 
ditty along original lipes. 


leMaire and Gallagher tin “The Battle of 
What's-the-T’se” bad pretty easy safling in 
third pesition. They have a special set- 
ting—a trench scene, the straight man play- 
ine an officer and the comedian a colored 
private, It is full of ladghable travesty stuf, 
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patterned along the lines of the old Gallager 
and Barrett “Battle of Too Soon.” Billy 
Gould opened with an criginal comedy patri- 
otic song, then some English war stories, an- 
other song glorifying George M. Cohan in 
which are incorporated excerpts from Cohan's 
former song successes, and finishes with some 
burlesque imitations of the walks of soldiers 
from different sections of this country. He 
went very well. 

Sallie Fisher and Co. in Clare Kummer’s 
“The Choir Rehearsal," closed the first half. 
When singing Miss Fisher displayed tre- 
mendous volume, but her speaking voice seems 
to have no carrying power. Singers are 
usually not taught to speak, and vice versa. 
They are two entirely different arts. That's 
the difference between a “‘diseuse” or“ chant- 
euse” and a vocaliste. Miss Bayes its about 
the best exemplification that could be men- 
tioned’ of the “diseuse” style of artiste. She 
“talks” her songs. Most vaudevillians have 
learned the art of using their voices in both 
fields of endeavor. Jolo. 





‘ ROYAL. 


The Royal bill this week runs very ragged 
in its first part and fails to become properly 
set before the second half, where most of the 
bill’s merit has been crowded. 

The program is again headlined with Belle 
Baker, in her second week at the Keith’s 
Bronx big time house. The Royal lately in- 
creased its admission to 50 cents top in the 
orchestra during the week days, going to that 
figure from 35 cents, the former price. Some- 
thing of an increase for a neighborhood house, 
but the Royal appeers to have very nicely re- 
covered. Monday night’s attendance was up 
to the full quota for that evening, always a 
light one uptown. The. popularity of Miss 
Baker might be attributed to it, since there 
was no other plausible reason. although the 
added attraction of the Rooney and Bent name 
on the billing could be credited with some of 
the drawing power. 

Miss Baker gave a new anele to her inter- 
pretation of professional ethics Monday even- 
ing that counts for a great deal in her favor. 
She appeared just before Rooney and Bent 
(New Acts) in the second half. The latter 
team were next to closing, the arrangement 
occurring through Bennett and Richards (with 
dancing) playing second after intermission, * 
the two-man act also doing the Colontal this 
week. For her second term at the Roval Miss 
Baker selected a repertoire of her old num- 
bers. with two excentions, and scored tre- 
mendousty. She coald have easily held up « 
the performance and Rooney and Bens turn 
if the young woman had so desired. Miss 
Baker had taken several bows and could 
have been in her @ressing room while the 
arplause was holding up the show, but ehe 
did net take sdvantage of an opportunity 
that many another vandevillian would have 
grabhed at. “Miss Baker reappeared, sang 
another number by request and retired. leav- 
ing a nice and easy entrance for Rooney- 
Bent. 

Among Miss Baker’s newer songs were 
“Mason and Dixon Line.” opening. and a 
new wer sone ballad. “There Are a Thonsand 
Heroes in Fverv Corner of the TT. 8S. A.” 
The bellead sounds very good. but Belle Raker 
can make any ballad sound like a hit, for 
there ie no one who excels this girl at put- 
tine afrose thet tyne of number. She also 
used “Presk the News to Mother” with a 
rood resu!t. At the Royal it was Miss 
Beker’s former “Viddich’” numbers. how- 
ever. that cansed the riots. Belle Raker is 
in fine ferm now. not alone in her work but 
in a hendeome gold dress worn bw her. She 
fis iuetifvine the two .weeks’ holdover route 
given her to head'ine the first week and tihnt- 
tom the next. But the Royal topped Miss 
Reker for the two weeks, which probably 
didn’t conse her to shed anv tears. 

The Roval nroerem fe full of acts new to 
that section and New York. The show onened 
very well with one. LaVeen and Cross (New 
Acts) that left them taughine at the start, 
ta,he followed hw Grav and Rvron, a mixed 
danble who talked moestiv, bunt each had a 
sone or so. The young woman. for her 
sone, hed the drop go un for a- parlor set, 
seated hercelf at a concert grand but never 
Ppiaved a note. thovreh singing a sone. after- 
werd the turn eoine into “one” again. It 
looked as thoneh the second time itn “one” 
was for the convenience of the stage crew, 
to set, as the ensenine dielne Indicated a 
perior was still reavired. The talk is of a 
lieht calibre. with the two-sct of the flirta- 
tion sort. hoth meetine on the’street before a 
weilchine machine. with the sirl asking the hoy 
fora nickel to weigh herself. The act can hardly 
do for bie time at nresent. thoneh it micht 
hold un an early ennt on the emall bie time. 
Nert came Caits Bros. and Coyle (New Acts) 
with a comedy snectally set onenine that the 
three plavers walloned so hard there was 
nothing for this section to do but fion dis- 
molly. which it did The bovs revived 
themselves with dancing, but they are not 
actors and even farther away from being 
comedians. In the No. 4 spot was “The 
Garden of Aloha.’ moved there from the clns- 
ing first half position (replaced in the letter 
enot by Harry Pereford and Co.). “The 
Gorden” turn with Garry McGarry and Co. 
(New Acts) did not lift up the show any, but 
Crawford and Broderick, next. successfully 
ptterded to thet Important mission. 

Hriet Rraverirk of the team ho'ds out 
much promise. She has methods of her own 
and ai perniinr personality, remindful at 
times of Chrrlotte Greenwood. Lester Craw- 
ford is a neat invenile sinver and dancer. 
Miss Broderick also sings and dances. Both 
can handle tatk. Some of their material is 
very good: some not worth while. but Miss 
Broderick is worth watching. The act pre- 
sents entoyabel entertainment and might cast 
about for a sketch setting in “one” that 
one give them more continuity and oppor- 
tunity. 


4 ss 


Closing the first-part—was the Harry Beres- 
ford company of five’ people, in the former 
Digby Beil sketch, written by Winchell 
Smith and John L. Golden, “Mind Your Own 
Business.” Two of Mr. Beresford’s support 
greatly injure the net result Mr. Beresford 
can produce with this comedy flaylet. It 
went very nicely before the Royal crowd, 
but should be properly cast. 

After intermission came Joe Cook, fresh 
from “The Red Clock,” that stopped, with 
his “one-man vaudeville show,” doing real 
well in the position, although the intermis- 
sion held the house well enough through the 
orchestra in its overture featuring the trap 
drummer under the spotlight. Bennett and 
Richards will have to look about for a new 
opening. Their novelty beginning ean hardly 
stand repeats with the surety that first greeted 
it. The remainder of the turn is always in 
wrder, for the dancing boy is a wonder on 
his feet. The first song, although likely re- 
tained for the dance routine, could also stand 
changing. 

After Miss Baker and Rooney and Bent 
were Lohse and Sterling,, closing the per- 
formance with aerial work on the bar. The 
program mentions Nana Sterling as the per- 
fectly formed woman through medal award- 
ed, but she is too thickly disguised by short 
skirts for proof apparent. Ralph Loshe does 
really a single toward the finish, in much 
the same manner Jack LaVier is now 
performing on the trapeze, talking and bal- 
ancing. Who did it first is not known, but 
Mr. Lohse does it exceptionally well. One 
of his balances brought an exclamation of 
apprehension from the house, and some of his 
single work secured plenty of laughs. To- 
gether they did some very fast performing. 
At the opening, the lounge suit Mr. Lohse 
wears does not harmonize with the semi- 
evening dress of Miss Sterling's. An average 
should be struck on the clothes end. For 
full value Loshe and Sterling might be given 
a program position where Lohse’s single 
matter can ge to the audience instead of 
being obliged te held them in at the finish, 
which this turn did solidly at the Royal. 
They are a corking good comedy acrobatic 
act of appearance. Sime. 


ALHAMBRA. 


This is “Anniversary Week" at the Alham- 
bra, and there are eleven acts. Manager 
Harry Bailey celebrated the event by riding 
up te the matinee after the regular Tuesday 
managers’ meeting in # iaxicab. A huge 
touring car hit the taxi a wallop, smashing 
it up pretty badly, but Harry escaped with 
only his feelings lacerated and a few bruises, 

The show started at 8:03 with the Penn 
Trio, three men, gymnasts, who work on a 
pair of parraliel bars and doa gcod act of that 
kind. olmes and Buchanan, who sing songs 
of bygone days in the costume cf the Colonial 
period, and usually work in an interior, had 
to do their act in “one,” owing to the frame- 
up of the bill. Robert Buchanan scored his 
usual hit with his fine rendition of “Sally in 
Our Alley,” and Miss Holmes looked very 
sweet in her hoopskirt. 

Drew and Wallace, with their singing, danc- 
ing and crossfire skit, ‘“‘At the Drug Store,” 
registered a strong hit. “Courting Days,” a 
musical comedietta, book by Homer Miles, 
lyrics by Jean Havez, music by George Bots- 
ford, is a clean, breezy singing skit, with 
four men and three women, all good singers 
and capable actors. It is well staged and 
makes a classy act for any vaudeville bill. 

John Swor and West Avey, in southern 
negro characterizations, are a felicitous com- 
bination. Their card game pantomime open- 
ing is a most artistic piece of work. Some 
of the old Swor and Mack act is used, but 
most of the material is new and contains 
more “jazz’’ than the old vaudeville team 
used to employ. The finish, with Swor dolug 
a Hawalian dance with a straw skirt, is 
hardly strong enough to follow the good work 
that precedes it. 

Will J. Ward and his Five Symphony Girls 
(New Acts) closed the first part. It’s a good 
act, only marred by the -star’s persistent 
“crabbing” of his girls’ singing, through his 
interpolation of comedy “asides,” designed for 
comedy—which it isn’t. “Creation,” depict- 
ing “The Birth of the Universe,” with scenic 
and electric effects, reopened the entertain- 
ment, and were in turn succeeded by Hallen 
and Hunter. Miss Hunter played a violin 
and Mr. Hallen did “nut” singing and talk- 
ing, which pleased the audience immensely. 

Jane Connelly and Co. in “Betty's Court- 
ship,” was accorded its due share of appre- 
ciation, and Lyons and Yosco were given a 
hearty welcome. The Four Nightons, with 
their acrobatics and posing, closed. A big 
show in the matter of quantity, but a bit shy 
on quality, taking it as a whole. Jolo, 


COLONIAL. 


With “The Forest Fire’’ headlining, the show 
at the Colonial was only a fair entertainment 
as far as vaudeville goes. The Colonial’s lower 
floor Monday night held but half capacity. 
The baleony wasn’t any too strong and the 
gallery had the usual, evidenced by the ap- 
plause that came from that section at times. 

The bill underwent several shifts in the 
running order, due to the non-appearance of 
Al and Fanny Steadman and the entry of Ben- 
nett and Richards. This act went into the first 
pert, next io closing intermission, Mignon 
switching to the opening after intermission 
and “The Forest Fire” closing the first part, 
having been moved up from closing the show. 

Roberts, assisted by Bea Verera, in a com- 
bination of juggling «nd singing. opened to fair 
applause return. The Six American Dancers 
in the second spot pulling down strong ap- 
plause with the red fire finish, ‘The Dance of 
the Allies.” Rudinoff, with his smoke draw- 
ings, started slowly and it looked for a mo- 
ment as though the gallery was going to give 
him the bird, but once underway his work 
interested. The whistling fuoish went big. 





Bennett and Richards were the first reat dig 
hit of the bill. Their novelty opening brought 
a laugh and the dancing sent them along. 
“The Forest Fire’ played slowly up to the 
point of the effect that got something. 

Mignon had the audience walking in on her 
first number, but looked as though she was 
going to walk away with all the honors as 
she came along to her finish. She has several 
new impersonations, including Frances White, 
Henry Lewis and Bernard Granville, using the 
latter as a closing number. Charles Grape- 
win and Anna Chance, in “Poughkeepsie, 
were a laugh from start to finish. 

L. Wolfe Gilbert and Anatol Friedland, clos- 
ing, were the applause hit of the show, finish- 
ing so strong that they might have sung an- 
other number or two. “Camouflage” brought 
laughs, but it was the girl planted in the box 
who placed the wallop into “When the Boys 
Come Marching Home,” although the arrange- 
ment of hits of the past was the best received 
of the act. 

The current Hearst-Pathe closed the bill, the 
finish coming at 10.55. Fred. 


AMERICAN ROOF. 


A lot of comedy in the Roof show Monday 
night, but the audience didn't seem to think 
it so funny. With one or two exceptions the 
acts just about passed. Towards the last the 
people started walking out wholesale. Some 
didn't come back after intermission. 

The Ovandos (New Acts) opened, while 
Laing and Green (New Acts) followed. Pre- 
vost and Goelet were No. 3 and with their 
acrobatic bit did fairly well. It is a good turn 
for the smal! time, but it could be cut down 
a little if one of the boys would stop playing 
“Tipperary” (7?) on the guitar. 

Laurie Ordway, with her comedy songs, got 
some laughs, but she is stalling too much. 
Miss Ordway did four numbers. Three at least 
took five or six minutes to go through. Schrode 
and the Beaumont Sisters are doing the old 
Billy Van act, “Props.” If there were over 
three or four laughs during the sketch, they 
weren't heard. This act may not be current 
for today’s vaudeville. It was all right in its 
time. 

Gertrude Cogut (New Acts) opened after 
the ten-minute intermission and was followed 
by Gordon Eldrid and Co., doing an old act, 
a real old boy. The three women are quite 
ordinary, and Mr. Eldrid could pick up a bit 
himself. The whole company might benefit 
by securing a new playlet. 

Cook and Stevens were in a soft spot and 
took full advantage of it. According to the 
way the house received them at the finish it 
was quite evident they were over by a mile. 

Helene Trio closed, doing a nice aerial act, 
and played to a house that was seated, what 
was left of ‘em, the audience waiting for the 
Arbuckle picture, 


23D STREET. 


When that dear old gentleman, Tony Pas- 
tor, had his justly famous vaudeville theatre 
on 14th street, Mike Scott often appeared there. 
Since Pastor passed away Mike hasn't been 
around New York so much. The last time 
heard from he was figuring on how to make 
the jump from Boston to Halifax and have 
enough left to return to Boston. Mike said in 
a letter he was afraid before he could figure 
it out the week would be gone. 

Mike Scott was an Irishman who didn’t have 
to pay royalty to use the name. He was also 
a clog dancer. Pedestal clog dancer. Mike 
hade a standing challenge of $1,000 to dance 
at the clog style with anyone in the world, 
but he didn't have the $1,(4%. 

When Mike Scott entered upon the stage, 
appearing in “one,” he wore at first his busi- 
ness suit, in case he should be suddenly called 
to fill an emergency elsewhere. It had been 
his business suit for some time and may be 
yet. Mike was very business-like, but he had 
then only been in this country about eight 
years and the show business was commencing 
to wear on his temperament. After informing 
the audience he came from Dwblin, informa- 
tion that always seemed to please and amuse 
them, Mike told a few stories. They were 
very good stories, for they had often been 
tested. Then Mike danced, first stripping 
down to an Irish setting and afterward doing 
his clog upon a pedestal. 

Mike, when pressed, would admit he had 
always been a riot at Pastor's, but confidently 
said it was nothing to what he had done in 
other places. Mike often spoke of his world- 
wide experience and seemed very familiar with 
Boston. When asked how he did at Indian- 
apolis, Mike replied he left Ireland too young 
to visit that town. 

One day Mike had an idea. He was assisted 
to it with ease and it obsessed him for a long 
time. Why couldn't he headline at Hammer- 
stein's and catch the Irish vote. Mike con- 
fessed it had been one of his ambitions, and to 
relieve the management of the usuai embar- 
assment Mike stated be wouldn't insist on any 
particular time or position. 

To accommodate Mike, the late William 
Hammerstein had the subject broached to him. 
When Wiilie recovered he opined it might be 
a worth-while scheme. Willie had heard about 
Mike but he had never heard Mike. Willie 
took to it favorably though and Mike was in- 
formed of progress. Mike was on the point 
of buying a new suit and pedestal when Willie 
concluded that with Mike the riot he was at 
Pastor's, upon opening al Hammerstein's, the 
enthusiasm for his act might bring about the 
destruction of the theatre at the first show. 
Willie said he thought he ought to think of his 
father first. 

So Mike Scott lost his great chance because 
he was such a riot everywhere. 

And as you were always confidential with us, 
Mike, tipping inside stuff about yourself, 








wherever you are around Boston, here’ 

return—that if you didn't headline at A 
merstein’s you could have headlined the first 
half bill this week at the 23d Street and been 
your self-same old riot again. That was some 
show, Mike, gome show, lad, 


Sa Sime, 
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HARLEM 0. H. 


The first half of the bill offered the early 

rt of the week didn’t furnish good amuse- 

ent. Up to and including the very ordinary 
one-reel comedy which bisected the eight-act 
show, the house Monday night was in a semi- 
sdmnolent state. Attendance was off a trifle, 
the reason advanced being that it was pre- 
election week. 

After the “comedy” reel Harry Hock sent 
over “Dixie Volunteers,” and thereafter the 
balance of the bill succeeded in arousing the 
customers. Elsie White, following Hock, was 
the first to make them pay attention, grabbing 
off a fine hit and really winning aplause 
honors for the evening. As the “Plain Clothes 
Giri” she has builded a likeable single for 
herself, and she'll probably be heard from 
later. Miss White has a sort of song cycle, 
she supposedly being a gal detective. 

Bisie Williams and Co. were No. 6 with her 
amusing little comedy, “Who Was to Blame?” 
ied sure always to score in the pop houses. 
t’s about some spilt salt at the first dinner 
of her wedded life. She insists her mother 
&lways said spilling salt portended a quarrel, 

nd she. succeeds in picking one with her 

fand new husband. 

Leo Beers presented himself in next to 
élosing spot. They liked his pianolog and 
showed it by generous appreciation. Hooper 

nd Marbury with songs and dances closed the 

bit. This couple have rather pretentious 
angings, and Miss Hooper flashes some 
pretty frocks. Perhaps a better arrangement 
of their dance numbers would work to their 
advantage. 

Albert Farrel and Co. (New Acts) started 

roceedings with novelty picture “painting.” 

he Cooney Sisters won fair return on sec- 
ond. “A Night in the Trenches” was third, 
pettias some laughter on the comedy of the 
two hlackface characters, whose work. is 
easily the best of the six persons concerned. 
Following were Conrad and Conley, two boys 
with violin and piano. They seem to have 
Bélected an especially slow routine. Ibee. 


81ST STREET. 


Far from being a regular show at the S8ist 
Street the first half. Three of the five acts 
On the bill pleased the audience that did not 
quite fill fifty per cent. of the seating ca- 
pacity of Tuesday night. It was the nasty 
weather earlier in the day likely that kept 
the attendance down at night. In addition to 
the vaudeville the program carried “On 
Trial,” the five-reei Essanay, an educational 
scenic and a news weekly. 

The Three Stewart girls opened with a 
series of dances. The girls look cute and all 
are good steppers from the school of the Eng- 
lish pony ballet. One of their best little bits 
was a little pantomimic story told through 
the medium of dance posturing, cute, but old- 
fashioned. Their skipping rope dance at the 
finish was the best applause winner. Glen 
Ellison and Florence Dukes were in the sec- 
ond spot, replacing Colemap Goetz, who was 
moved next to closing because of the failure 
of Robinson Newbold and Marie Louise 
Gribbin to appear. Mr. Ellison offered a num- 
ber of songs to pianc accompaniment by Miss 
Dukes. Incidentally Miss Dukes cornered the 
applause hit of the act through two little. solo 

feces. The laughing hit of the bill was 

aude Durand and Co. in “Their Creed,” 
particularly to the liking of the Broadway 
audience. The act has been trimmed a little 
bit toward the finish and is playing with more 
speed than when seen at the 23d Street some 
weeks ago. 

“On Trial’ opened the second half of the 
show, with Mr. Goetz following it. He was 
easily the hit of the show. Goetz has a 
pleasant personality on the stage and scored 
his points in talk as well as in song. 

The Edwards Brothers with the former 
Collins and Hart offering won a laughing 
finish for the show. The weekly closed. 


Fred. 
7—_—_____ 
FIFTH AVENUE. 

The Fifth Ave. fell a bit off in attendance 
Monday night. There were a number of va- 
cant seats on the lower floor when the show 
got under way, but slowly most became occu- 
pied, although the audience never did appear 
to become settled. 

It was a slow moving program, well enough 
arranged, when taking into consideration the 
material at hand, but there was nothing to 
lift it out of the rut. 

James and Bonnie Thornton were listed as 
the headliners, and in the next-to-closing posi- 
tion, proved amusing. They were given their 
usual reception upon their entrance. The Gyp- 
sy Songsters were on rather late but when they 
started to sing, the auditors stayed for the 
final. They closed unusually well. 

The Menards (New Acts) opened, with Stan- 
ley and Burns, Long and Ward and Jones and 
Greenlee (New Acts) placed accordingly. They 
were followed by the weekly pictorial, with 
Angel Aldwell and Co. in the next spot. The 
act held fhe interest nicely, with the patriotic 
idea further aiding. A new straight has prob- 
ably been engaged, lending considerable assist- 
ance with his singing, done with a passable 
voice. The old man’s comedy was fully en- 


yed. 
Collins and Hart easily gained their usuat 
laughs. 


CITY. 

With drums and fifes splitting the air around 
the lair of the Tammany tiger and parades 
winding up nearly every night across the 
street from the City it behooves the Fox the- 
atre management to play the old flag stuff 
up for all it is worth. Ever since the “Re- 
cruit” was built in Union Square and the sol- 
diers began to gather at the 14th street armory 
war ballyhoos have been working overtime 
along the Fourteenth street way. So, there- 


fore, the City is only abreast of the times in 
getting pictures a acts. that sound 
cheers. 

The flag stuff at the City the first half ran 
more to two acts than anything else, “Lincoln 
of the U. S. A.” (New Acts) and “Seven Sam- 
mies.” About the time the Lincoln sketch 
appeared one of Charles Murphy’s street bally- 
hoos for Hylan was winding up in front of 
Tammany Hall. 

The Four Portia Girls opened the show and 
gave the bill a good start. Curry and Graham 
followed and did very well, all things consid- 
ered. The man’s stories hit attentive ears 
while the mixed song idea, with the man using 
Irish airs and the woman Scottish numbers, 
struck a responsive chord. 

Next was “Lincoln of the U. S. A.,” given 
rapt attention throughout. Cervo and his ac- 
cordion were well received, the topical selec- 
tions in particular making him popular in all 
parts of the house. Cervo works modestly and 
not once tried to swing his instrument around 
his neck or grin like a jackanapes at some of 
the girls down front. 

Ned Norworth and Evelyn Wells were next. 
Billy Gaston is now a member of the trio, 
with Moore, formerly of the combination, miss- 
ing. Norworth is still the “commeding nut,” 
with the same old laugh and using the facial 
slaptsick monkeyshines both with Gaston and 
Miss Wells that was sure-fire. Gaston fits 
in nicely with Norworth, and in one “bit’’ par- 
ticularly, where the continued query is made 
about Norworth’s hands, the men made capital 
fun out of it. The City audience appeared 
to like the trio very much. 

Following the “Seven Sammies’”’ the Fox fea- 
ture, “The Honor System,” was shown. Mark. 


JEFFERSON. 


An evenly balanced bill at the Jefferson the 
first half. Nothing exceptional throughout, but 
neither anything sc awful about it. The house 
was fairly well filled and seemed good natured 
enough, 

Buckley and Rosellyn started, with the man 
doing trick stuff. The act could just as weil 
be a single. Jeannette Childs, who followed, 
did four numbers, and with the exception of 
her Chaplin song had some fair melodies. Miss 
Childs should do away with her imitation of 
“Charles” as it is bad, but, then, who can 
really do Chaplin right? 

‘On the job,” a sketch with three women and 
a man, got over on the strength of one of the 
girl’s slang. She can certainly get over lines, 
but is surrounded by a poor company, especi- 
ally the man. There was no doubt the applause 
at the finish was for this girl alone. 

Bennington and Scott, man and girl, have a 
good novelty act, due to the boy having but 
one leg and doing some nice dancing and trick 
steps despite the handicap. The turn might do 
better if the songs were left out as both have 
extremely poor voices with no idea of delivery. 
The latter should be remedied as quickly as 
possible for when either talk it sounds as if 
they were trying to sell something. The act 
got over nicely, however, Mr. Bennington doing 
some rice jumping at the close of the turn. 

Johnny Neff after the Weekly did fairly well 
with his fake musician stuff and stories. ‘“‘A 
Regular Army Man,” singing act with nine 
men and one girl, is a military bit with all 
the boys in uniform and a special set with a 
tent and so forth. It wouldn’t be a bad idea 
if somebody in the act would get an “Infantry 
Drill Regulations” book, as they’ve things all 
bawled up at present, such as a corporal walk- 
ing guard, doing the manual of arms all 
wrong, holding the guns wrong, and saluting 
improperly. One day maybe someone in an 
act is going te execute a proper salute, and 
Oh! Boy! it’ll be one awful surprise. The 
boys have good voices and can sing, so with 
one of the other fellows doing comedy, as a 
fellow who joined the army and can’t see it, 
(not knowing what all the drill stuff is about), 
it’s a good turn and should do nicely in the 
smaller houses. 

Burke and Harris followed a lot of singing 
but didn’t have any trouble in registering. Both 
have good voices and with some new numbers 
should be able to go into the bigger houses and 
put it over proper. They are wearing evening 
suits with white socks, that’s all wrong. It’s 
a good two act, this, and can get over on any 
of the bills. 

Four Charles, juggling and acrobatic in a 
kitchen set, closed the show and did fairly 
well. There are some neat tricks throughout 
the turn and it doesn’t drag, which makes it 
perfectly agreeable to everyone. 


14TH STREET. 


If the show the first half of the current 
week is an indication of what the management 
has been serving here, then imey deserve to 
turn them away every night. It was a six-act 
affair, splendidly arranged, together with a 
number of pictures, in class above a good 
number of shows played on the other end of 
14th street. The audience may be kind of cold 
with a rough element in the upper section, but 
they nevertheless pay strict attention, with 
silence reigning that is a revelation in com- 
parison to some of the other houses in the 
same classification. 

The attendance could have been better, but 
if it does not increase within a reasonable 
time there is one consolation, it cannot be 
blamed on the shows. 

After a number of pictures, Kubanoff and 
Teranta (New Acts) opened, followed by Wal- 
ter James, who did very nicely with his 
eharacters.as shawn..upon his billboard. In- 
dividually his bits received due recognition. 
“What Happened To Ruth,” with new mem- 
bers playing the sweetheart roles, was next 
and got across mainly on the strength of the 
comedy supplied by the man in the box. The 
audience was unable to define its purpose at 
first, but soon got the idea, and thereafter its 
success was assured. However, this could 
hardly be credited to the new principals, espe- 
cially the woman. 

After a weekly pictorial Edgard Bixley and 








* 
Co. (New Acts) kept them in good humor, 


leaving them nicely for Helen Vincent, who 
fared exceptionally well with a well arranged 
reportoire of numbers. Miss Vincent should 
encounter little difficulty in securing some 
bookings in the better grade houses, for she 
has a pleasing voice, together with a good taste 
in dressing and in all has the proper appear- 
ance to get there. The Ramsdell Duo brought 
a good evening’s entertainment to a close in 
good style. The house remained seated during 
their dancing specialty, which is well set off 
with a number of attractive costumes. 


LAST HALF SHOWS. 


(Oct. 25-28.) 


AMERICAN ROOF. 


Business was splendid the last half at the 
American. Perhaps the draw was the Doug- 
las Fairbanks “Man from Painted Post” 
film. Very few walked out when the vaude- 
ville program was finished, and the Fair- 
banks picture started around 11 p. m. 

Helping along with the Liberty Loan ap- 
peal were Jack Wilson and Kitty Gordon as 
special features. They made an earnest ap- 
peal for the bonds. 

The Franklyn Duo opened. Tried hard to 
make song section land, which, however, 
proves the weakest part of the turn. Pair 
affect youth, which they have, but the girl’s 
style of stage raiment was not attractive. 
The short skirt she wore of green material 
didn’t lock at all becoming from the front. 
The boy and girl work hard and depend on 
two Irish dances to carry them over, al- 
though the sailor’s hornpipe proved a big 
item, Act needs good closing number. 

Hickey and Cooper are of the * “man- 
woman” type that has the woman playing 
the piano awhile, introducing single num- 
bers and working “double” with her male 
partner. The woman has a sort of recitative 
number that has a suggestive tyrica! twist 
that doesn’t bring much, although she en- 
deavors to play it up for all it is worth by 
bringing in the different musicians in the pit. 
on “you didn’t give it to me” tag line. Act 
slow at times and speedier at others. Of 
pop house calibre. 

“Krazy Kat Kapers” were next. Five men 
and a woman, the men in grotesque feline 
attire, work in ground acrobatics in a special 
set representing a roof top, the men keeping 
on their heavy coverings untii the end. The 
woman works “straight,” at times filling in 
on a number of tricks as understander. Act 
a novelty and has sufficient acrobatics to 
hold it up. * 

Lee and Bennett mixed in sidewalk patter 
with songs, and did fairly well. Some sec- 
tions of their turn needs changing. The man 
got his best returns on “What Ireland Means 
to Me.” 

Willa Holt Wakefield was easily the class 
of the first section and received close atten- 
tion all the way. Miss Wakefield followed 
considerable sincing, but had no trouble in 
registering solidly. 

After intermission the show swung into 
more speed with the Three Morlarty Sisters 
scoring the Biggest kind of a hit. The sis- 
ters appear to have an exchange of patter 
written especially for them. The girls look 
well and work harmoniously. 

Bertha Creighton and Co. struck a soft 
spot. While they juggle all sorts of big 
moneyed-figures and don’t care much about 
stage license, the audience seemed to like 
the skit immensely. Then followed the Wil- 
son-Gordon Liberty Loan appeal. 

Dyer and Perkoff were surefire, the turn 
working much better than ft did recently at 
the City. The man replacing Frank Fay 
with Dyer is getting a lot out of the comedy 
and has a number of gags that the former 
combination did not use. Perkoff tries hard 
to follow Fay’s style, and succeeds admir- 
ably. The act is not using a woman as did 
the former Fay and Dyer turn. 

Jolly Johnny Jones and his wire walking 
stunts closed the show, and some of his 
somersaulting tricks were a. ‘ 

ark. 


TWENTY-THIRD STREET. 


Sure a show for two bits—as much as one 
should expect for the price at 23d Street the 
last half last week, and it plaved to good 
business. There was Will J. Ward with a 
quintet of girls, four of them with Ward 
playing pianos and doing songs, Incidentally 
grabbing off a hit (New Acts). 

The Ward turn uncovered a flock of new 
sounding Irish songs, and so it was not so 
easy for Quigley and Fitzgerald next to clos- 
ing with talk and songs tinged with a bit of 
the “Old Sod.” But they got away with it 
very nicely indeed. This team is a well 
known one and they make a bid for frosh 
popularity with their act practically new. 
The talk and “business” won laughter. Then 
there is the neat brand of steppine for a 
finish always pleasant to see. Fitzgerald 
had a ditty or two alone at the piano; then 
Quigley, all “steamed up,” joins him for 
some final dancing. ; 

Another two-man act was on a bit earlier, 
Browning and Deane (New Acts), fifth. They 
also did well. 

Yvette and Saranoff with their classy violin 
turn brightened proceedings. The pair have 
attained novelty with their fiddle efforts, and 
the act looks good enough to carry them 
along tm the best hourges: Oltie Young. and 
April opened the bill. Hallen and Goss, a 
neat couple, satisfied, second. “What Really 
Happened,” a novelty played by two people, 
looks wasy for pop audiences. Prevot and 
Brown closed and held everyone in their 
seats. Brown is a twisting marvel, in the 
somersaulting both to the mat and on the 
trampoline. Especially difficult is his full 
twister during a back somersault from 
trampoline to mat. Thee. 
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FIFTH AVENUE. 


The last half bill last week was made up, 
for the most part, of new acts, these, how- 
ever, being offered by known artists, save 
in one or two cases. The presence of so Many 
new showings accounted for a rather oddly 
framed bill, which was very shy of laughs. 

Lawton juggled his way to favor in the 
opening spot, getting better individual re- 
turns than the following four turns. His 
rubber ball manipulation on a trap drum 
proved a novelty, but this juggling of “can- 
non” balls was his pet stunt. Gertrude 
Graves with straight songs was second, get- 
ting little. John T. Ray and Co. (New Acts) 
did fairly well on third, as did Al Rover, 
working with his sister, fourth. The couple 
are musical with saxaphone and violin, but 
Rover’s acrobatic dancing is the act’s 
strength. 

There were five acts after the Lfberty Loan 
speaker, and three were new acts. Jones 
and Sylvester (New Acts) delivered the 
show’s hit on next to closing. Warren and 
Templeton, with acrobatic dancing, including 
some lofty kicking and a bit of comedy, did 
nicely placed sixth. The Werner & Amoros 
Trio showed enough in the closing spot to 
hold the house almost intact. Whipplé and 
Huston sand Co. (New Acts) were fifth, and 
Willing and Jordon (New Acts) were seventh. 

Tbee. 





NEW ACTS. 


(Continued from page 23.) 
Markey and Montgomery. 
Senge and Patter. 

12 Mins.; One (Special 
terior). 

The man pokes his head out of the 
side entrance and yells “Hello, every- 
body!” He and the young woman then 
exchange line of patter in front of an 
ocean beach drop, with the customary 
songs, etc. Man affects nuttish man- 
nerisms, and also offers a “I’m a Nut” 
number to help out the impression. At 
Hurtig and Seamon’s he was so hoarse 
that he could barely be heard at times, 
his voice being husky and raspy. Some 
merry old bon mots of the long ago 
and some more ancient were offered, 
with the pair doing a wheelbarrow 
“bit” with the man doing several falls 
off the handles when the woman arises 
from her sitting posture. The man also 
did a Raymond Hitchcock—imitating 
Billy Sunday and imploring the devil 
to come up as he discarded coat. tie 
and collar. Act of small time caliber. 

Mark. 


Drop; Em 





Seven Sammies. 
Comedy Singing Skit. 
23 Mins.; Full Stage. 

Encampment scene, with five soldiers 
and two blackfaced comedians dressed 
as cooks. Sort of modern minstrel 
first part, with captain acting as in- 
terlocutor. One “coon” a fairly good 
loose dancer. Usual ballad and comedy 
singing and some talk. Close in “one,” 
with imitation of Tazz band with their 
mouths. Good three-a-dav turn. -Ap- 
pears to be the act recently formed 
and first known as “The Seven Amer- 
ican Minstrels.” Tole. 


Frank and Gracio DeMont. 
Singing, Talking and Dancing. 
14 Mins.; One. 

A comedian in rather a grotesque 
outfit and a,woman (straight) offering 
a conventional “two-act.” Both appear 
to lack the essential experience as 
vaudevillians, and undoubtedly have 
heretofore confined their efforts to 
some other branch of the profession. 
The man recalls the burlesque type, 
while the woman at times displays like 
symptoms. They have framed a turn 
with a goodly quantity of talk, after a 
little flirtation opening. He does a 
soft shoe dance in a nonchalant man- 
ner that gained something, while she 
followed with a talking number to the 
same results, making a Change of cos- 
tume for the number. The act in its 
present condition is shy of speed, and 
both seem to take a lot for granted. 
They work in a manner that could 
stand improvement, together with their 
material, which may have been written 
by themselves. 
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VARIETY 





BILLS. 


(Continued from page 21.) 
Clayton Drew Play Ross & Wise 
Baxley & Porter Leon Sisters Co 
Francis & Wison Sioux City, Ta. 


Cycling MeNutts ORPHEUM (wva) 
Carson Trio ‘ (Sunday opening) 
Savannah, Ga. “The Mimic World” 
BIJOU (ubo) ~d half 
(Jacksonville split) The Van Camps 
Ist half Harry Rose 
Marston & Mauley Lew Welch Co 
McCloud & Carp 3 Types 
Lewis & Norton (One to fill) 
Dorothy Granville Co So. Rend, Ind. 
Jonia & Hawaiians ORPHEUM (wva) 
Saskatoon, Can. (Sunday opening) 
EMPIRE (wva) Gaston Palmer 
Ist half Harris & Manion 
(Same bill playing Melody 6 
Regina, Regina, Can, Lew Wells 
8-10) Torcat'’s Roosters 


Ling & Long 
Lanigan & Tucker 
Pearls & Burns 
Kelly Wilder Co 
St. Louis 
ORPHEUM 
Carus & Gomer 
Avon Comedy 4 
“For Pity’s Sake” 


2d half 
The Seebacks 
Ray & Emma Dean 
Maggie LeClaire Co 
Yates & Reed 
Ragapation 6 
Spokane, Wash. 
PANTAGES (p) 


“Hong Kong Mys” 
Harry Carroll . Frank Seek 4 
Olive Briscoe Co McDermott & Wallace 
Santos Z Hayes “Reene dea Veaua 
Selma Braatz canton A. Pine . 
Sprague & McNeece Mih tahoower 
EMPRESS (wva) (4) 
a Matratings (Same bill playing 
sono s awatit Libert , Walla Walla 
Canfeld & Cohan y 9) 
(One arty Ae Flying LaMars 
ath , . Wagner & W 1 
Mr & Mrs Wm O’'Clare donee PrP ihe cae, 
Johnson Harty Co 


Best Morton & Kerr 

Van & Yorke 

6 Moorish Arabg 
Springfield, Il. 
MAJESTIC (wva) 
(Sunday opening) 

W S Harvey Co 

Curtis Canines 

Fieids & Wells 

Morgan & Gray 

Ort & Cody 


Hope Vernon 
Four Ankers 
GRAND 
The Ziras 
Fiske & Fallon 
Argo & Virginia 
Ed & Jack Smith 
“all Girl Revue” 
PARK (wva) 
Aerial Mitchells 
Granville & Mack 


(wva) 


“Dairy Maids” iCme ya aw 
Billy Broad tt Walsh & Bentley 
2d ha Billy Broad 


Del Baity & Jap 
Stoddard & Haynes 
F Keane & Walsh 
“Zig-Zag Revue” 
St. Paul 
ORPHE(U™M 
(Sunday opening) 
McIntyre & Heath 
J C Nugent Co 
Sylvester & Vance 
Bee Ho Gray Co 
Edwin House 
Jackson Bros 
Alexander Kids 
PALACE (wva) 
Morton Bros 
S & L Burns 
“Night With Poets” 
Esne & Dutton 
2 Kanes 
Hicks & Hart 
2d half 
8 Millards 
“Camp in Rockies” 
Jack Georve 3 
(Two to fill) 


Dunlay & Merrill 
Will Stanton Co 
Moanalua Sextet 
Sprinacfield, Mass. 
PALACE (ubo) 
The Duveas 
Gilmore & Lamoyne 
“Tale of a Coat” 
Dancing Demons 
E. Emmett & Maids 
2d half 
Lexey & O’Connor 
Maud Rockwell 
Catherine Crawferd Co 
Hill Tivoli & Hiil 
Barry & Layton 
Gen Pisano Co 
BROADWAY (loew) 
Nelson & Castle 
“Lulu's Friend” 
Edah Deldridge 3 
83 Howell Bros 
(One to fill) 
24 half 

McGinnis Bros 
Fredericks & Palmer 


HIP (abe) American Mins Maids 
Starponle & Speir Geo M Kosener 
Billy Mann 


(One to fill) 
Sprivafield, 0, 
SUN (Sun) 
Count Peronne & Alda 
Tom Kyle Co 
Miller & Lyles 
2d halt 
Dave Reth 
Four Seasons 
Schwartz Bros 
Stamford, Conn. 
STAMFORD (loew) 
2d half 


J B Totten Co 
Walters & Cliff Sis 
The Keltons 
2d: half 
Ellis & Ellsworth 
Francis Murphy 
8 Robins 
D Harris & Variety 4 
Arling & Mack 
Schenectody, N. Y. 
PROCTOR’S (ubo) 
(Syracuse split) 


Ist half Rae & Wynn 
Parish & Peru Edah Deldridge 3 
Toney ‘ Smith & Troy 
“The Cure” 


(Two to fill) 
Stockton, CaL 
HIP (a&h) 
Aerial Eddies 
8 Dixie Girls 
Wricht & Walker 
Little Caruso Co 
Orpheum Comedy 4 
Swain’s Pets 
2d half 
Mann & Evans 
Fiddes & Swain 
Williams & Calver 
4 Southern Girls 
Kafka Trio 
Supertor, Wis. 
PALACE (wva) 
D Rennett & Young 
Cliff Dean Play 
Zuh & Pries 


McMahon & Chapelle 
Gorgallis Trio 
Serenion. Fa, 
POLI'’S (ubo) 
(Wilkes-Rorre split) 
1st half 
Bayard & Inman 
Carilta & Howard 
“Mammy’s Dream” 
Corcoran & Mack 
Werner Amoros Tr 
Senttte 
ORPHEUM 
(Sunday opening) 
Sophie Tucker Co 
Frank Wastphal 
Liovd & Britt 
Tower & Darrell 
Bert Baker Co 


Loufs Hart The Rrads 
German Film Paul Earl 
PANTAGES (p) 2d half 


Doris Lester 3 Violet & Charles 


Pedrini’s Monks Wilton Sisters 

Gilrain Dancers 4 American Reauties 

4 Casters Stewart & Rathburn 

Strand Trio Billv Rrown 

Harry. Jolson PROADWAY: (nbe} 
HIP (ah-wva) Friend & Downing 


(4) LaGrange Sisters 
(Same bill playing Yank & Dixie 
Hip, Portland, 8) Swrernee NW, ° 
Twirling Talbuts PROCTORS (uho) 
Roberts & Roden (Schenectady split 
H Moore & Cooper Ist half 
Marimba Band Evelyn & Dolly 
(Continued on page 27.) 


OBITUARY. 

Eugene O’Rourke died Oct. 30 in the 
George Washington Hospital at Wash- 
ington, D. C., following a short illness 
resulting from the growth of a car- 
buncle. O’Rourke had been active for 
more than 25 years prior to his sud- 
den death, his last engagement being 
with the “Passing Show of 1916,” hav- 
ing replaced Tom Lewis in. the cast 
of that production. In vaudeville 
O’Rourke presented “Parlor A” for 
several years, alternating between pro- 
ductions and vaudeville. Twenty-five 
years ago O’Rourke and the late Lee 
Harrison took a company on tour, in 
which the featured principais were 
John L. Sullivan and Paddy Ryan. It 
was called “The Wicklow Postman.” 
O’Rourke’s permanent home was on 
Long Island, where he owned several 
road houses at different times. 





Robert Fitzsimmons, former heavy- 
weight pugilist of the world, died 
Oct. 22 at the Michael Reese Hospital, 
Chicago, where he was taken ill with 
pleural pneumonia. He was 55 years 
of age, a native of Cornwall, Eng. He 
was Stricken with the fatal illness 
while playing a pop vaudeville theatre 
in Chicago. Fitzsimmons appeared on 
the Stage with his wife. Formerly he 
featured big time vaudeville bills 
throughout the country. Fitzsimmons 
was married four times, first marrying 
Rose Julian, the sister of his business 
manager, Martin Julian. Later he mar- 
ried Julia Gifford, who divorced him a 
few years ago. He resided in Dunel- 
len, N. J.. where the remains were 
shipped for interment. 


John R. Oldfield, 59 years old, man- 
ager of the Lawrence (Mass.) opera 
house, and former manager of thea- 
tres in Haverhill and Fitchburg, fell 
dead upon the street Oct. 28, stricken 
with heart failure. He had been in 
poor health for some time. As the 
opera house is running only road shows 
and prize fights Thursday nights Old- 
field was working in the office of one 
of the mills. He was returning from 
the mill when stricken. The deceased 
leaves a wife and six children. He 
was formerly in the theatrical and 
i eee business in New Rochelle, 
N. Y. 





Lillian Lamson, a former well-known 
actress in the west and in Australia, 
died in Los Angeles. She had been a 
confirmed invalid for years due to a 
fall in Australia when playing in stock 
there. She is survived by a husband, 
William Desmond, the actor, and her 
mother, who resides in Los Angeles. 
Miss Lamson was a sister of Nance 
O'Neill. 

Mrs. Chas. G. Boutin, professionally 
known as Francesca Parker, died at 
Chester, Pa., Oct. 3. In her early 
career she was identified with several 
prominent road shows, but recently 
appeared with her husband under the 
team name of Boutin and Tilson. She 
is survived by her husband and a son, 
four years of age. 

Frank Bates, a Seattle theatrical 
manager and advance man, died at 
New Ulm, Minn., Oct. 14, of heart dis- 
ease. He was born in Portland, Ore., 
in 1860, and had lived in Seattle for 
the past 18 years. A son residing in 
Tacoma, a daughter and the widow, of 
Ballard, survive. The body was cre- 
mated. 


Richard Vivian, a well known actor 
in the west, and a favorite for several 
seasons’ at the Belasco and Burbank 
theatres here, died in Los Angeles of 
pneumonia. He leaves a widow, Fan- 
chon Everhart, playing at present in 
Seattle. Vivian was 36 years old. His 
remains will be cremated, 


F. Wilbur Loud, age 66, for 12 years 
cattle inspector for the State of Mass- 
achusetts, who appeared years ago in 
New York and Boston with Denman 
Thompson, died at his home in Wey- 
_mouth, Mass., Oct. 18, In addition_to 


fined, 400, c/o Variety. 


his wife, Mr. Loud is survived by two 
daughters. 

Corona Riccardo died at the General 
Hospital, Kansas City, Oct. 15. At one 
time she was a noted actress. In Kan- 
sas City, in a modest room, she was 
known as the wife of Chief Silver 
Tongue, an Indian for whom she for- 
sook the stage at the height of her 
career. 

Charles Howard Eaton, known to 
musicians and picture men, died sud- 
denly at his home in Dorchester, 
Mass., Oct. 24. He was leader of the 
Bangor Band, of Bangor, Me., and 
owned a number of theatres in Massa- 
chusetts. 








ANTS, ENGAGEMENTS 


Tony Walters, aged 30, formerly with 
Andy Lewis and his “International 
Girls,” died at the Seton Hospital, New 
York, Oct. 17, of tuberculosis, which 
illness forced him to retire a year ago. 
He is survived by a widow and-son. 


Herr Schulz, the German actor, is 
reported from Paris to have lately 
committed suicide in Berlin. Troubles 
brought about by the war are said to 
have preyed upon his mind. 


Harris Burman, age 65, died sudden! 
Oct. 17 of paralysis of the heart. 
was the father of Sylvia and Au 






Burman and Albert Burman, of fhe 
Walthour Trio. ay 











SALE and EXCHANGE 

















| $1 for 25 words. 


3 cents for each word over | 





$1 FOR 15 WORDS, 5 CENTS EACH WORD OVER 





AGENT AT LIBERTY, on account of clos- 
ing of Jess Willard and Buffalo Bill circus. 
Address Agent, Variety, New York. 

ACTS SUITABLE FOR CABARET. FRED 
FINN AGENCY. BILLY CLOONAN, MGR., 
801 GAIETY THEATRE BLDG., NEW YORK. 


ALLEN SPENCFR TENNEY, VAUDFVILLE 
WRITER. LAUGHS, HITS. BOWS AND EN- 
CORES GUARANTEED WITH EVERY ACT. 
WRITE. *PHONE. WIRE OR CALL. 1493 
BROADWAY, NEW YORK. ob 


ARTISTS—I write the best vaudeville acts, 
tabloids and exclusive songs obtainable. My 
ideas are new. They carry a solid “punch.” 
Al Johnston, 270 West lith St, New York. 


“AS I AM compelfed to leave New. York, will 
dispose of my furniture at_a sacrifice. Write 
for appointment. Private, Variety, New York. 


AT LIBERTY—Tuvenile, straight or comedy, 
2d tenor, far burlesoue or vaudeville. trio or 
quartet. Box 1400, Variety, New York. 


ATTRACTIVE YOUNG WOMAN PARTNER 
for vaudeville. Good form, sing, dress, look 
well and able to do simple steps. Opportunity 
for real eood amateur. but exnerience pre- 
ferred. Harry Burke. Variety, New York. 


BEAUTIFUL PROPS—Velvet. velour, silk, 
satin, cretonne. New art desiens made to or- 
der. Reasonable rentals. Grainceer Scenic 
Studios, 322 Putnam Blde., New York. 


RFATITIFITT, PHONONGCRAPH—VMAHOIGANY 
CARTNET WITH RECORDS. LATFST EDI- 
TIONS WITT. SFTT. CHEAP. EDISON, c/o 
VARTETY. NEW YORK. 


ROAT SET. GARDEN WALL; Tap set that 
folds in trunk; bill trunk full of paper; two 
lobby display folding frames: 1 musket: 4 
swords: scripts: Tap and Honde wigs; sewing 
machine, 5 sets of wardrobe. 6 to a set. TVean- 
nette Shon, 124 W. 45th St., New York. ’Phone 
849 Rrvyant. 


BOOKING FIRST Ct.ASS ACTS for cabarets 
in South America. Want a musical act for 
Santh America: also classical dancine act for 
Havana. Cunha, and 100 chorus girls. Rilly 
Curtio, Gaiety Theatre Bldg., Room 601, New 
York. 


INSTPTICTIONG ™ APTTISTIC STFP NANG. 
Na PRPANTTCING ACTS AND NTITMRERS, 
PANCF CRAFT COMPANY, 118 W. 48TH ST. 
RRVANT 5247, 


PRONDUCFRS—T write the “hetter kind” of 
girl acts and tabloids, Rottle the old bhur- 
lesque etnff. Try some 1917 ideas. Al John- 
ston. 270 West 11th St.. New York. 


PPOFESSIONAL CLASSIC. TOF. CRECIAN 
AND NOVELTY dancer. with wardrohe. would 
like position in vaudeville act. production or 
cabaret: weichs 119 heicht 5 foot 3. Addgess 
Doncer. Variety. New York. 


SFVFRAT. BAN IOS. in very good order: will 
sell reasonahly. Hove heen used in a vandeville 
act for a short while. Banjo, c/o Variety, New 
York. 


TINDERWOON TYPEWRITER. OTD VONFT. 
VFRV GOON CONTYTTION. CAN RF SFEN RY 
—_-- GORDON, VARIETY, NEW 


VICTROLA AND RECORDS. TARGE OAK 
CARINET. WI'l.L SELL AT ONCE. PARTY 
LEAVING TOWN. CANNOT CARRY SAME. 
vont OFFER. JEAN, VARIETY, NEW 





















































STVE MATFRIAT. FOR VAUDEVTULE AR- 
TISTS. ALSO SPECIAT. SONGS AND MONO. 
LOGUES. CALL AND .BE CONVINCED. 
mrrend Theatre Bldg., Suite 321. ’Phone 4649 
ryant. 


WANTED—A male or _ female ballroom 
dancer as partner for ballroom act of modern 
dancing. Give full particulars, Address Re- 


—_——_—— 7 





- 4 
WANTED—A young, courageous bicycle 
trick rider for a new sensational act; mut ha¥#e 


own trick wheel. State tricks and salafy 
wanted. Apply to Chas, A. Roehr, 566 8th Ave., 
New York. 


WANTED—By experienced young lady, \a 
partner for vaudeville act; either sex; must’ 
capable singer and dancer; professionals only. 
Reliable, c/o Variety, New York. i 


WANTED-—Girl “rag” singer, girl novelty 
dancers, sister teams, singers, dancers, 6r 
musical team! girl high class vocalist, girl to 
do black face, and any novel girl specialty 
suitable for big acts now working. Call Fri- 
day, Saturday or Sunday, this week, on Chag. 
W oyer, owner “Petticoat Minstrels,” at 
the New Victoria Hotel, New York City, bet. 
10 a. m. and 2 p. m. ut-of-town applicants 
wire or write to Hagerstown, Md. Permanent 
address. 


WANTED, GOOD MANUSCRIPTS OF 
SKETCHES AND COMEDY VAUDEVILLE 
ACTS. CLAUDE AND GORDON BOSTOCK, 
ROOM 305, PUTNAM BLDG., NEW YORK. 


WANTED, IMMEDIATELY, FOR PLAZA 
RESTAURANT, BROOKLYN, SINGERS, 
DANCERS AND NOVELTY ACTS. ARTISTS 
ONLY. BERNARD & SHURR, 213 STRAND 
BLDG., NEW YORK. 


WANTED—ORCHESTRA_ LEADER, 
oughly experiencel union piano leader in Poli’s 
New Palace Theatre, ew Haven, Conn., 
which will open Nov. Sth. Applicants must 
be thoroughly capable in leading for vaude- 
ville and understand playing for feature pic- 
tures. A ore pie vere position. State 
full particulars and references in first com- 
munication. Address S. Z. Poli, Poli’s Theatre, 
New Haven, Conn. 


WANTED—Refined, attractive young lady 
partner to team with Broadway experienced 
artist for big time vaudeville act; must do 
classic, modern and “* ¢ dances; not over 110 
Ibs., age 18-22, height ft. 4 in. Act routed, 
season’s work assured, No a. rehearsals, 
Send photo if you have. William Dressler, c/o 
Variety, New York City. 


WANTED—Six young ladies that play axo- 
hones, brass, bag pipes. Join a big act. 
tate instruments you can play, age, size and 
photo; it will be returned. Gray and Graham, 
c/o Variety, New York. 


WANTED—Two dancing girls, one acrobatic 
dancer, and one fancy dancer for vaudeville 
act. Permanent position for capable girls. 
State height and weight. Standard, c/o Vari- 
ety, New York. 


WANTED—Unicycle rider, one that can ride 
giraffe unicycle preferred, for rube kid part 
in comedy bicycle act. Immediate engage- 
ment! wire quick. Address Cyclist, 3211 War- 
ren Ave., Chicago, Ill., Apt. 1. 


_ YOUNG MAN—Age 20, wants to get into a 
juvenile, burlesque, vaudeville show or musi- 
cal comedy. Can invest money if necessary. 
Phil Chasin, 69 Forsythe St., New York Citv. 


WANTED—40 CHORUS GIRLS WITH 
VOICES, M. THOR. ROOM_ 598, PUTNAM 
BUDG.. 14933 BROADWAY, NEWeYORK. 


WANTED—TWO GOOD ECCENTRIC COME. 
DIANS; ONE PRIMA DONNA WITH STRONG 
VOICE, ABLE TO SING HIGH D. M. THOR, 
ROOM 508, PUTNAM BLDG., NEW YORK, 


WILL SACRIFICE WARDROBE of musical 
comedy, consisting of evening gowns, velvet 
coats, dresses, 5 changes for each; also Vene- 
tian drop and trunks. Newman... Telephone 
Metrose 9423; 

YOUNG MAN WISHES TO JOIN MUSICAL 
COMEDY, burlesque or juvenile show. Mas 
talent as comedian; can sing. Phil Chasin, 69 
Forsythe St., New York City. 

YOUR WANTS SUPPLIED—Rehearsal stu- 
dio, 2% hours, $1. Artists supplied. Expert 
on revising and staging faulty acts. Onening 
secured. Professional coach. Louis Hallett, 
Putnam Bldg., 1493 Broadway (1742 Bryant), 
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Trixie Friganza 


Announces a visit over the ORPHEUM CIRCUIT in Songs by Two Pals 


THOMAS GRAY and GEORGE SPINK 


Also- dancing (2) with Mellisa TEN EYCK and Max WEILY 
Gowns by HAYDEN, INC. and MME. KAHN (and not Lucille) 


BILLS. 


(Continued from page 26.) 


4 Clucks 

Josie Flynn Co 
Shattuck & O’Neill 
Santi 


Tacoma, Wash. 

PANTAGES (p) 
“Dream of Orient” 
Claudia Coleman 
The Youngers 
Hoey & Lee 
Wililiard 
“All Wrong” 

HIP (ah-wva) 


(4) 
(Same bill playing 
Hip, Seattle, 8) 
Mabel Fonda Tr 
Billy Morse 
Morgan & Stewart 
Rural Bight 
Bergguist Bros 
Ross Bros 
Terre Haute, Ind. 
HIP (wva) 
(Evansville split) 
lst half 
Ballyhoo Trio 
Jas A Dunn 
Wm Morrow Co 
Hipp 4 
“Oh Please Mr Detec’”’ 
Toledo 
KBITH’S (ubo) 
Hanlon & Clifton 
Lewis & White 
Kautman Bros. 
Fantasia 
John W. Ransomer 
Dan Burke Co 
Dooley & Sales 
Dore’s Celebrities 
Toronto 
YONGE (loew) 
Storm & Marsden 
Clinton & Rooney 
Beatrice Morrell 
Andy Lewis Co 
Minetti & Sidelli 
(Two to fill) 
Trenton, N. J. 
TAYLOR O H (ubo) 
2d half (1-3) 
Ada Elliott 
Van Atta & G 
K Gratton Co 
J Clark Co 
D Grenville Co 
Kerslake's Pigs 
Troy, N. Y., 
PROCTOR’S (ubo) 
(Albany split) 
lst half 
Louis Stone 
Hedges & Hedges 
“The Intruder’ 
Clara Morton Co 
Svar & Avery 
Marcella's Birds 
Utica, N, Y. 
COLONIAL (ubo) 
Ward & Useless 
Gray & Byron 
Holmes & Buchanan 
“Ragtime Dining Car 
Kelly & Galvin 
White’s Circus 
2d half 
Chas Ledegar 
Valentine Vox 
Jones & Johnson 
Green Patest Co 
(Two to fill) 
Vancouver, B. C. 
ORPHEUM 
EB A Wellman Co 
Arthur Deagon 
Cooper & Ricardo 
B Johnson Co 
H DuKane Co 
Skating Bear 
German Film 
PANTAGES (p) 
Larson & Wilson 
Rigoletto Bros 
6 Serenaders 
Ash & Shaw 
Riggs & Ryan 
Victoria, B. C. 
PANTAGES (p) 
Parsons & Irwin 
“Fireside Reverie” 
Lloyd & Fuller 





Buehla Pearl 
Equestrian Lion 
Wilson Bros 
Waco, Tex. 
MAJESTIC (inter) 
4-5) 


Tyler & St Clair 
Nevins & Erwood 
Herbert Lioyd 

Mack & Earl 
“Dancing Girl of Delhi” 


James Culien 


Apdale’s Circus 
Walla-Walia, Wash. 
LIBERTY (ah-wva) 


(4) 
(Same bill playing 
Empire No Yakimi, 9) 
Harry Davis 
Walton & Brandt 
Sigmund & Manning 
George Matison 
Fider & Cole 
2 Carltons 
Washington 
KEITH’S (ubo) 
Jennie Middleton 
Rudinoff 
Clayton White Co 
Gilbert & Friedland 
Bessie Clayton Co 
Ponzilio Sis 
Milt Collins 
“Creation” 
Waterbury, Conn. 
POLI’S (ubo) 
Orbasany Cockatoos 
Hayes & Neal 
Hill Tivoli & Hill 
Novelty Minstrels 
George Armstrong 
Barney Mer Co 
a 


Joe Barton 
Dancing Demons 
Taylor & Howard 
Kahn & Boone 
“Out and In Again” 
(One to fill) 
Waterloo, Ia. 
MAJESTIC (wva) 
(Sunday opening) 
“Good-Lye Bway” 
2d half 
Lonzo Cox 
Rucker & Winifred 
Otto Koerner Co 
Herbert Clifton 
Page’ Hack & Mack 
Wheeling, W. Va. 
VICTORIA (sun) 
Two Sterlings 
Pugh & Brown 
Gilroy Haynes & M 
LaBelle Carmen 3 
d half 
Pierce & Burke 
Spencer Charters Co 
Sena & Webber 
Colonial Mins Maids 
Wilkes-HKarre, Pa. 
POLI'S (ubo) 
(Scranton split) 


1st half 
Adel & Eva 
Geo Lima 


White Oliver Co 

Wheeler & Moran 
“Bway Boys & Girls” 
Worcester, Mass. 

POLI’S (ubo) 
Dingiey & Norton 
Arthur Guy 3 
Anthony Andrea Co 
Murray Bennett 
Catherine Cameron Co 

half 
The Duveas 
Eddie Carr Co 
E Emmett & Maids 
(Two to fill) 

PLAZA (ubo) 
Van Orden & Fellows 
Earl Brucke 
“Blacksmith Shop” 
Guest & Newlin 
Gen Pisane Co 


half 
Kinzo 
Hanvey & Francis 
A Newman & Anger 
Man off Ice Wagon 
“Getting in Soft” 


2d half 
Elsie White 
Roach & McCurdy 
“Mimic Worid”’ 
(Two to fill) 


york, Pa, 
OPERA HOUSE (ubo) 
Rogers & Wood 
O'Neal & Walmsley 
Napoieon & Hip 
(One to fill) 

2d half 

Hendricks & Padula 
Barry & Wolford 


Winnipeg 

ORPHEUM 
H Rempel Co 
Williams & Wolfus 
Rath Bros 
Willle Weston 
Hazel Moran 
Winona Winters 
Tennessee Ten 

PANTAGES ({p) 

Primrose Minstrels 
Barton & Hill 
“Well Well Well” 
Mariette’s Marionettes 


Alice Hamilton Willie Bros. 

Jan Pubini (One to fill) 
STRAND (wva) oun. stown, O, 
1st half KEITH’S (ube) 


Jack & Foris 

A Boothby Co 
Gygi & Vadie 
Andy Rice 
Cartmell & Harris 
Gladys & Hanson 


Tiller Sisters 
Thompson & Marshall 
Frank Gardner Co 
Sweeney & Newton 
Woonsocket, R. I. 
BIJOU (ubo) 


Alfred Farrell Co Bonita & H2arn 
Scott Gibson Hill & Sylvany 
“The Masqueraders” i*nris 
2d half ALHAMBRA 

Keenan White Kratons 
John F Clark Rose Amy 
Womwood's Animals Glenry Troupe 

Yonkers, N.Y Dreadnaughts 


Betty Washington 
Ward & Partner 
4 Black Diamonds 
Frivole & Deep 
Miss Lily 

Les Arnalina 


PROCTOR’S (ubo) 
Stanley Gallini Co 
Kimterly &@ Arnold 
T Granville Co 
Bender & Heer 
(Two to fill) 


te 
|. BURLESQUE ROUTES 
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(Nov. 5 and Nov. 12.) 

“Americans” 5 Star Toronto 12 Savoy Ham- 
ilton Ont. 

“Army & Navy Girls’ 5 Empire Hoboken 12 
Star Brooklyn. 

“Auto Girls” 5 Grand Trenton N J 12 Gay- 
ety Baltimore Md. 

“Aviators” 5 Lyceum Duluth 12 Century 
Kansas City Mo. 

Behman Show 5 Casino Brooklyn 12 Em- 
pire Newark N J. 

“Best Show in Town” 5 Corinthian Roches- 
ter 12-14 Bastable Syracuse 15-17 Lum- 
berg Utica N Y. 

“Biff Bing Bang” 5 Majestic Ft Wayne Ind 
11-12 O H Terre Haute. 

“Bon Tons” 5 Jacques Waterbury 12-14 
Cohen’s Newburgh 15-17 Cohen's Pough- 
keepsie N Y. 

“Bostonians” 5 Gayety Montreal 12 Empire 
Albany. 
“Bowery” 5 

New York 12 L O. 

“Broadway Belles” 5-6 Holyoke Holyoke 7- 
10 Gilmore Springfield Mass 12 Howard 
Boston. 

“Broadway Frolics’ 5 Olympic Cincinnati 12 
Star & Garter Chicago. 

“Burlesque Revue” 5 L O 12 Orpheum Pater- 
son. 

“Burlesque Wonder Show’ 5 Orpheum Pater- 
son 12 Majestic Jersey City. 

“Cabaret Girls” 5 Gayety Brooklyn 12-14 
Warburton Yonkers 15-17 Hudson Schenec- 
daty N Y. 

“Charming Widows” 5 Gayety Philadelphia 
12 So Bethlehem 13 Easton 14-17 Majestic 
Wilkes-Barre Pa. 

“Darlings of Paris’ 
12 Star St Paul. 

“Follies of Day” 5 Empire Hoboken 15-17 


Park Bridgeport. 

“Follies of Pleasure’ 5 Star Brooklyn 12 
Gayety Brooklyn. 

“French Frolics’” 5-7 Warburton Yonkers 8- 
10 Hudson Schenectady N. Y. 12-12 Halyoke 
Holyoke 14-17 Gilmore Springficid Mass. 

“Gay Morning Glories” 5 Savoy Hamilton 12 
Cadillac Detroit. 

“Girls from Follies’ 5 Cadillac Detroit 12 

Buffalo 12 





Hurtig & Seamon Seamon’s 


5 Gayety Minneapolis 


Gayety Chicago. 

“Girls from Joyland” 5 
Star Toronto. 

“Golden Crook” 5 Gayety Buffalo 12 Corin- 
thian Rochester. 

“Grown Up Babies” 5 Standard St Louis 12 
Englewood Chicago. 

Hastings Harry 65 Colonial 
Gayety Boston. 


Garden 


Providence 12 





“Hello America” 5 Gayety Omaha 12 Gay- 
ety Kansas City Mo. 

“Hello Girls” 5 So Bethlehem 6 Easton 7-10 
Majestic Wilkes-Barre Pa 12 Empire Ho- 
boken N J. 

“Hip Hip Hip Hurrah” 5 Empire Aibany 12 
Gayety Boston. 

Howe Sam 5 Casino Philadelphia 12 Hurtig 
& Seamon’s New York. 


“Innocent Maids’ 5 Olympic New York 12 
Gayety Philadelphia. 
Irwin’s “Big Show” 5 Grand Hartford 12 


Jacques Waterbury. 

“Jolly Girls’’ 5-G Erie 7 Ashtabula Pa 8-10 
Park Youngstown O 12 Victoria Pitts- 
burgh. 

“Lady Buccaneers” 4-5 O H Terre Haute 
Ind 12 Lyceum Columbus 0, 

“Liberty Girls’’ 8-10 Park Bridgeport Conn 
12 Colonial Providence. 

“Lid Lifters’ 5 Century Kansas City Mo 12 
Standard St Lauis. 
‘Maids of America’’ 5 Peoples Philadelphia 

12 Palace Baltimore Md. 

“Majestics” 6 Star Cleveland 12 Empire 
Toledo. 

Marion Dave 5 Gayety Pittsburgh 12 Star 
Cleveland. 

“Merry Rounders” 5 Gayety Washington 12 
Gayety Pittsburgh. 

“Mile a Minute Girls” 5 
12 Penn Circuit. 

‘Military Maids’’ 5 Empire, Chicago 12 Ma- 


jestic Ft Wayne Ind. 
5 Lyric Dayton 12 


“Million Dollar Dollis” 
Olympie Cincinnati O. 
Howard Boston 12-14 
15-17 Worcester 


Victoria Pittsburgh 


“Monte Cario Girls” 5 
Orpheum New Bedford 
Worcester Mass. 

= al 5 Gayety Boston 12 Columbus New 
York. 

“Orientals” 5 
Milwaukee. 

“Pace Makers’ 5 Gayety Baltimore 12 Tro- 
cadero Philadelphia. 

“Parisian Flirts’ 5 Empire Cleveland 12-13 
= 14 ‘Ashtabula 15-17 Park Youngstown 


“Puss Puss” 5 Gayety St Louis 12 Columbia 
Chicago. 

“Record Breakers” 5 Majestic Scranton 12- 
13 Binghamton 14 Oneida 15 Oswego 16-17 
Inter Niagara Falls N Y. 

“Review of 1918” 5 Penn Circuit 12 Grand 


Trenton N J. 
5 Empire Toledo 12 Lyric 


Roseland Girls” 
Dayton. 

Sidman Sam 5 Columbia Chicago 12-14 Ber- 
chel Des Moines Ia. q 
“Sight Seers’” 5 Gayety Kansas City Mo 12 

Gayety St Louir 

“Social Follies’’ 3 Trocadero Philadelphia 12 
Majestic Scranton. 

“Social Maids’ 5 Palace Baltimore Md 12 
Gayety Washington D C. 

“Some Babies’ 5-6 Binghamton 7 Oneida 8 
Oswego 9-10 Inter Niagara Falls N Y 12 
Garden Buffalo. 

“Some Show” 5 
Philadelphia. 

“Speedway Girls” 5 Star St Paul 12 Lyceum 
Duluth. 

Speigel’s Revue 5 Majestic Jersey City 12 
Peoples Philadelphia. 

“Sporting Widows’ 5-7 Cohen’s 
8-10 Cohen's Poughkeepsie 
Bronx New York. 

“Star & Garter’ 5 Miner’s Bronx New York 
12 Empire Hoboken. 

“Step Lively Girls’ 5 Columbia New York 12 
Casino Brooklyn. 


Gayety Chicago 12 Gayety 


Empire Newark 12 Casino 


Newburgh 
12 Miner’s 


Sydeii Rose 5 Gayety Toronto 12 Gayety 
Buffalo. 

“Tempters” 5 Gayety Milwaukee 12 Gayety 
Minneapolis. 


“20th Century Maids” 5 Gayety Detroit 12 
Gayety Toronto. 

Watson Billy 5-7 Bastable Syracuse 8-10 
Lumberg Utica N Y 12 Gayety Montreal. 
Welch Ben 5 Star & Garter Chicago 12 Gay- 

ety Detroit. 


“Whiriy Girly Giris” 5 Lyéetm Columbus 12- 





13 Cort Wheeling W Va 15-17 Grand 
Akron O. 
White Pat 5 Englewood Chicago 12 Empire 
Chicago, 
Williams Mollie 5 Casino Boston 12 Grand 
Hartford. 
INTERNATIONAL CIRCUIT. 


(Nov. 5.) 


“After Office Hours” 4-7 Boyd’s Omaha 8 
Lincoln Neb. 


“Bringing Up Father’ Lexington New York. 
“Come Back to Erin” Shubert Milwaukee, 
“Common Clay’’ Adon Rochester N Y. 
“Daughter of the Sun” Auditorium Baltimore 
“Hans and Fritz’ Grand Worcester Mass. 
“Katzenjammer Kids" (a) Imperial Chicago. 
“Katzenjammer Kids’ (b) Orpheum Philadel- 
phia. 
“Littie Giri God Forgot’ Nationai Chicago. 
“Little Girl in a Big City” American St Louis. 


“Millionaire’s Son and Shop Girl’ Strand 
Hobeken N J. 

“Mutt and Jeff’ Lyceum Pittsburgh. 

“Peg o' My Heart’’ Lyceum Detroit. 


wy a a Widow’ Poli's Washington 

“The Heart of Wetona” Park Indianapolis. 

“The Old Homestead”’ Garden Kansas City Mo. 

ay Mans Wife’’ Emery Providence 

“The White Slave’ Gayety Louisville Ky. 

“Thurston’’ Prospect Cleveland O., 

“Trail of the Lonesome Pin” Southern Colum- 
bus O. 

“Turn Back the Hours” Majestic Buffalo N Y. 

“Which One Shall I Marry” Orpheum Nash- 
ville Tenn. 


LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk 


Where C follows name, letter is in 
Variety’s Chicago Office. 

Where S F follows name, letter is 
in Variety’s San Francisco office. 

Advertising or circular letters will 
not be listed. 

P following name indicates postal, 
advertised once only. 

Reg following name indicates regis- 
tered mail. 


























GOVERNMENT Bellmonte Harry 
LETTERS Bennett Eva 
Bennett. John 

Cc Benson Harry C 


Bernard Vera 
Bernivici Al (SF) 
Bertrand Eudoxie 
Biegert Mildred 
Bijou Comedy (C) 
Bimbo Chas (C) 
Birch Miss 

Bixter Earl M 
Bombard Mamie H 
Borremer Louis (C) 
Boyd Dixie (C) 
Boyle Ellen 
Brandon Francis 
Brock Mr & Mrs A 
Brown Frank 
Brown Geo N (C) 
Brown & Kennedy (C) 
Brownie Morris (C) 
Browns Dancing 
Bryton Miss Georgie 
Bullock Gertrude 
Burdick Belle 
Burke & Harris 
Burke Ben 

Burke Walter J 


Childrey Stanley M 
M 
Miskow Carl 
P 
Palmer Phillip L 
R 
Ramsey Beecher 


8 
Schoenbrunn Chas 
Shelvey Frank 


LETTER LIST. 


A 
Abdulla Billy 
Abrahams Abraham 
Abrams A 
Ackaboz Mohamed 
Adams Bros (C) 
Adams Rex 


Adler Chas J Burton Ethel 

Alberts Nat Burton Jessie L 
Aldridge Alfred (SF) Burton Marion 
Amedia (C) Burton Robert 
A{nders Glen Busch Julia M 
Andrews F W (C) Bush Pete 

Anelika Julia Byam John (C) 
Anson A EB Byron Jack (C) 
Anson Joe 

Armstrong Celia 

Arnold Billy Callahan Jere 
Arnold Louis Calvert Lillian 
Arrule Victoria (C) Cameron Lillian 
Artane Max Canday Mrs Harry(C) 
Atlantis & Fisk Canfield Al 

Aubrey B-A $ fanfietd Ward 

Ayers Mr & Mrs (C) Cantwell Johnny Mrs 


Carman's N Minstrels 
B Carr Marie (C) 
Baird Ethel 


Carroll Madam 
Barry Sisters Carroll Nettle 
Barry & Wolford Carr Natt 
Barry Richard Carvells Musica 
Barton Ward Carver Ida B (P) 
Bassitt & Bailey (C) Cavaline Marie J 
Batchelor Billy Cavanaugh Dick 
Baxter Elmar A Chandler Joe . 
Beaumont Elife Chester Mrs (C) 


Beil Norma Chestley Mae 
























(Late of Hines and Fox) 








AND 


ZELLA INGRAHAM 








Lc undid 





(Sister of late Herbert Ingraham) 








ON SIXTH, followmg Miss Elsie Janis, 
Palace Music Hall, Chicago, 
This Week (Oct. 29) | 


NEXT WEEK (Nov. 5) KEITH’S, CINCINNATI 











Direction, LEWIS & GORDON 

















VARIETY 29 











Through the ind permission of Messrs. Shubert we are 
able to offer the big song sensation of the Winter Garden 


show, originally introduced by Clark and Bergman and now 
featured by HARRY FOX and many other prominent headliners. 


MEET ME 
AT THE 
STATION, DEAR 


- 5 - 








(Snyder-Lewis-Young) 
VERSE 2 2 CHORUS 
Any time I want a little kiss from you, Meet me at the station, 
Mother’s always in the way; Where the trains come and go, oh! 
When our lips begin to pout, Make believe I’m your relation, 
Brother Bill walks in and out. And I just came in to see the city, 
Father comes in with a smile and says “Hello,” Don’t you forget to treat me pretty; 
Just to spoil our kissing game; Greet me, when you meet me, 
They think they’re smart, but oh! sweetheart, Like I’ve been away a year; 
We'll fool them just the same. We'll kiss “good-byes” and kiss “hellos,” 


With every train that comes and goes, 
So meet me at the station, dear. 
(Copyrighted by Waterson, Berlin & Snyder) 








To Burlesque Managers: 


If you have “Mason-Dixon Line” in your reperteire, pions oer aac 
us, 80 we can credit you in our next announcement 


WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 


If you are singing “Mason-Dixon Line,” send us your name so we 
can credit you in a forthcoming announcement in VARIETY. 


| To Acts: 

















; CHICAGO | BOSTON 
81-83-85 Randolph St. MAX WINSLOW, Manager 220 Tremont Street 
FRANK CLARK DON 








RAMSAY 








VARIETY 








{4 Minutes of Solid Laughter 


HARRISON 


ORLENE 


and 








PARKER 


in 


“At the Depot” 


By JAMES J. MORTON 



















AN INSTANTANEOUS SUCCESS 


Opened at Proctor’s 23d Street, New York 
(Oct. 29) and Immediately 


BOOKED FOR TWO YEARS by the U. B. O. 


Space inadequate to route 104 weeks 
But See Us Now 


NOY. 1-4—HARLEM OPERA HOUSE, N. Y. 








Chief Eagle Horse (C) 
Christy Lew 

Church Alice 

Clare Millie 

Clarke Ruby 

Clark James (P) 
Clark Leo B (P) 
Clarons Violet (C) 
Clayton Lucille 
Clay Babbette 
Cleveland Babe 
Clifford & Dale (C) 
Clifford & Wayne (C) 
Clover Edythe G 
Clute Gerald L (C) 
Coate Henry G 
Coleman Solly 
Collins Harvey F 
Connally Harold 
Conrad Arthur (P) 
Cook & Handman (SF) 
Cornell M A 
Copeland & Pearse 
Copeland Carl 

Cox Flo 

Cowles Roy (C) 
Creighton Arnette 
Covert Mrs Frank 
Creighton Mary 
Croft Kenneth 
Crossman’ Ente’s(P) 
Cullen Frank 
Cunningham Anna 
Curtis Jane 


D 
Dailey & Parks 
Dalbeanie & Co 
Dale Dan 
Dallas J G 
Darling Miss L (SF) 
Daveros Geo 
Davidson Mrs ‘Nelson 
Davis Doe Will 
Davis Verna 
Dayton Ethel 
Dean Hamilton (C) 
Dean Pa 
Dean Wanda 
De Angis Carle 
DeFoggie Louise (C) 
Dellon Harold 
Delmore Arthur E 
Delour May 
Demerest Margie 
Dennis Homer 
DeTrickey Coy (SF) 
Dolly Babian 
Dooley & Rugel 
Donegan Ed (C) 
Downard & Downard 
Dressler Marie 
Dudley Edgar 
Duffey Mrs H 
Duffy Dick (C) 
Duffy James J 
Dufresnay Mme 
Dunbar Louis (P) 
Duncan Lillian 
Dunn Jos J (C) 
Dura Sam 
Du Teil Frank 
Du Vries Evelyn 


E 
Earle Dorothy 
Farle Georgle 
Early & Leight 
Eastman Roy - 
Edwards Chas E 
Edwards Dorothy 
Edwards Julia (PKG) 


Elmina Mile 
Empress Marte 
English Harry Co 
Errington Myra 
Frwin Kitty 
Ethardo Naomi 


F 
Fargo & Wells (C) 
Faulkner Rex 
Fay Miss Billie (C) 
Fay Miss Billie (Reg) 
Faye Budd 
Fern Richelieu & F(C) 
Ferry Mrs Wm 
Fields Sallie 
Fischer Eleanor 
Fisher Bob 
Fitzgerald Jack (C) 
Fitzgerald Jay €C) 
Five Girls Mer 
Flavilla 
Fleming Kathleen 
Fletcher Chas G 
Flock Jack 
Flynn John H 
Flynn Kitty 
Fontaine Al (C) 
Forbes Marion 
Ford Max (C) 
Foros Joe 
Forrest Adele 
Francis Adele 
Francis Jim & A 
Franklin Burrell 
Fraser Jack (C) 
Frear Fred H 
Frederick Geo 
Freeman Moe (C) 
Fried Sam 


G 
Gabriel Master (C) 
Gangler » Jack 
Garcinetti Joe M 
Gassman Josephine 
Gayles & Raymond 
Gaylord B 
Geary Arthur 
Genaro Marie (SF) 
George Al 
Gibson Claire 
Gillis Steve (C) 
Gilmore Barney 





Glenny & Bradford(C) 
Glover Claude O (C) 
Gold Irene 

Goodwin Nat C (C) 
Gorden Wm H 
Gordon Ernie 

G et - Felix 
Goulding Edmund 
Grace Florence 
Grace Frank 

Graf Milton 
Graham Frank (P) 
Gray Maude 
Gregorys The (C) 
Grew Wm 

Grey Clarice 

Grey Helen 
Grossman’s Enter's 
Gulli Adolfo (C) 


H 
Hallem Emma 
Hall Geo F 
Hallen & Hunter (C) 
Hamilton Betty 
Hamlin & Mack 
Hammond Faye B 
Hannon Wm T (P) 
Harcourt Miss Jean 
Harcourt C L (SF) 
Harlan Kenneth 

(Reg) 

Harper Mabel (C) 
Harringten Wilbur 
Harris Dave 
Harvey Edith (C) 
Hart Hazel 
Hasson Leslie A (C) 
Hayward Stafford Co 
Hayward Jessie 
Headder Jack (C) 
Hearn Frank 
Henderson V L (C) 
Hermann Helen 
Hiatt & Geer (C) 
Hicks Joe (C) 
Hilton Dora (C) 
Hinton Al 
Hipp Conrad 
Hixon Fred 
Holbrook Florence 
Horton Chas 
Hough Mrs H W 
Howard & Symon 
Hoyt’s- Minstrels 
Hoyt Hal 
Hughes Walter W 
Hume Harry (C) 


I 
Ihrmark Tina 
Infeld Mort (C) 


J 
Jackson Miss G M (C) 
Jameson Howard (C) 
Jarrett G E 
Jennings Chas B 
Jewells Two (SF) 
Jewell Ben (C) 
Johnson & Afthur (C) 
Jolice Miss M F 
Jones Edith L 
Joyce Marion 
June Dawn 


K 
Kaili David 
Kaufman Wrimie (C) 
Kays Flying (C) 
Keate E Harrison 
Keiting Clara (Reg) 
Keeley'’s Three 
Keeley Lillian 
Kellogg Sidney 
Kelly Effie (C) 
Kema Re 
Kemp Roger 
Kennedy Harold 
Kewl E F 
King Goldie (P) 
King Hume & T (C) 
King Jane 
Kiralfy Calvin V 
Kirkwood Billie 
Klingel Fritzi 
Knight Frank (C) 
Knight & Ransom 
Knight & Sawtell 
Knowles Lillian 
Kolb August 
Kramp ben J (C) 
Kreiner Wm S$ 
Kress Rose (C) 
Krom Alta M 
Kruger Louis S 


L 
La Coste & Clifton(P) 
La Marche Mabelle 
Lambert & Terry 
Lambert Billie 
La Mert Sam 
La Mon Thelma 
Lamont Carl 
Lane Harry J 
La Toy Harry 
Laurie Rose 
Lawrine & Crawford 

(P) 

Law Mrs Walter 
Lay Jack (C) 
Lee Benny 
Lee Lola 
Lee Mary 
Leighton Bert E 
Leighton Chas (SF) 
Leonard & Haley 
Leonard: Marie 
Le Roy & Harvey 
Lester Wm 
Levitt Abe 
LeViva Miss (C) 
Leyle Wm (C) 
Levolo Julia 
Lewis Andrew 
Lewis Edna 
Lewis Henry R 
Lewis Sdm 


Rice bros _(C) 


Lidelli Jack (C) 
Linn A M (C) 
Livingston Mrs B J 
Livingston Kee 
Lloyd Eddie M 
Lockhart Roma M (C) 
Lockhart W J C 
Loftus Mr & Mrs (C) 
London Louis 
Longtfeather Joe (C) 
Lonzo Cox (C) 
Lorraine Peggy 
Lovett Bessie 
Lubin Lew (C) 
Lydston & Emmerson 
(C) 
Lyle Gedes 
Lynch Billy 
Lynch Ed 
Lyon Mrs Dave (C) 
Lyons & Yosco (P) 


M 
Mable & Malfe (C) 
MacCauley Wm 
MacFayden Alexander 
MacGregor Nell 


MacMullen 
MaGouvern Edythe 
Maiims (4) Irene B 


(Cc) 
Mallory Burton 
Mangean Grace 
Marion & Deane (C) 
Marriott M J 
Marshall Lew 
Marsh Helene 
Martelle Tommy 
Martin Mr & Mrs P. 
Matthews Mrs D D 

(Reg) 
Matthews Pearl (P) 
Mayer Harry. (Spec) 
Mazone Mr 
May Harry . 
MeMormick Mugs 
McCree Sallie 
McGinnis Mrs F 
McGreer Robt (SF) 
McIntyres The 
McIntyre Mrs H C 
McKays Review 
McKeand Eva 
McNally Miss F 
Melvern Babe (C) 
Mercer Beryle 
Merle’s Cockatoos 
Merrill Belle 
Miles Mrs Homer 
Miller Miss B 
Miller Elizabeth 
Milliss Arthur 
Mitchell & Mitch (C) 
Mitchell Russell (C) 
Moe Freeman (C) 
Mondereau Harvey 
Moon J Aurus (C) 
Moore Lucia 
Morre Lucille (SF) 
Morenos The 
Morgan Bruce 
Morgan Chas A 
Morgan & Gray (C) 
Morgan Eugene (C) 
Morrison James 
Morris Mrs Mike 
Morton lewis 
Munson Marton 
Murdock Miss Jap (C) 
Murray & Ward 


N 


Nevins Josie 
Newman Ralph 
Newwan Linda (C) 
Newman Lou & J (C) 
Newton Miss 

Norman Don (P) 
Norwood Edw (C) 
Nugent James J 

N Y Comedy Four 


oO 
O’Brien Mrs Wm 
Oliver Gene (P) 
Oliver James 
Oriental Singers 


P 
Palma Michaele 
Palmer Frank (C) 
Park Emily 
Partridge Basil 
Paul Francis 
Paul Mert N 
Pavilak N (C) 
Pearson Violet (C) 
Pelzer Geo 8 
Portia Sisters 
Potter & Hartwell 
Potter W G 
Preseott Jack (SF) 
Primrose Mrs Geo 
Puck Eva 
Puck Harry 
Purdy Wm (C) 


Q 
Quinlan Daa 
Quirk Jane 


Racey Edw ¥F 
Raffin Alfred 
Randall Vivian 
Ranee Miss R 
tath Bros (C) 
Ray Tommy 
Rayorsft WoA 
Raymond Jack (C) 
tead Mrs A E 
Reeves Billy (C) 
Regan & Renard 
Renard Nat 
Renard Neal (P) 
Rene Irene (C) 
Reno & Reno 
Resista 


Rice Helen C 
Riceman Kitty 
Richards Chrig 
Richards Great 
Rifner Carl 
Ring Blanche 
Ring Julie 
Robertson A Ross 
Roberts Olive 
Rockwell Florence 
Rogers Elizabeth 
Rogers Ida 
Rooney larrie 
Ross Katherine (C) 
Roth Kitty 
Rothchild Julie 
(REG) (C) 
Rowley & Tointon(P) 
Roye Ruth 
Rubell JuMan 
Rubens The 
Ruckman Moe 
Rush Mr 
Russell Marie (C) 
Russell Violet (P) 
Russell Mr & Mrs R 
H 


Russell Mrs W (P) 
Ryan Ethel 
Salvator (SF) 
Samuels Rae 
Sanderson Johnnie 
Santi Mile 

Sather Al (C) 
Saxon Pauline (C) 
Scanlon G B 
Schepp Chas 
Schubert Hugh W(P) 
Schwartz Martha 
Seldon Mrs Geo 
Shanley Gertrude 
Shannon John J 
Shaw Joe (C) 
Shepperd & Ray 
Sherman Paul F 
Sherry Blanche (C) 
Sherwood Jeanette 
Shield Crowning 
Shirley Sisters 
Simpson Nance 
Sinclair Mrs F G 
Skelly James (C) 
Smith Al § 

Smith Ida (P) 
Spencer Albert C 
Spencer Margaret 
St Claire Tyler (C) 
Standard John 
Stanley Helene 
Stanley & Lea (C) 
Startup Harry (C) 
Stave Elmer 
Stevens Mrs H A 
Stewart Jean 
Stewart Margaret 
Stiendel) & Hyde (C) 
Stirk Elsie (P) 
Story R 

Stuart & Lewis 
Sunderland May (C) 
Sykes Carrie 


- 
Tavaris Virginia 
(TEL) (C) 
Taylor & Howard 
Taylor Margaret 
Taylor Wm H 
Teal Raymond 
Texas Quartette 
Thibault Thos 
Thomas Mr & Mrs 
Fred 
Thomas Helen 
Thompson J Forrest 
Thorne Wm 
Thurber Lena 
Tombes Helen Hart 
iy apa (Gov't) 


Toppan Teddy 
Travers Helen A 
Tucker Joe 
Turcott Bert 


Vv 
Valata Costa (REG) 
(C) 


Vance Harry 

Van Rose 

Vaughn Dorothy (C) 
Vervalin 

Vitagtiano Jimmy 
Voltaire Bertha 


Ww 

Wagner Chas D 
Wakerfield Wanda (C) 
Walker Phil 
Walker Ralph E 
Wallace 
Wallace Miss (TEL) 

(C) 
Walsh May 
Walton Elete 
Ward Al (C) 
Ward Arthur F 
Ward Thos 
Warnock Frank L(P) 
Watson Pearl 
Wayne Marshall & C 
Webb Dolly 
Webb Teddy 
Weldon Francis 
Wells Corrine 
Wells Corrine (C) 
Western. Helen 
West Lew 

sion ‘Trio (C) 
Wharton Mrs Nat 
White Danny (C) 
White Joe & Vera (C) 
Wilbur Bunny (C) 
Wilbur Frank (C) 
Willard Dot 
Williamson Bob (SF) 
Williams CA 
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SHAPIRO, BERNSTEIN & CO., outs cernstein, President | 





SPECIAL ANNOUNCEMENT 


‘TO CRITICAL PERFORMERS WHO ARE PAR: 
TICULARLY CAREFUL IN THEIR SELECTION OF 
GREAT NEW MATERIAL IN THE SONG LINE, WE 
WISH TO ANNOUNCE THAT WE HAVE JUST 

~ ACQUIRED THE RIGHTS TO A MARVELOUS COMEDY 
-NUMBER, A WONDERFUL CHARACTER SONG; A | 
GENUINE NOVELTY NUMBER, AND A BALLAD > 
THAT IS. SO BEAUTIFUL, WITH SUCH-A MAR: 
VELOUS PUNCH, THAT IT IS BOUND TO STAND 
OUT IN ANY ACT, AND NO MATTER HOW BIG 

OR HOW:SMALL YOUR ACT JS, IT WILL HELP To 
SELL YOUR ACT. 


























OF THESE SONGS, AS WE MUST RESERVE THE 
RIGHT TO RESTRICT THEM TO CERTAIN TERRI- 
TORIES, IN ORDER NOT TO MAKE THEM TOO 
COMMON. a 


PERFORMERS KNOWN TO US WILL DO WELL 
IN PERSONALLY ADDRESSING MR. seeiemabiatiiide 
ON THESE NUMBERS. 


_ SHAPIRO, BERNSTEIN & CO., 224WEST.azinstReeT 


CHICAGO | =10}-3 ge). "FRISCO 
Grand Opera House Bidg. - 240 Tremont St. Pantages Theatre Bldg. 
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B. F. Keith’s 





Circuit 
United Booking 
Oitices 


(Agency) 
A. PAUL KEITH, President 
E. F. ALBEE, Vice-President and General Manager 








FOR BOOKING ADDRESS ¢ 


S. K. HODGDON 


Palace Theatre Building New York City 











Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 




















BERT LEVEY 
ppempet Cire © UW 1 vacveniz 
Rig ey RN I a 


class acts. by wire or letter. 





Harry Rickard’s Tivoli Theatres, ststraua 


And AF TED CIRCUI INDIA and AFRICA Combined Capital, $3,000,000 
HUGH D. McINTOSH, Governing Director 

Registered Gable Address: “HUGHMAO,” Head OMfce, TIVOLI THEATRE, Sydney, Australl 

hisdhinn beneceemtetiv, NORMAN SRUPEUIND ons me ton monnen 


Marcus Loew’s 
Enterprises 


General Executive Offices 
Putnam Building Times Square J 
New York 


JOSEPH M.’ SCHENCK 


General Manager 
a a se LUBIN . 
Booking Manager 





























Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 






Acts laying off in Southern. territory wire this- office. 


Chicago Office: 
North American Building 
FRANK Q. DOYLE, in charge 


AMALGAMATED 


VAUDEVILLE AGENCY 
BB 


tio Ss. vMosSsS 


President 


General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 


General Booking Manager 






















ARTISTS can secure long engagements by booking direct with us 


FULLER’S VAUDEVILLE 
AUSTRALIA and NEW ZEALAND 


Bax. J. UMAR 
All acts contemplating playing for Mz. Ben. J. Failer must have their birth certificates 
te secure passports. 


7 o 
Gan give the right acts from fifty to one hundred weeks and break the jump clear te 
sailing poi 








interviewed between 9 and 11:60 
Manager, ROY D. MURPHY 














WANTED 
ror tue SOUth American Tour, Ltd. 


Casinos of Buenos Aires, Montevideo, etc.. GOOD DUMB ACTS. Offering contracts for 
two months’ firm, round trip for all passages, and transportation paid and advanced 
money upon request. 





ROGER TOLOMEI, General Booking Manager 


Care of R. Pitrot, 47 West 28th Street, New York Cit 








‘Wilson Frank 


Y 
VAUDEVILLE ACTS Witt i6r co) Yas Siete 
Wilson Ollie Young & April 
Wood Marie P Young Joe (P) 


Woods Francis (P) Young & Waldron (C) 
Woodward & Morrissey Yvonne Miss (C) 


(C? 
Worden Mrs Harold g % 
Worth Florence Zara Carmen Trice 
Wright Eari Zimmer John 
Wright Lucille Zoeller Bdw 


1 Pa 5 Fa. © OO 


BOCKING AGENCY 


Orpheum Theatre Sidg., Mostreal, Can. 
B 3. ERIASRT. Manacer 
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By the — 
Writers of 


A WORTHY 
ADDITION TO THE 
REIGNING SONG 


SUCCESSES \ 
OF TWO CONTINENTS 
“THE SUNSHINE 


TB HARMS 


and FRANCIS, DAY & HUNTER 


OF YOUR SMILE” 
“THE BROKEN DOLL" 
“SOMEWHERE A VOICE” 

“SOMETIME YOULL 
REMEMBER” 


NEW YORK 


62 W 45nu ST. 
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“Say a Prayer for the 
-_ 


Out There” 


. 


a Prayer for the Boys 


> 


“Sav 


boys Qut There’ 


Who wrote it, 


“SAY A PRAYER FOR THE BOYS OUT THERE” 


.49UL INO SAOY Ay) avs AVARIG B ABS,, 


Sat ; Prayer for 


the 


Boys Out There’ a 


FRA K MULLANE 


Te sang the Song. 


MORRY STERN 


Our New Chicago Professional ihe: told him 


about the Song. 


BERNIE GROSSMAN 


and who is now in Chicago, and 


The outcome of the combination: 


.2224L INO 





dn _ - memes 








CHICAGO 


VARIETY’S CHICAGO OFFICE, 


Majestic Theatre Bldg. 
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Ruth Eddy Wiikes has joined the review 
at the States cabaret. 





Phil Welker has been appointed musical 
director of the western “Katzenjammer Kids.” 





Sam Sidman was in Chicege last week. He 
engaged Betty Powers for the prima donna 
part of his show. 


_ using 





joined the editorial staff of the Chicago 
Herald. 
Entertainers at the States Cabaret were 


“Wait Till the Clouds Roll By,” the 
song hit of “Oh, Boy,”’ during the past two 
weeks. A ietter from the company’s attorney, 
Benjamin H. Erlich, caused the withdrawal 
of the number. e 














CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 














James J. Corbett, Alexander Pantages, J. 
C. Mathews, Battling Nelson and Lou House- 
man sent flowers to the funeral of Bob Fitz- 
simmons last week. 





Millard Reed and Reffner and Richards 
spent some time in Chicago the last couple 
of weeks attempting to organize stock com- 
panies, without success. 





Ned Woodley, stage director of the Em- 
ress, Milwaukee, has engaged Jimmie 
unt, juvenile, for his burlesque stock com- 
pany. 





There is a barrel in the lobby of the Ma- 
jestic theatre which is intended for sub- 
scriptions for “Smokes for Sammies.” Ger- 
trude Hoffman looked into it when it was 
empty. An hour later it was full. 





Stewart Walker has received an offer from 
an unnamed source to make a musical com- 
edy out of Booth Tarkington's ‘‘Seventeen,” 
al at the Playhouse. Mr. Walker says 





Claude Langley, picture man, formerly of 
Los Angeles, came through Chicago last week 
on his way to Buenos Aires, where he is 
now located. Mr. Langley has been buying 
films in New York. 





George Warren, for years manager of 
MeVicker’s during its legitimate policy, and 
more recently manager of the Olympic, has 


The Ferguson brothers stock company 


opened for a run of repertoire at the Indiana, 


Marion, Ind., Oct. 29. Among the plays the 
company will produce are “The Great 
Divide, ”" “Going Some,” “Human Hearts,”’ 


“Little Lost Sister,’’ “Shepherd of the Hills,” 
“Divorce Question” and “Billy the Kid.” 





Tony Cornetta and Al Shayne severed 


diplomatic relations at Evansville, Ind., Oct. 


24. The scrap was due to the fact. that 
Shayne didn’t give Cornetta an adequate 
recompense, according to Cornetta. Shayne 
opens on Orpheum time Nov. 11 at Mil- 





waukee. Joe Sully will replace Cornetta in 
the act. 
Harry Jackson, comedian with Jean 


Bedini's “Forty Thieves,’ who was recently 
let out, has turned up with “Mile a Minute 
Girls.” Jackson was replaced by Sam 
Michels in Bedini’s show. Al Riccardo, of 
the same show, who was doing a ventriloquial 
specialty, also left the company and has been 
booked for a single act on W. V. M. A. time. 





Lola May, who played in “The Gentleman 
from Mississippi,” has taken the place of 
Dorothy Mortimer, who tert “Parlor, Bed- 
room and Bath” to take a part in Leo Dit- 
richstein’s forthcoming production, “The 
King.”” John Cumberland, who has been out 
of the ‘‘Parlor”’ cast for a few days on ac- 
count of throat trouble, is back. 





Mrs. Otis Skinner, who has been in the east 
for the past six weeks, has rejoined her hus- 


Walter 


SAOG] a4} JOJ AakPAg B APRS., 


Wilson, our Chicago Manager, 


4 Sensatio: nal Hit in Chic ago for 


band here and will accompany him on his 
tour to the Pacific coast when his run here 
in “Mr. Antonio” expires. It is said “Mr. 
Antonio” will leave town before Christmas 
and will be replaced by “Come Out -of the 
Kitchen,”’ with Ruth Chatterton. 


It was reported last week that representa- 
tives of the Liberty theatre, Cieveiand, an 
independent house, offered théir--theatres to 
J. C. Matthews, western booking manager of 
the Pantages circuit, for Pan bookings; if a 
$1,000 bill could be procured. Matthews in- 
dicated his willingness to book the theatre 
with the regular Pan road sbow, at $1,600. 
No deal was made. 





Mrs. Nellie La Pearl, a former circus per- 
former, filed a suit for $20,000 damages 
against Michael Grady, for libel and false ar- 
rest. Sept. 24 an all-night battle was raged 
between Mrs. La Pearl and. several police- 
men under the direction of Grady. She was 
arrested for running a disorderly “vs Ruth 
Wilkes, who sued her husband, C. Mc- 
Kinney, charging abuse, has obtained Se di- 
vorce decree. 





AUDITORIUM (H. M. Johnson, megr.).— 
Policemen’s Benefit show, “Stop, Look, Lis- 
ten,” closing. Next week, grand opera. 

BLACKSTONE (Ed. Wappler, megr.).—"*The 
Wilow Tree,” with Fay Baitner, booked for 
limited engagement (2d week). 

COHAN’S GRAND (Harry J. 
mgr.).—Leo Ditrichstein closes’ in 
Judge of Zalamea” (5th week). 
Marry?” with Nat Goodwin, Arnold Daly 
and Bdmund Brese opens Nov. 5. 

COLONIAL (Normon Field, mgr.).—‘Par- 
lor, Bedroom and Bath,” with Florence Moore 
(10th week). 

COLUMBIA (F. A. Perry, mgr.).—Colum- 


i, Wheel Burlesque—‘'Twentieth Century 
ris.” 
CORT (U. J. Herman, megr.).—‘Upstairs 


and Down” (10th week). 

CROWN (Ed. J. Rowland, Jr., mgr.).— 
Stock. “The Girl He Couldn't Buy.” 

ENGLEWOOD (J. D. Whitehead, mgr.).— 
fee Wheel . Burlesque—“‘The M litary 

a * hy 

EMPIRE (Art Moeller, mgr.).—American 
Wheel Burlesque—‘“Biff, Bang, Bing!” 

GARRICK (Wm. Currie, mgr.).—‘The 
13th Chair,” with Annie Russell (9th week). 

GAYETY (Robert Shoenecker, megr.).— 
American Wheel Burlesque—“The Tempters.” 

ILLINOIS (R. Timponi, mgr.).— “Miss 
Springtime,” steady (3d week). 

IMPERIAL (Will Spink, mgr.).—‘‘Come 
Back to Erin.” 

LA SALLE. (Nat Royster, 
Boy,” with Joseph Santley, 
capacity record (llth week). 


mer.).—Oh, 
keeping up its 


NATIONAL (John Barrett, mgr.).—‘“The 
Katzenjammer Kids.” 
OLYMPIC (Abe Jacobs, megr.).—‘‘Canary 


Cottage” (5th week). 


’rayer for the Boys Out There” 


rehearsed him. 


THE JOE MORRIS MUSIC COMPANY 


2494, ING sAOG 2y} 2OJ JaABAG B Avg,, 


. 
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PLAYHOUSE.—Stewart Walker’s company 
in “Seventeen” (5th week). 

PRINCESS (Will Singer, mgr.).—*The Man 
Who Came Back,” with Mary Nash, drawing 
excellent patronage (6b week). 

POWERS (Harry Powers, wmer.).—-Otis 
Skinner in “Mr. Antonio’ 8th week). 

STAR AND GARTER (William Roche, 


mgr.). — Columbia Wheel Burlesque — Al 
Reeves’ “Big Show.” 
MAJESTIC (Fred C. Eberts, mgr.; Or 


pheum ; rehearsal !).30).—Yes and no. A long 
show this week, good in spots, weak elsewhere. 

There used to be a vaudeville gag about the 
Swiss navy, which ended by asking, ‘‘Where 
is it?’ It’s here—in “Married Via Wireless,”’ 
William K. Pollard’s big, bad act. A ton of 
papier~ mache ships (profiie) and floating 
islands and moving statues and disappearing 
lighthouses enter and vanish on: and in a 
stiff sea of blue-green paint, while down be- 
low transpire a series of crimes against 
cuaédy crying aloud for vengeance. Pollard 
admits he wrote the “book.” He errs. The 
book was. written in 1456, 1567, 1678 and 1789 
by Joe..Miller’s progenitors and competitors. 
The star jest comes when the captain pulls 
out a hair and holds it before the binoculars 
through which the comedienne is seeking the 
equator and she discovers a camel crossing. 
The rest is a Hamburger steak of scater-fired 
gags that insult vaudeville and the mediocre 
company which supports Queenie Williams, 
who is too good to be in such society. Her 
eccentric dancing and effervescent .ong de- 
livery draw hearty applause... Freddie Gar- 
land, a catarrhal comedian who steals from 
everybody since Columbus and past Chaplin, 
is as funny as the plot, which is absent. The 
finish is so patriotic that Pollard dares you 
not to applaud. The Monday matinee took 
the dare like a lot of cowards. 

Olive Briscoe followed this mess, and it took 
her some little time to get the sunlight iof 
her personality through the haze. She beamed 
in good time, and, with Al Rauwh, hit ‘em for 
a smash before retiring. 

Then came Lee Kohimar and his company. 
What “Married Via Wireless’’ demonstrated 
should not be done with a “book,” this act 
revealed two-fold in showing what can be 
done by clean humor, human Bituations, se- 
quence, story, horse sense, The Shipman- 
Lippman skit is a peach, a miniature drama 
that gets to the nub of the heart, makes a 
reasonable folks laugh, and scores a clean, 
bang. Kohlmar is, splendid, but the surprise, 
here at least, is in the performance of Will 
Fox, a Hebrew comedian of extraordinary 
talent. This whole act smatters of thought, 
preparation, earnest effort and intelligence. ' 

Emma Carus and Larry Comer, in their 
offering now grown familiar through contin- 
uous partnership, followed many singers. In 
fact almost every act on the bill sings. Stuart 
Barnes was switched in ahead of the C.-C. 
couple because Josie Heather was programed 
just before them, ard relief was needed. Miss 
Carus, as slender now as even she could wish, 











Has just opened a permanent 


CHICAGO 


MURRAY 


OFFICE 


BLOOM 


will be pleased to take care of our many professional friends. 


HARRY VON TILZER 


143 NORTH DEARBORN STREET (Opposite the Cort Theatre), where 


BEN BORNSTEIN will be in Chicago for a short stay commencing November Ist. Call onl see him! Don’t 
forget the address, 143 No. Dearborn St. 







*. &2 WaNes We 


























_- t— 














— . | 





VARIETY 











The Best Lot of Popular 
Songs on the Market 


“FOR YOU A ROSE” .. . 
“SOME SUNDAY MORNING” . 
“SO LONG, MOTHER” . 


- “SAILING AWAY ON THE HENRY 


CLAY” . 


“DON’T TRY TO STEAL THE 
SWEETHEART OF A SOLDIER” 


“ROCK-A-BYE LAND” 
“MY MOTHER’S EYES” 

“SWEET PETOOTIE”. 1 
“WAY DOWN THERE (A. Dixie 
Boy is Missing)” : ; 
“SOUTHERN GALS” 
“MAYBE SOMETIME” 

“SQ THIS IS DIXIE” 


“THE BRAVEST HEART OF ALL? 


“WHERE THE MORNING GLORIES 
GROW” . . . < 4ok ae 
“LAST NIGHT” . 











Kahn-Van Alstyne 





Cobb-Edwards 
Whiting-Egan-Kahn 
Egan-Kahn-Van Alstyne 


Bryan-Van Alstyne-Schenk 
Kahn-Van Alstyne 
Bryan-Paley 
Tierney-Murphy 


Murphy-Tierney 


Yellen-Gumble 
Kahn-Marshall 
Yellen-Gumble 
Egan-Whiting 


Kahn-Egan-Whiting 


Brown-Spencer 





JEROME H. REMICK & CO. 


Majestic Theatre Bldg., Chicago 
228 Tremont St., Boston 
31 South 9th St., Philadelphia 






- 137 West Fort St., Detroit 
219 West 46th St., New York 906 Market St., San Francisco, Cal. 
522 8. B’way, Los Angeles, Cal. 
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Another “Oh, Johnny! Oh, Johnny! Oh!” 


ER THE PHONE™ 


By WILL J. HART, ED ROSE and ABE OLMAN 
Bae =60Keep Your Eye on This One 


FORSTER MUSIC PUBLISHER, Inc. 


NEW YORK OFFICE 


146 W. 45th St. 


MAURICE RITTER, Manager 


took her task lightly. Comer, 
groomed beyond a wrinkle, 


curried and 
smiled and posed. 














P.DODD ACKERMAN 
SCENIC STUDIOS, Inc. 


140 West 39th Street 
New York City 


Stage Decorations 
for Productions 
and Vaudeville Acts 


“THE MODERNISTIC STUDIO* 


Phone: Greeley 3009 











FURS 


BROOK MINK COAT 


(Natural Muskrat) 
Snappy Dress and Auto Coat—and very suit- 
able for Segeelinn 6 practical and ae 
omens. adaptable for all 
fined with Sinn rs Gus 2979.5 Fay 
nner’s Guaran 
Satin. Very Speci 


eeeeeeenee 
























eg Attractions in all the rag styles of 


and Wolves, made in animal 
oo also Ball, Barrel and Canteen shape 
Muffs to match. 


Scarfs from.......$19.50 up 
Sets from.........$37.50 up 






Also some very special prone in separate 
long and wid Stoll 
DEED ccccccccecess * 060060.06200060608 es 40 up 


Special Discount te the Profession 


AMSON'S, sxe, 


44 West 34th Street 
Adjoining Hotel McAlpin—One Flight Up 







CHICAGO OFFICE 


42 Grand Opera House Bldg. 
EZ. KEOUGH, Manager 


The Irish sorg is still Emma’s pennant-win- 
ning pitch-hitter. The other songs went 
mildly. The encore in “one,” in which the 
golden-haired and ever-youthful contralto did 
her bends and graceful exercises, landed the 
act in the success column. Leave it to Emma 
Carus—if one trick doesn’t get over she can 
pull another. 

Kaufman Brothers, 
endlessly. Gags are the soul of vaudeville, 
perhaps, but at this date there is no soul left 
in “at 12.60 he won a clock,” and “you don’t 
told me,” and “you’re a jashas,” and “it’s a 
cadenza.” They sing well but not enough, 
and tell punk jokes by far too many. Their 
billing is “Tuneful Originalities.” Their 
——— is their most original contribu- 
tion. 


Paul and Mae Nolan, comedy jugglers, 
opened. Josie Heather, supported by William 
Casey, Jr., at the piano and Bobby Heather 
(her sister) got over lightly but sweetly. The 
war has helped us like Britishers out west, 
where they were never very strong in normal 
years. Miss Heather looked ten years younger 
than on her last previous appearance here. 
Stuart Barnes did his usual boob song and 
monolog with dispatch and laughs. He has 
added a Service recitation which he does 
without inspiration—it is over his head. Fan- 
chon and Marco and their Frisco Jazz Band 
were probably improperly billed. A “favorite 
singing comedian” was announced, but no one 


good singers, gagged 


sang. Instead, a girl went through the mo- 

tions of some conventional dance steps. The 

jazz band was good. it. 
PALACE (Eari T. Steward; Megr.; Or- 


pheum).—With Elsie Janis topping, the October 
blizzard meant nothing at the box office. The 
only empty seat in the house was the one 
next to the Variety man, and that was hold- 
ing his sopping ulster. Miss Janis, on early 
(9.22), for no particular reason, repeated her 
clean hit of week before last at the Majestic 
with no change of routine. The Avon Comedy 
Four, next to closing, ran the audience out 
of gas. The kitchen stuff is funnier than any 


of the old “school” foolishness, and the quar- 
tet is there with a warble whenever the laughs 
lag. Almost any kind of a quartet can get 
encores. But the Avon crew earns them. Joe 
Smith, the Hebrew chef, is an artist, and 
Charles Dale, who dcub'es as the proprietor 
and the doctor, characterizes aimost legiti- 
mately, yet with a punch. 

Fox and Ingram, substituting for the tem- 
permental and therefore absent Harry Carroll, 
stopped the show their first time ip a two-a- 
day house. Miss Ingram (Zella) is a sister of 
the late Herbert Ingram, and worked in Chi- 
cago cabarets until recently. She is winning 
on sight, difident and gentle, and owns a 
deep contralto to timbre and soothing quali- 
ties if not power. Fox is a clean young chap 
dressed in tailor-made clothes. They alter- 
nate at the piano and “on the floor” and sing 
specialty songs. For an encore Miss Ingram 
does a medley of her brother’s hits. If there 
is to be a choice, song-writers’ sisters, appar- 
ently are to be preferred to the composers 
themselves. 


Buster Santos and Jacque Hays never miss, 
and didn’t this time. Jack and Foris, jolly 
French tumblers and balancers, opened to a 
glad hand. Nate Leipzig, No. 2 (too early) 
couldn’t get a “committee” up, but amazed 
with his thimble and card illusions. 

One of the delights of the rformance 
came with Raymond Bond a Elizabeth 
Shirley in “Remnants.” Bond is very like 
William Hodge. The woman is true to type 
and allows nothing for vaudeville, ee is 
well in this instance. The vehicle is quiet, 
plausible, grammatical, gentiemanly, evea- 
strained and welcome. It could run on in 
ee come -—~ ee a without a shot 

ng " ma Braatz, competent r, 
closed. ey a 

COLUMBIA (Frank E. Perry, mgr.).—For 
the first time in years Father took Mother and 
the children down to the Columbia, and a good 
time was had by all. The show was not only 
clean, but clever. It was fast only in action, 
and not in lines or numbers. It was that 
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rara avis, a burlesque show that is burlesque. 
The show is called “The Twentieth Century 


Maids” with Jim Barton. 
Jim Barton with the 


Maids.” 


It should be called 


“Twentieth Century 


For while the maids are all very 


pretty and well behaved, Barton is the big, 


outstanding figure of the show. 


There are 
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| THE SONG "is" SWEEPING THE COUNTRY LIKE A FOREST FIRE 


Words iy JOE McCARTHY Music by FRED FISHER 


HELLO, FRIENDS! 

A let of people connected with 
the music business thought that 
Joe McCarthy and Fred Fisher 
were song writers pure and 
simple. Since I have beon with 
them I have found that they are 
not so pure and far from being : a 
simple. 

I am happily surrounded with 
the greatest bunch of songs I 
have ever heard in my life, which ; 
I am glad to be able to offer my 
friends. (Secret—Sh—sh—I have 
































SIMPLY aeons OVER ME 
(DOZENS OF NEW CATCH LINES) JACK MILLS. (PLENTY OF EXTRA CHORUSES) 
_ 
GREAT NEWS FOR BALLAD SINGERS 
i Words by JOE McCARTHY Music-by GEO. FAIRMAN 


WHEN YOU FIND 
THERE'S SOME ONE MISSING 


(WHEN THE ONE YOU LOVE IS GONE) 





Here is a song that hasn't a line or a word about Mother or War in it, but will reach every heart 
of your audience without the aid of “Give me your kind applause.” We have a wonderful reci- 
tation if you want it. 


BEST OPENING OR CLOSING SONG EVER WRITTEN 


By GEO. FAIRMAN 


HELLO, AMERICA, HELLO 


NOT a.War Song. Great it idea. Wonderful melody. ited ul obbligato. Lots of busi- 
ness. Single, double, trio or quartette. 


McCARTHY AND FISHER, 


(48 WEST 45TH STREET, NEW YORK, N.Y 


BOSTON, 238 Tremont St., Jimmie McHugh JACK MILLS, Prof. Mar. 


DETROIT, Will Collins, Hotel Ste. Claire EO. A. ’ 
CHICAGO, 143 No. Dearborn St. GEO. A. FRIEDMAN, GEN’L MGR. 
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PLUSH DROPS an Sizes and Celors 
Special Discounts and Terms This Month 
Rental in City 
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245 West 46th St. New York City 
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SCENERY 


Velvet, Velour, Plush, Painted 
Drops and Scenery of all kinds. 
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“None can afford to miss it— 
all can afford to go.” 
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svESkiowe THE |! Matinee Brery 
Eaton | HIPPODROME 


ANOTHER SEASON’S BOOKING 

Get another season’s wear out of your old 

shirts. Repairs made invisible. Prices 

reasonable. Shirts made to order from 
our own or our material. Special shirts 
or stage wear 


The 46th Street Shirt Hospital 


226 West 46th Street, N. Y. City 
Phone: long 5250—Send for Particulars 














AX HIRSCH, Proprietor 


> SCENE ry 

BE ceignest See Rromett Beceoane, Tab. 

wri ot im the High Rent District. 

E mployees Able, Efficient and Economic. 

Feo when dealing with this Firm: 
ou Save Time and Meney. 
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HENRY GERLINGHOPF. Mgr. 


Everything 
for the Stage 


in Clothes 


La Gteck on Hand 
N ng tee difficult 
fer car Custom Department 


M ack, i: Talo 


1668-1564 BROANRWAY 
Opp. Strand Theatre 


Opp. Columbia Theatre 
722-724-726 SEVENTH AVE. 


NEW YORK CITY, N. Y. 




















OW ABOUT UNIFORMS 


FOR YOUR 
ADY USHERS? 


SPECIAL DESIGNS 
MILITARY OR DAINTY EFFECTS 
MODERATE PRICES 
Telephone Vanderbilt 4641 for Estimates 


NURSES OUTFITTING ASSOCIATION, Inc. 


425 FIFTH AVENUE (at 38th St.) NEW YORK 











Phone Bryant 5358 


COVERS FOR ORCHESTRATIONS 


10 cts. to $1.25 each 
INSERTS TC HOLD MUSIC, OUR SPECIALTY 


UNION HINGE BINDING COMPANY 


MUSIC HOSPITAL 


120 W. 42nd St.. New York 








Phone: Morningside 2733 


GRUPP’S Sanitary Gymn: 


252 West 116th Street, New York City 


Ladies’ and Gents’ Rehearsal Rooms, with use of - Pa paee, $1.56 per om Sg and 
cold shower bath. Head room, 20 feet. Hours—10 A 


asium 


to 2 P. 
ACCOMMODATIONS" FOR * LADIES 
















Special Service for Vaudevillians 
Lehigh Valley Raixvoad 


Rechkester, $7.42 Toronto, $10.55 
Buffalo, $8.00 Chicage, $19.10 
All Bieel Cars, Lewest Fares 
Special Baggage Service 
If yeu want anything quick, 
*"Phene W. 8. Lindsay, E. P. A., 
Bryant 4212 
A. J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & 42nd St., New York . 


JAMES MADISON 


Vaudeville Author 


Getting results himself and giving them to 
those he writes for. 


E. Galizi& Bro. 


, turers and Repairer, 
Incomparable Special 
Works. New Idea 
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Tel. 526 Franklin 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Alse a few 
Second Hand Innevatien and Fibre Wardrobe 
Trunks, $16 and $15. A few extra large Prep- 
erty Trunks. Alse eld Tayler and Bal Trunks. 


Parlier Floor, 238 W. S3ist St., New York City 


L. COHEN 
THEATRICAL BOOTS and SHOKS 


Slippers te match gewns made in 24 hours. 
Special rates fer productions. 
146 W. 44th St. (near Broadway) 
Branch: 1558 Breadway (near Palace Theatre) 
Bryant 7637 NEW YORK 

















some who claim he is the best tramp comedian 
on the burlesque stage today, barring not even 
Billy Arlington. The claim is not undebatable. 

“The Twentieth Century Maids” has a clever 
little soubret new to burlesque, of an order of 
merit on a par with Barton’s work as come- 
dian. She is Jacqueline Tallman, lately con- 
nected with William B. Friedlander in his 
tabloid enterprises. Jacqueline is of the cute 
school, but her cuteness is natural and pleas- 
ing. She has a good voice, and can do won- 
ders with her nimble limbs. 

Whereas there is no particular book, there 
are plenty of funny situations and lots of 
hilarious lines. Barton ad libs probably more 
than any other burlesque comedian, but he 
always does so with discretion and point, 
and invariably gets away with it. Several 
ancient and reliable burlesque standbys are 
used; but this troupe gets more out of them 
than the ordinary company. 

Supporting Barton are Jack Duffy, an able 
second comedian, Florence Tanner, a satis- 
factory if not sensational prima donna, Bob 
Ferns, Arthur Young, Juliette Belmont, Tillie 
Barton and Jim Howell. Swing. 

RIALTO (Harry Earle, mgr.; Doyle-Loew). 
—The bill this week had one act new to Chi- 
cago audiences—Alberto, the dancing xylo- 
phonist, just off the Pan circuit. He has 
eccentric pedals, lots of personality, and he 
rattles rhythmic hammers. Another act that 
wins is Pepple & Greenwald's “Melody 
Land,” with Jack Brazee and five comely 
and clever girls. Brazee comes out in vari- 
ous costumes and baritones while the other 
mebers of the company inastrumentalir:, 
dance and furnish charming backgrounds. 
One of the girls plays a piano, one a violin 
and one a cello. All play beautifully. Gene 
and Marie Custer sing and talk. Gene has 
a southern congenial voice. The act could 
be improved by using songs which have out- 
lived or post-dated the vintage which produced 
“Poor Butterfly.””. Medley and Moyse should 
be billed as Medley and Noise. That’s their 
act. They utilize college nut stuff, and al- 
though their offering defies analysis, it gets 
laughs. Jake Sternad’s ‘“‘Napanees” is the 
pop edition of Gus Edwards’ “School Days” 
and suffers by comparison. Four of the 
people in the sketch, three girls and the 
teacher, were formerly with Fred Bach- 
mann’s “Day in Kidland” act, and some of 
the material in Sternad’s act is reminiscent 
of stuff used by Bachman. A sketch called 
“Women,” which had to do with three 
women who had one husband, got laughter 
despite its rather illogical action. Lee Stod- 
dard gave phonograph imitations which were 
as good as most phonographs. He also did 
ventriloquial bits and gave odd imitations, 
including one of a circus barker several miles 
away. Barnold’s Dogs, always sure-fire, de- 
livered. Dot Marcell, the Nellie Nichols of 
the pop houses, sang Hebrew, Italian and 
ather character songs about as Nellie would 
sing them if Nellie sang them that way. 

Swing. 


een a {Andy Talbot, mgr.; agent, 


A.).—Recent programs here, in- 


FACES 11 THE FIRE 





cluding this week’s day bill, emphasize the 
necessity of some good sketch acts to balance 
the dumb, singing, patter and dancing num- 
bers. Woolf and Stewart have a sketch; 
they try very hard, use rather an elaborate 
setting, employ a novel and interesting idea, 
but somehow their efforts do not get over as 
they might. The sketch is entitled ‘Across 
the Court,” and has to do with a flirtation 
between an author and an actress, The 
sketch needs an author and an actress. Ma- 
honey and Rogers, a boy and giri, patter in- 
consequentially before a seashore drop, sing 
pleasantly and dance brilliantly. The Hip- 
podrome Four deliver the goods. They have 
something that not over many quarters are 
offering—real comedy. Their harmony is 
soft pedal, and additionally effective there- 
fore by contrast with the customary brazen 
voice blendings. ‘“‘A Real Pal’ followed. It 
is a bucolic sketch, produced by Miller, 
Packarc and Howard. The Harvey Trio, who 
claim to be the originators of basketball on 
bicycles, have a good act. Without the ele- 
ment of contest it would still be a creditable 
offering; with it, it keeps the audience in- 
terested every minute. Anthony and Valen- 
tine Brothers have a good concertina act, 
Anthony monopolizing applause with a cou le 
of dandy whistiing numbers in addition to his 
accordeon playing. Swing. 


SAN FRANCISCO 


VARIETY'S 


SAN FRANCISCO OFFICE 
PANTAGES THEATRES BLDG. 
Phens, Beuglass 2818 





ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct).—The current Orpheum program 
is but fair in arrangement and entertaining 
value, although business as usual is up to 
the mark. “Submarine F-7”’ is one of the fea- 
tures and in the closing spot held considerable 
interest through it depicting the working while 
in action. Nina Payne won big applause with 
her dancing specialty, especially the closing 
futuristic number that easily proved the best 
in her turn. Georgie Earle and Co., in a 
rural comedy by herself, entitled “Getting 
Acquainted,”’ received but. a passing notice. 
Libonati gained considerable applause with his 
musical offering, notwithstanding he is in his 
second week. “Skeet” Gallagher and Irene 
Martin were enjoyed with their singing and 
dancing specialty. Eleta Brown and Herbert 
Spencer were moderately received, other than 
the success gained by Miss Brown with her 
bird notes and imitations. Nelson and his col- 
lection of hats received many laughs. Eddie 
Foy and the -Seven Younger Foys. in. “The 
Old Woman in the Shoe,”’ was the other hold- 
over, and repeated his previous week’s suc- 
cess. 

PANTAGES.—With a hens Pag nd amar ar- 
rangement of turns, this week’s show at Pan- 
tages is possibly the season's “est, with the 
turns individually gaining due recognition. “The 
Winter Garden Revue” is the featured attrac- 
tion, headed by a number of clever: principals 
who were directly responsible for ding 
it attained. Individually they: more 
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154 West 45th St. 


“WE MATCH UP SLIDES 
9 FOR ANY SONG” 





RICE TESTIMONIAL 


SOUVENIRS 


“GEMS OF ART” 


100 portraits ef artists and psretessicaais, whe have 
been under Mr. Rice’s a mailed on re- 
ceipt of fifty cemts, money order or stamps. Address 
Treasurer, Rice Souvenir Committee, 421 West orb 
St., New York. 
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Will Rossiter’s Latest SONG-PUNCHES!! 


Greatest Novelty LYRIC 
in 25 YEARS. 








SOPHIE TUCKER and BAND NEW “HIT” 


THE STORY BOOK BALL 


==se77220% THE SONG WRITTEN LAST FEBRUARY BY W. R. WILLIAMS AND NOW BEING SUNG BY “THE BOYS” IN THE VARIOUS TRAINING CAMPS xxxx25> 


“WE DON’T KNOW WHERE WE'RE GOING BUT WE'RE ON OUR WAY” 












MONTGOMERY and PERRY’S 
“BIG” TIME SONG HIT. 








W. R. Williams’ NEW “DREAMLAND” WALTZ-SONG 














THE JAZZ- DANCE = TE GIRL YOU CANT FORGET 


Tony vacxson’s catest ““WHY KEEP ME WA!TING SO LONC?”’ writer of “pretty sasy” 
at + paused “TT TOOK THE SUNSHINE OF OLD DIXIELAND TO MAKE YOU A WONDERFUL GIRL” 





PROF. COPIES FREE for RECENT PROGRAM WILL. ROSSITER, “‘The Chicago Publisher’ 71 W. Randolph St., CHICACO, ILL. 





than a passing notice, with Anna Mae Bell, 
Hal Van Rensselaer and Gladys Lanphere dis- 
playing sufficient talent to head the production. 
The Five Sullys easily pulled down a big score 
with their corking entertainment, as shown 
during their talking and dancing skit entitled 
“The Information Bureau.” Willie Solar kept 
right in line with his specialty, that was soieiy 
designed to amuse, something which it accom- 
plished. The Three Mori Bros. with their bar- 
rel juggling and athietic feats, proved an 
exceptionally good addition, while Lacey Shan- 
non and Davis, a trio of musically talented 
women, was the single weak spot in the pro- 
gram. Their routine could stand an immediate 
strengthening, while the wardrobe is somewhat 
inferior, and together, they proved detrimental 
to such an extent, it was impossible to over- 
look this defect and naturally had a direct 
bearing upon their returns. Trevitt’s Military 
Dogs closed the performance with a number 
of military drills that were remarkably well 
accomplished. 

HIPPODROME.—The Hippodrome continues 
to pack ‘em in, with this week’s program 
keeping apace with others. Arthur Valli and 
Sister, in a versatile offering, were fully ap- 
preciated. Wright and Walker are a couple 
of boys in a routine of songs and dances 
that were liked. Willie Smith, with a pleasing 
soprano voice, sang a uumber of songs in 
acceptable style, and continually gained hearty 
returns for his efforts. The Three Dixie Gir!s 
showed a neat arrangement of song numbers, 
with Little Caruso and Co. showing up exceed- 
ingly good in a somewhat different singing 
specialty. Aerial _Eddys, with a routine of 
gymnastic aerial balancing, did very nicely. 

CASINO.—With the usual six-act bill and 
the “Water Sprites” in its second and final 
week thrown in for good measure, business 
was good, which proves that a big act can be 
held here two weeks to advantage. There is 
nothing of exceptional merit to the “Water 
Sprites.” It’s quantity. If an act of this 
calibre can be held two weeks, then other 
girl acts could be retained a second week, as 
girl acts find bigfavor here. ‘Water Sprites” 
did not have the closing position this week, 
that spot being assigned to Harry Kranz 
and Bob La Saile. They proved a wise se- 
lection for the position, as they were so well 
liked they were compelled to respond to 
numerous encores. The boys know how to 
put songs over for their full value. The only 
fault that can be found is that some of the 
songs have seen better days, but it should be 
an easy matter to replace them With modern 
numbers. Some foolishness is indulged in 
that was good for laughs, ard they also inter- 
polate some nifty dance steps in an abie man- 
ner. Kranz and La Salle are a pair of the 
best song manipulators seen here in many 
months, Walter Deaves presented his mani- 
kins in an efficient manner. For a manikin 
turn he must be given credit for putting it on 
in good style, scenically and otherwise. The 
only objectionable feature is his manner of 
taking bows at the finish. He is assisted by 
a woman, who also bows with him. Both look 
as if they just returned from the factory after 
a hard day’s work. Prince and Crest, two 
Italian characters, start with some talk and 
carry a prop accordian out of which they get 
a few laughs. Later one of the men sings 
while playing a guitar and is accompanied 
by the other on an acordian of beautiful de- 
sign. They were weil liked. The Lyceum 
Four entertained with songs, They possess 
good voices and registered a high score. Some 
comedy is also attempted, but not enough to 
detract from their offering. J. Edmund Davis 
and Co. offered a dramatic affair with a comedy 
surprise (7?) finish. The characters repre- 
senting a police inspector, a crook and a 
woman reformer. The dialog and idea is 
practically the same as many other crook 
playlets that were built along the same lines. 
The sketch was, nevertheless, appreciated. 
Three Meivins do sémeé good hand balancing, 
winning much applause with some really 
daring leaps in hand-to-hand catches. 





ALCAZAR (George Davis, megr.).—Stella 
Mayhew in “Broadway and Buttermilk” (first 
week ). 

CORT (Homer F. Curran, mgr.).—La Scala 
Grand Opera Co. (second week). 

COLUMBIA (Gottlob & Marks, mgrs.).— 
— and Perimutter in Society” (fr 
week). 


The Simple Truth 
About Corns 


A corn today is just as need- 
less as a spot of dirt. 

It can be ended almost as 
easily, as simply and complete- 


ly as a spot of dirt. 

The way is scientific. It was 
invented by a famous chemist. 
It is prepared by makers of 
surgical dressings, whom physi- 
cians respect. 

It is called Blue-jay. 

You apply it in a jiffy, and 
usually but 


gentle. It affects the corn 
alone. The corn is wrapped 
and protected, so you forget 
it. In two days, usually, the 
corn is gone. Only very 
tough corns need a second ap- 
plication. 

The results are sure. The 
method is gentle, but no corn 
can resist it. Millions of corns 
are ended every month in this 
way. Don’t use harsh methods 
—relics of the 





once. There is 
no muss. The 
pain stops in- 
stantly and for- 
ever. End 


The action is 





BypBluejay 
Corn Plasters | does. 


Stop Pain Instantly 
rns Completely 
25c Packages at Druggists 


old days. See 
what Blue-jay 


Prove it on 
one corn  to- 
night. 








BAUER & BLACK Makers of Surgical Dressings, Etc. Chicago and New York 





How Blue-jay Acts 





A is a thin, soft pad which stops the pain 
by relieving the pressure. 





CASINO (Robt. Drady, mgr.).—A.-H. & W. 
V. A. Vaudeville. 

WIGWAM (Jos. F. Bauer, mgr.).—A-H & 
W. V. A. Vaudeville. 

PRINCESS (Bert Levey, lessee and mgr.).— 
Bert Levey Vaudeville. 

ALHAMBRA (Wm. Finck, mgr.).—Kellie- 
Burns Vaudeville. 





The local representatives of the various 
eastern music publishing companies who oc- 
cupy front offices in the Pantages Theatre 
Building, take advantage of every oppor- 
tunity to plug their songs from the windows. 
During the “Liberty Bond” parade last Wed- 
nesday, with thousands of people standing 





B is the B&B wax, which gently under- 
mines the corn. Usually it takes only 48 
hours to end the corn completely. 

C wraps around the toe, to make the plas- 
ter snug and comfortable. 

D is rubber adhesive which sticks without 
wetting and fastens the plaster on. 

Blue-jay is applied in a jiffy. After that, 
one doesn’t feel the corn. The action is 
gentle, and applied to the corn alone. So the 
corn disappears without soreness. 


in the streets, each representative sang their 
firm’s song through megaphones, vieing with 
each other for applause honors from the 
crowds, who seemed to appreciate every 
effort. The honors were about equally di- 
vided between Al Browne (Witmarks) and 
Mort Harris (W. B. & 8S.). Phil Otis for 
Remick’s had a float in the parade with big 
banners inviting everybody to sing “So Long 
Mother.” 





Two local weeklies devoted to theatricals 
failed to appear on the news stands last 
week. The editor, Freddie Weiss, of one of 
the sheets, is now doing a double in vaude- 
ville with Dot Posty; the latter was formerly 
of Gordon, Posty and Manzell. 


The Martins, scheduled to open the show 
at the Casino last week, did not go on, on 
account of insufficient stage room, which may 
have been due to the large tank installed for 
the “Water Sprites,” in their second week 
here. ,Various reports are to the effect that 
the s could have been made. Many acts 
have complained about back stage at the 
Casino. It is a modern theatre in every re- 
spects. Several acts have stated they are 
accorded better treatment at the Hippodrome, 
also booked by Ackerman & Harris. Deave’s 
Manikins replaced the Martins. 





Arthur B. Leopold, a theatrical attorney 
from New Orleans, was here last week . 





Evidently inspired by the success of the 
song contests in New York City, the “song 
pluggers” have arranged to hold a contest 
out here, starting at Pantages, Oakland, this 
week. War songs will be used exclusively. 





Dr. Margelis, Amy Maynard (Mrs. Marge- 
lis) and Ivan Bankoff stopped over here last 
week before sailing for Japan and the Far 
East via Honolulu on the “Sterra’’ Nov. 29, 
Dr. Margelis, who has Bankoff under contract, 
goes to the Orient to produce dancing revues 
which will be staged and ‘headed by Bankoff. 
It is their intentions to use natives in the 
revues. The dertor is also taking five fea- 
ture De Luxe pictures. 


Herbert Meyerfield has joined the Blake & 
Amber forces, where he will be in charge of 
the Lyceum department. 








The new Mission theatre has been enlarged, 
increasing its seating capacity 1,000. 


Louis Greenfield, one of the owners of the 
Fillmore and Mission theatres, has announced 
his engagement to Edna Greenberg (non- 
professional). The marriage is expected to 
take place within the next month. 





The union musicians of San Francisco at 
a meeting adopted a resolution not to use 
any selections of the Authors’ and Composers’ 
Assn. except on request of the proprietor of 
the establishment in which they are employed. 
The new order is principally aimed at the 
restaurants, 





“The Third Party’ will be presented at the 
Alcazar following “Broadway and Butter- 
milk,”’ the current attraction. In the cast 
will be Benn Linn, Marta Gclden, James 
Gleason, Jane Urban, Jack Sheehan and 
others. Other plays to be produced by the 


“NOTICE FOR 
' EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, muy 
secure the same, if at the time of mailing 
advertising copy direct to vARILTY, New 
York, the amount in payment tor it is 
placed in VARIETY’S cre+‘t at the 


PALL MALL DEPOSiT AND FOR- 
WARDING CO. 
Carlton Sc, Regent St., S. W., London 





oe eee ee 


For uniformity in exchange, the Pali 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes fuii risk and acknowi- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. ; 
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BEST PLACES TO STOP AT 





lines, “L” road and subway. 


and cleanliness. 


YANDIS COURT 


241-247 West 43d St. Phone Bryant 7912 


1, 3 and 4-room apartments with kitchenettes, pri- 
vate bath and telephone. The privacy these apart- 
ments are noted for is one of its attractions. 


$11.00 Up Weekly 


IRVINGTON HALL 


355 to 359 West Sist St. Phone Col. 7152 


An elevator, fireproof bullding of the newest type, 
having every device and convenience. Apartments 
are beautifully arranged, and consist of 2, 3 and 4 
rooms, with kitchens and kitchenettes, tiled bath 


and phone. 
$13.00 Up Weekly 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under direct supervision of the owners. 
Broadway, close to all booking offices, principal theatres, department stores, traction 


We are the largest maintainers of housekeeping furnished apartments specializing 
to theatrical folks. We are on the ground daily. This alone insures prompt service 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


841 te 847 West 45th St. 
A Buliding De Luxe 


JUST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE. TWO AND THREE 
ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUU 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENC 


$13.00 Up Weekly; $50.00 Up Monthly 








Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 


Located in the heart of the city, just off 


Phone Bryant 6255 


HENRI COURT 


312, 314 and 316 West 48th St. Phone Bryant 6560 

An up-to-the-minute, new, fireproof buliding, 
arranged in apartments of 3 and 4 rooms wit 
auepeas and private bath. Phone in each apart- 
ment. 


$13.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43d St. Phone Bryant 4293-6131 

Three and four rooms with bath, furnished to a 
degree of modernness that excels anything in this 
type of building. These apartments will accom- 
modate four or more adults. 


$8.00 Up Weekly 








Between 46th and 47th Streets 


Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished Apartments—$10 U 
MRS. GEORGE HIEGEL, Mgr. 


One Block West of Broadway 
Pp 
Phones—8950-1 Bryant 








Thoroughly Renovated 
W. E. ANDERSON. Prop 


ST. REGIS HOTE 


Home of the Profession 


Also Operating HOTELS MARION and BRESLIN 





§12-522 N. Clark St. 
CHICAGO, ILL. 


Improved Service 
H. C. STUART, Gen. Mgr. 





Rates $5.00 per week and up 














Phone Bryant 1944 


on | 


Geo. P. Schneider, Prop. 


SBERTRA 


FURNISHED APARTMENTS 
Complete for Housekeeping 323 West 43rd Street, NEW YORK CITY 


Clean and Airy 


, 3-4 Rooms Catering to the comfort and convenience of the profession. 
much udrdat Swart Heat and Electric Lights............... Up 








UNDER NEW MANAGEMENT 


The Sterling Apartments 


EVERYTHING MODERN 
1, 2 and 3 Roums, with Kitehenette 


126 West 49th Street 


Tel. Bryant 6138 











Double Room, Private Bath 
$10.50 Up—Single, $6.00 


Also suites 2-3 bedrooms and bath. 
Attractive rates. 


TIMES SQ. HOTEL 


206 West 43d Street, New York 








company include “Baby Mine” and “Over 
Night.” 


The Allied Theatrical Managers held a 
meeting in the Hippodrome last week to plan 
for the adoption of uniform methods in com- 
plying with the war tax requirements. The 
emp generally favored was to retain present 
prices. 








Alma Gluck will give her first recital of 
two scheduled here, at the Columbia Sunday 
afternoon, Nov. 4. 

Charles Leonard is now representing Mau- 
rice Richmond Music Co. in San Francisco. 
Their late song, “If I Can’t Have You All the 
Time Then I Don’t Want You at All,” is being 
used considerably in the cafes. 


FACES IN THE FIRE 


Telephone: Bryant 2367 


Furnished Apartments 
and Rooms 


Baths and Continuous Hot Water 
Large Rooms, $4 and Up 
2 and 3 Reom Apartments, $7 to $8.59 
COMPLETE HOUSEKEEPING 


310 W. 48th St., New York 





The California Land Show, which has been 
holding forth the past two weeks, and was 
heavily attended, affected the attendance at 
the legitimate houses. 


T. Daniel F'rawley returned here last week 
from the Orient, where he spent several 
months, 


“The Sprained Ankle,” by Eulalie Andreas, 
which was presented at the Little theatre 
recently, is on the bill this week at the Or- 
pheum, Oakland. 








Work on the new Pantages theatre in Salt 
Lake City will commence around the first of 
the year. 





Jim Post returned here from Vancouver, 
B. C., last week. He will probably install a 
musical comedy company at Pantages’ old 
theatre there within the next thirty days. 





At the recent theatrical managers meeting 
here which was catled to fcermulate plans to 
handle the war tax, every theatre manager 
was represented except Pantages. The Pan- 
tages Circuit is revising its admission scale 
so as to include the war tax in the admis- 
sions. 





The Hippodrome, Oakland, plays vaude- 
ville Sundays only. The other six days the 
theatre is occupied by the Hippodrome dra- 
matic stock company at 15-25. The current 
attraction is ‘“‘The Common Law.” 







Private Bath and Phone in ‘Each Apartment 





Telephone 1862 Bryant 
NEW BUILDING 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


RES AURANT 


The Orpheum, Oakland, under Harry Cor- 
nell’s management, has increased its adver- 
tising space in the dailies as well as bill- 
board advertising, at present carrying around 
75 stands in Oakland and vicinity. Business 
so far has surpassed previous season. 


ATLANTA. 
By LOUIS COHEN. 
ATLANTA (Louis Haase. megr.).—29-30, 
“Beauty Shop,” pleasing, good. 81-1, “Ka- 


succeeding Richard Arrowood, now with Gold- 
wyn Atlanta office. 

LYRIC (Geo. Hickman, mgr.).—First half: 
Casting Campbells, good; Warren and Frost, 
Pleased; Thomas and Hall, applause; Kenny 
and Nobody, laughing hit; Ritz Mario Orches- 
tra, closed, very good. Business big. Ger- 
mi «ure, added attraction. 

GRAND (Ed. Schiller, mgr.).—First half: 
*‘Milady’s Gown,” pleased; Dunn Sisters, good; 
M itu tive, juvgier, ercellent: Ci ence Wil- 
bur, laughs; Zeno, Jordan and Zeno, good. 
First anniversary of Loew's entrance into the 
Southern field of theatricals. 


ATLANTIC CITY. 
By CHARLES SCHEUER. 


There are more pennies around the Board- 
walk these days than ever before in the re- 
sort’s history. The new war tax has brought 
the Lincolns to the beachfront in hordes to 
all the theatres and merchants in the busi- 
ness section of the city are already experi- 
encing a shortage of coppers as a result. 








The recently organized Atlantic City Amuse- 
ment Association, comprising every depart- 
ment of entertainment for the visitors and 
residents, is already making good as an 


ro-come(3, The Edmonds | :*==:= 
Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 











DANIEL’S 


HOTEL FOR GENTLEMEN 


Northwest Corner 42d Street and Ninth Avenue 
TWO BLOCKS WEST OF BROADWAY 


Sa ROOMS With Hot and Cold Running Water 


PRICES $3.50, $4.00, $4.50 and $5.00 WEEKLY 





=DITHE 


MODISTE 
TO THE 
PROFESSION 


36 W. Randolph Street 
Phone Randolph 1720 
Central 6581 


Chicago, IIl. 



















Office—778 EIGHTH AVENUE 





NEW YORK CITY 
ABSOLUTELY FIREPROOF 


TELEPHONE IN EVERY ROOM 
EVERYTHING NEW 


A CALL WILL 
CONVINCE YOU . 







educator, although only two weeks old. The 
association has been duly recognized by the 
city administration and has been called upon 
on several occasions to assist the officials 
in working out problems having to do with 
their business. The association expects to 
shortly launch a_ publicity campaign that 
will help boost Atlantic City and bring more 
visitors to the resort. 


Hallowe'en found many unique attractions 
along the beachfront. Every cafe had some 
interesting novelties in decorations, favors 
and dances to say nothing of general enter- 
tainment. 





The . New Nixon. opens Saturday night 
after several months of darkness. Harry 
Lauder will be the attraction, paying the 
resort a final visit on his farewell tour of 
the country. 





“Losing Eloise,” a new farce by Fred 
Jackson, was well received this week at its 
arrival at the Apollo. The show, presented 
by Selwyn & Co., starred Lucile Watson. 





It has been a big week in films here. 
“The Spreading Dawn,” the fourth of the 
highly acclaimed Goldwyn productions, found 
appreciative audiences during a two-day run 
at the Virginia. The stellar role was played 
with distinguished success by Jane Cowl. 
The Bijou presented ‘The Call of the East,” 
in which Sessue Hayakawa features. The 
little Jap has a big following here. William 
Farnum returned to the resort in another 
thriller, “When a Man Sees Red,” at the 
Colonial. “The Lust of the Ages,” starring 
Lillian Walker, has been brought back to 
the shore for the third showing within a 
month, appearing at the Cort theatre. This 
big film created a considerable stir here at 
its two former appearances. Petrova in 
“The Law of the Land,” at the City Square, 
egg capacity houses in two presenta- 
ons. 





“What Is Your Husband Doing?” the new 
comedy by George V. Hobart, which comes 
to the Apollo next week, has created lively 
advance notice from playgoers. 


BOSTON. 
BY LEN LIBBEY. 

KEITH'S (Robert G. Larson, mgr.; agent, 
U. B. O.).—A fair bill, not especially well 
balanced but apparently satisfying a capacity 
house Monday night. Evelyn Nesbit headlined. 
Boston found her performance much better 
than on her last appearance. The entire bill 
is along the general lines of the previous 
two weeks. ‘This makes three consecutive 
weeks that Boston’s only big-time house has 
been booked without using an animal of any 
sort, not even a dog, a bicycle, a juggler, an 
athlete, an acrobat, a “plant,” a ventriloquist, 
a cartoonist, a prestidigitator, a “nut,” an 
impersonator, a circus act, a “tab,” a wire 
act, @ virtuoso, a trapeze act, a Straight in- 
strumental act, or even a quartet. Seabury 
and Shaw opened with dances, starting tamely 
but finishing strong owing to the exceptionally 
clever “stunt dancing” of Seabury. Brennan 
and Vaughn, in second place, found the house 
well seated owing to a late curtain and went 
over neatly. Lew Madden and Co., in his 

Monday Morning,” were the nearest approach 


Human Hair, Irish, Dutch, Jew, 75c. 
ea. Soubrette Wig, $1.00, $1.50; Negro, 
25c., 50c. Catalog Free. Paper Hats. 


KLIPPERT MFG., 46 Cooper Sq., N. Y. 
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SEE 
“Hilda” 


Champion Spinning 

kater of 

the World 

Ajso 
Katie Schmidt 
Elsie and Paulsen 
Lora Jean Carlisle 
Ellen Dallerup 
Hala Kosloff and 
Winslow and 
Steele 
(The 
Jazz 
Skaters) 


“The White Hussars” 


HELEN HARDICK 


Harry Franols, 
Luana and 
Bessie Hamliton 


im 
“ON THE CARPET” 


Tables Reserved Four 
Weeks in Advance 







The Golden 
Glades 





NEW 
Winter Ice 
Show 


That Zip Zipp 
DINNER SHOW AT 7:15 
After Theatre Supper, 11:30 


Pe 


Revacsanny t 661s, 


Phone 9900 Col. 














AFE MAXIM 


“Always in the Lead” “THE GIRL FROM PAREE” 


110 West 38th St. 
N. Y. City ercaity tis 


MOST SENSATIONAL REVUE 


At 7:3¢@ and 11:36 








When [In 


rot key - «cro 


Visit 


WEISS’ 


RESTAURANT 


Where the Profession Congregate 
Formerly 55 W. Randolph St.) 
123 N. Clark, Next door to: Cohan’s Grand 
Theater, Chicago, Ul. 





to a sketch that the bill carried, and Madden’s 
more quiet comedy, especially at the piano, 
scored better than the rest of his stuff. Eddie 
and Lou Miller closed strong, their “Rigoletto 
duet bringing down the house. Dugan and 
Raymond went as big ‘as usual. Walter 
Weems received good applause when he opened, 
and his monolog chatter was to the quiet and 
yet funny vein that the house could not get 
enough of. Following the Nesbit act Whiting 
and Burt in their breezy turn went big. De- 
Witt, Burns and Torrence closed in their 
“Awakening of the Toys” pantomime, and the 
portion of the house the act lost on a walk-out 
was due more to the act being overplayed than 
to lack of novelty. 


BOSTON (Charles Harris, mgr. ; agent, U. B. 
O.).—Theda Bara, in ‘“Camille,’’ drew a whale 
of a house Monday night. The vaudeville bill 
was topped by “A Telephone Tangle.’’ Other 
acts were Skelley and Sauvain, Dooley and 
Nelson, Harty and Varady, the dancers; and 
John Geiger with his talking fiddle. 

BIJOU (Raiph Gilman, mgr.; agent, U. B. 
O.).—Pictures. Fair. 


BOWDOIN: (Al Somerbee, megr.; agent, U. 
B. 0O.).—With Evelyn Nesbit playing in per- 
son at Keith’s, the Bowdoin made a shrewd 
move in booking her on the screen at pop 
prices, thus benefiting from the heavy Keith 
advertising. William S. Hart, in ‘Hell's 
Hinges,”’ also scored with the comopolitan west- 
end audience. The vaudeville included Ali 
Rajah in telepathy, Schepp’s Circus, Charles 
F. Atkinson in “The Man Without a Country,” 
and Fred Ferdinand. 


ST. JAMES (Joseph Brennan, mer.; agent, 
Loew.).—Snappy. bill, first halt.. tanped by Hal 
Siephens in his impergonations. Other acts 
included Murphy and Klein, Sadie Sherman, 
the Great Santell, the McGinnis Brothers, and 
“The Dancing Cadets.” 


GLOBE (Frank Meagher, megr.; agent, 
Loew).—“‘A Pair of Silk Stockings’ in stock 
drew a rather poor house Monday although 
business is up to what was expected in starting 
a new organization which is intended to fill 
the field left vacant by the withdrawal of 


John Craig from local stock. Next week ‘‘The 
Argyle Case’’ will be used. 


ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—‘“The Minstrel Maids’’ went big Mon- 
day matinee, being well staged and neatly 
costumed. Other acts included Lillian’s Dogs, 
Hayden and Oswald, ‘‘Lulu’s Friend” and Pal- 
mer and Frederick. Excellent house. 

SCOLLAY OLYMPIA (James J. McGuin- 
ness, mgr.).—‘‘The Honor System” was fea- 
tured heavily in the advertising this week and, 
combined with seven vaudeville acts, business 
jumped. The vaudeville bill was headed by 
the Cola Santes Band and Magda Dahl, and 
other acts were the Renee Family, Betty Bar- 
nett, Frank Mayne and Co. in “The Tird De- 
gree,” the Georgia Four, Watson and Holmes, 
and Smith and Smythe. 

GORDON'S OLYMPIA (Frank Hookailo, 
mer.).--Larger and better bills are proving as 
successful here as at the other Gordon house. 
“The Six International Tourists” top this 
week’s program, other acts being the Juggling 
Havelocks, Philbrick and Devoe, William Ly- 
tell and Co., Gordon and Spencer, and the Fuji- 
yama Four, Japanese novelty. 

PARK (Thomas DPD. Soriero, mgr.).—‘The 
Adopted Son,’ the Bushman-Bayne release, 
topped this week's film bill. Excellent busi- 


ness. 

MAJESTIC (E. D. Smith, mgr.).—Alice Neil- 
son, always a Boston favorite, opened Monday 
night for a single week in “Kitty Darlin’,”’ 
being greeted with excellent business. Next 
yes the Shuberts will send in “The Star 
yazer.”’ 

SHUBERT (E. D. Smith, mgr.).—Last week 
of “The Passing Show” to corking business. 
“The Show of Wonders” will follow it, and 
may hit a slump as the result of the number 
of ‘girlie’? and musical shows that have been 
ahead of it, including the Ziegfeld Follies, 
which cleaned up to a record. 

COLONIAL (Charles J. Rich, mgr.).—David 
Warfield, in ‘“‘The Music Master,”’ opened Mon- 
day night to capacity. No telephone reserva- 
tions are being made during the first week. 

PLYMOUTH (E. D. Smith, mgr.).—‘“Ob 
Boy,”’ which opened the season in Boston last 
August, is on its last two weeks, plans hav- 
ing been changed for a run until Christmas 
when it was seen that business was taking a 
drop after it left the Wilbur. 

WILBUR (KE. D. Smith, mgr.).—‘‘Love o’ 
Mike,” on its fourth week, holding up well, 
eon the ideal type of attraction for this 
ouse. 


PARK SQUARE (Fred E. Wright, mgr.).— 


Last week of ‘Capt. Kidd, Jr.” “The Grass 
Widow” booked in for next week. 
TREMONT (John B. Schoeffel, megr.).— 


Ninth week of “Turn to the Right” and still 
running strong. 

HOLLIS (Charles J. Rich, megr.).—John 
Drew and Margaret Illington in “The Gey Lord 


INERS 


AKE -UP 


Est. HENRY 


. MINER, Inc 











REAL MEXICAN STYLE 
Prepared in our own Kitchen 


Dolliver’s 
Globe Restaurant 


1565 Broadway 
Times Square—At 47th Street 
WILLIAM STAHL, Caterer 






and HOT TAMALES N25 














TERRACE GARDEN 


Chicago’s Wonder Restaurant 
Brand New Show Sept. 24 
Featuring NORVAL BAPTIE and GLADYS LAMB 


Entitled “The Terrace Garden Revue and lice Butraevaganza” 
; “THE FAIRY AND THE PRINCE” 
tire Preductieon by JOS. C. SMITH 


In the Beart of the Loop 
CLARK AND MADISON STREETS 
Porsenel “- agement of 
BARRY GC. MOT 








THE BEST FTALIAN DINNER IN THE CITY 





=e GOLITO 





Dinner 85 Cents 


6263 Bryant 
NEW YORK CITY 








“THE RENDEZVOUS OF THEATRICAL’S BEST” 





Quex”’ opened Monday night to a typical Drew 
audience. 

OPERA HOUSE (Lawrence McCarty, mgr.). 
—The Creatore Grand Opera Co. opens for a 
two-week engagement next Monday, after which 
“The Wanderer” is booked in for an indefinite 
engagement. 

COPLEY (H. W. Pattee, mgr.).—This is 
the 2lst week of “The Man o Stayed At 
Home” by the Henry Jewett English Players 
and there is every indication that it will play 
into 1918. The house is already claiming the 
stock record of the country for one attraction. 

CASINO (Charles Waldron, mgr.).—‘Step 
Liveiy Girls.” Excellent. 

GAYETY (Thomas H. ogee mgr.) .— 
Irwin’s “big Show.”’ Capacity nights. 

HOWARD (George BE. Lothrop, mgr.).—‘The 
M‘schief Makers” on a guarautee with the 
house bill comprising Orville and Madaline; 
La Mertz; Earle and Barilett; the Pescen 
Duo; Stone and Manning, and Nat Aldin. 
Capacity evenings. 





The Castle Square opened Monday night as 
a picture house after considerable alterations, 
“The Manx-Man” being used as the opening 
feature. This is the old house that John 
Craig made famous with stock, but with which 
he lost much of his profits in the last two 
years he kept it going. 





E. Ryder Swete, the English stage manager 
who came across to produce “Chu Chin Chow,” 
came to Boston Monday to see David Warfield 
in ‘‘The Music Master.” He explained that he 
had met Warfield several times in England but 
had never seen him act. ‘He is a remarkable 
actor,” he concluded. “And London will wel- 
come him in any sort of a production.”” Swete 
was accompanied by Morris Gest, who is spend- 
ing much time here paying the way for ‘The 
Wanderer,” which comes into the Boston oper 
house in two weeks. 





Gloria Goodwin, the actress, who is first 
cousin of the head of the New Haven railroad, 
obtained a bunch of publicity last week when 
the papers played up her marriage to Foye 
Fossett Staniford of New York; of the Naval 
Reserves, The marriage occurred last June. 





The managers of all theatres and motion 
picture houses in Boston have been asked by 
Mayor Curley to name a date in the middle 
of November of a special matinee, the proceeds 
of which are to be devoted to the purchase of 
Christmas presents for the soldiers and sailors 
in foreign service. 





Openings in the first class houses next Mon- 
day bring “The Star Gazer” into the Majestic, 


“The Show of Wonders” into the Shubert, and 
“The Grass Widow” into the Park Square. 


BUFFALO. 
By A. J. SHARICK, 
STAR (Peter C. Cornell, megr.).—Jane 


Cowl in “Lilac Time.” 

TECK (John R. Oishei, mgr.).—The San 
Carlo Opera Co. opening with “Carmen,” 
Fortune Gallo, impresario, six evenings and 
two matinees. Fair business. 


Big draw. 


con nee, “Best Show in 
own.”’ 
SHEA’S (Henry Carr, mgr.).—Joseph BH. 


Howard’s Musical Revue with Ethelyn Clark 
appearing as Liberty; Tom Smith and Ralph 
Austin, Frank Crumit, Mr. and Mrs. Gor- 





\. oA the rage ye 


ALBOLENE 


The ideal make-up remover; keeps the skin 
smooth, clear, and free from irritation, and 
permits you to enjoy off stage the admira- 
tion given to a good complexion. 

Albolene is put up im 1 and 
2 ounce tubes to fit the 
make-up box; also in % and 
1 Ib cans. May be had of 


most druggists and dealers in 
make-up. Write for sample. 


McKesson & Robbins 
: : 
91 Fulton ag York ee 
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THESE STARS ARE SINGING 


“LADDIE 





By COBB and EDWARDS 





This Week (Oct. 29) 





NORA BAYES 


Riverside, New York 


BOY” 




















don Wilde, Four Kings, Lorraine and Eagle, 
‘Kennedy and Burt. Capacity houses. 
SHEA’S HIPPODROME.—Pictures. 
MAJESTIC (Milard Cornwall, 
“Mutt and Jeff Divorced.” 
GARDEN (William Graham, megr.).— 
“American Burlesquers.” Big business. 
ACADEMY (Jules Michaels).—Vaudeville. 
LYRIC.—Vaudeville. 
OLYMPIC.—Vaudeville. 


mgr.) .— 





Joseph Howard made a tremendous hit at 
Shea's the first night in his new _ song, 
“Somewhere in France is a Lily.”” He was 
recalled for four encores and the audience 
still wanted more. He was given the biggest 
reception any person has received at Shea’s 
in a long time. 


ee nt 
“Lilac Times” is a play that has a pecullar 
appeal at this time in the nation’s history. 


It has every sign of a big money getter. 


DETROIT. 
BY JACOB SMITH. 


TEMPLE (C. G. Williams, mgr.).—Phyllis 
Neilson Terry; Harry Green Co.; Browning 
and Denny; Bert Hanlon; Bernard and Scarth ; 
Moore and Gerald; Three Escardos; Kay and 
Belle. 

MILES.—“‘The Road to Reno”; University 
Four; Stroud Trio; Nivon and Sans; Tetwauri 
Japs; Williams and Weston. 

ORPHBUM. — “Land of Enchantment” ; 
Katherine Miley; Bert Howard; Eskimo and 
Seal; Amateur Dancing Contest Friday Night. 

REGENT.—Resista ; ‘‘Bachelor Dinner’; Lew 
Wilson; Big Four Quartet; Mack and Lee; 
Asaki Japs. 

COLONIAL.—“Six Peaches and a Pair’; 
New Orleans Jazz Band; Count Perrone; 





Cavanna Duo; Devlin and Miller; Grant 
Gardner & Co. 

OPERA HOUSE.—Ann Mudock in “The 
Three Bears.” Next, “Haye a Heart.” 

GARRICK.—“‘Johnny Get Your Gun.” Next, 
San Carlo Opera Co. 

ADAMS.—‘“Lion and the Mouse” (Glaser 


Stock). 


The Detroit Theatre Managers’ Association 
will add the war tax to the prices of ad- 
missions. 








Phil Gleichman is now managing director 
of the Broadway-Strand, and Edgar Garson, 
house manager. 





The American Exhibitors’ Association will 
meet in Detroit July 3-6. Local committees 
have already Deen appointed to make the neces- 
sary arrangements ard outline the social pro- 
gram. There will be no exhibition, the en- 
tire convention being for business and pleasure. 


The Detroit Jewish Stock Co., 1140 Penob- 
scot building, has incorporated for $5,000 to 
conduct theaters. 








John H. Kunsky has notified his ten the- 
atre managers that under no circumstances 
must they play copyrighted music. Mr. 
Kunsky has publicly condemned the action of 
the authors and publishers to coliect a tax 
from his theatres, contending that he has 
invested hundreds and hundreds of dollars 
in a music library. 


The Michigan exhibitors held a meeting in 
Detroit last Thursday and discussed the war 
taxes. Charles C. Pettijohn, general man- 
ager of the American Exhibitors’ Association. 
He urged the exhibitors to stand together and 
organize, telling them that they could bring 
any of the big producers to right terms if they 
would stand together. Following his address 


—— THE CAMBRIA — 


347-355 WEST 55TH ST. 


2 Rocms, Bath 


AND KITCHENETTE 


West of Broadway—Strictly Fireproof 
At Very Attractive Rentals 
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boys. 
well wishes of the house manager. 


is to be an N. V. A. member. 
know you are there. 


GRAPH,” “‘STAR,’’ and the press in general. 


FOX «¢ WARD 


With Apologies to “Zit” 


will tell you that we put on our harness in Jersey city, hooked up in Boston, and started on the great 
big time circuit; and, girls and boys, what a treat to meet the stage door tender with your mail, and 
hand you the key to a comfortable dressing room. 
What a treat it is to meet the good-natured stage manager. 
What a treat it is to hand down your music to a good orchestra. 
What a treat it is to know that your act is going good. 
the audience. What a treat it is to meet old friends on the bill and make new ones. What a treat it 

N at a treat it is to take the first train for your next stand, then you 
What a treat it is to read the 
They tell us what they think. What a treat it is to 
get home occasionally and be met at the door by Miss Fox with both feet under the table and get 
away with a home-cooked meal—and Miss Fox is 


What a treat (Norman) to have a good agent, and you, too, Mr. Albee; so we will break the news 
to Mother gently and say Good Night to everybody. 


SOME cook. 


What a treat it is to meet a jolly crew of stage 
What a treat it is to receive the 


What a treat it is to get the glad hand from 


“CLIPPER,” “‘VARIETY,” ““MIRROR,” ‘‘TELE- 


Respectfully yours, 


FOX and WARD 

















the 300 exhibitors present stood up in. favor 
of a motion to refuse to pay the 15-cent per 
reel per day tax placed upon them by most 
of the distributors. So far none of the ex- 
changes have enforced the tax, and none has 
cancelled exhibitors refusing to pay same. 


LOS ANGELES. 


BY GUY PRICES, 

A neat sum of money will be raised, it is 
expected, at the Richard Vivan Benefit at 
the Mason, Sunday. The proceeds will go to 
the actor’s widow, Fanchon Everhart. Dave 
Hartford will direct the production—it is to 
be “The Man from Mexico’— and the fol- 
lowing favorites in Los Angeles will com- 
prise the cast: Lewis S. Stone, Bessie Bar- 
riscale, Adelie Farrington, Howard Hickman, 
John Burton, Howard Scott, Ida Lewis, 
Edith Chapman, Donald Bowles, Helene Sul- 








livan, Charles Buck, Herschel Mayll and 
George Field. 
Local No. 33, I. A. T. S. E., this week 


voted to draw on its treasury to the extent 
of $5,000 for investment in Liberty Bonds. 


Erma Deane, formerly with Kolb & Dill, 
is featured in the new revue at Levy’s cafe. 








Margaret Loomis, the dancer, appeared in 
person at Clune’s Auditorium as a special 
attraction last week. Miss Loomis also was 
featured on the screen. 





Carl Walker has resumed his duties as 
manager of Pantages after an absence of two 
months. Acting Manager Steinfield returned 
immediately to Seatle, where he will again 
take up his work at the circuit headquarters. 


Edith Sterling, a 





local actress, this week 


FACES IN THE FIRE 





“WE’RE BACK FROM ACROSS THE WATER 
BETTER THAN EVER” 


COUNTESS 


POLOFF SISTERS 


“THE SCREAM OF THE MOVIES” 
ALLEN SPENCER TENNEY 


P. S—We don’t make them laugh—we make them holler. 




















reported to the police that she had been 
robbed of a $600 diamond ring. 





Harry Pottery, former manager, had a 
stroke of bad luck when his ranch home 
near here was burned to the ground. Pot- 
tery’s main loss was a number of letters and 
photographs which had been given him iu 
the old days by Henry Irving, Charles Froh- 
man and others. 





Bernhard Meine,, orchestra leader at the 
Mason, surprised his fellow musicians by 
investing a thousand dollars in U. S. cer- 
tificates. 





Mark Ellis is booking acts for the Wetsern 
States Vaudeville and Bert Levey time. He 
now has five acts in rehearsal. 


Mrs. Cary Sweitzer reported at Quinn’s 
Rialto box office after a long illness. 


MILWAUKEE. 
By P. G. MORGAN, 
DAVIDSON (Sherman Brown, mer.).— 
First half, Fiske O’Hara in “The Man from 





Wicklow”; secord half, “So Long Letty”; 
Nov. 4, night only, Sarah Bernhard. O’Hara 
opened big. 

MAJESTIC William G. Tisdale, mer.; 
agent, Orph.).—Gertrude Hoffmann Revue, 
Stan Stanley, ‘‘At Jasper Junction,” Three 
Vagrant Musicians, “Coontown Divorcons,” 
The Gladiators. 

PALACE (Harry E. Billings, mgr.; agent, 


W. V. M. A.).—Vernon Five, “Two in the 
Morning,” Claudia Tracy, Ambiér  Bros., 
Owen and Moore, Herbert’s Seals; last half, 
“Oh, Please, Mr. Detective,” Casting Lamys, 
“Hired and Fired,’’ Roth and Roberts, Wai- 
man and Perry, Gaston Palmer. 

MILLER (Jack Yeo, mgr.; agent, Loew). 
—Pattee’s Old Soldier Fiddlers, “Rich Girl— 


Poor Girl,”” Mueller and Myers, “The Evil 
Hour,” Original Regals, “Enigma of Human 
Evolution,” Dixie Four, “Fun in the Box 


Office.” Good. 
SHUBERT (B. Niggemeyer, mgr.; agent, 






International).—“‘The Little Girl That God 
Forgot” to good opening. Nov. 4, “Come 
Back to Erin.” 

PABST (Ludwig Kriess, mgr.).—Pabst Ger- 
man Stock Co. in “Eine Ehe.” 31, “Elga.” 

GAYETY (Charles J. Fox, mgr.; agent, 
American).—‘‘Darlingc of Paris.”” Good. Nov. 
4, ‘‘Tempters.”’ 

EMPRESS (Henry Goldenberg, 
Stock burlesque. : 


mgr.) .— 





The Paradise, after considerable remodeling, 
has been reopened by J. B. Olinger. This 
first was known as the Toy, having been owned 
—and still is—by Charlie Toy, Wisconsin’s 
wealthiest Chinaman, and where Triangle pic- 
tures failed to go. 





The Downer, which caters to and gets the 
high-class patronage among the film fans of 
the fashionable upper east side, has made in- 
terior improvements and installed a large 
orchestra organ coincident with changing to 
a policy of the best productions of the photo- 
play world. Only evening showings are given, 
excepting on Saturday and Sunday, but Man- 
ager R. C. Wheeler feels justified in soon in- 
augurating Wednesday and Friday matinees. 





James Blount has been added to the com- 
edy crew at the Empress, where stock bur- 
lesque is played. Anne Raymond is one of 
the newer additions among the women. 


NEW ORLEANS. 
By 0. M. SAMUEL. 

ORPHEUM (Arthur White, mgr.).—Excel- 
lent show this week. Robert Edeson in vig- 
orvuS piaylel WiLO an indian aspect, earucd 
first honors. Gould and Lewis fared better 
in the opening spot than any act in similar 
position thus far. Marshall Montgomery landed 
solidly. Elsa Kuegger is the same artistic 
cellist. King and Harvey scored tremendously. 
Dandy two-act. Claire Rochester has changed 
her routine in small measure. She did nicely. 
Paul, Levan and Dobbs concluded in spirited 
Inauner, 

PALACE (Walter Kattman, mgr.).—Neat 
show urst haiti. menry neaue, feacured in a 

laylet, did very well; second in point of 
avor were Lucy Gillette and Hickory Bros. ; 
Rose and Moon, favorably received; Pacheco 
troupe, made good opening turn. 

CRESCENT (Ferd Turner, mgr.).—Lianne 
Care:sa, neadlining, deveiopead consideraviy 
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GRAINGER 
SCENIC STUDIO 


Away From the Conventional Again 


TO MANAGERS! PRODUCERS! 
VAUDEVILLIANS! = gees 


I—GET THIS - 


We make an interior including 
ceiling (raked if necessary), wings, = 
flats, etc., which when set up make 

a perfect interior setting. 


This is not an experiment, but a 
proven success, which we can 
show you in use by a vaudeville 
headliner in a New York theatre. 


AND GET THIS— 
Packs in a small trunk and 
weighs less than 65 Ibs. 
And then save $600 a year in 
excess. 
Trunk Scenery 
in aniline or water color. 
Velvet Curtains 
made to order. Rentals. 
321 Putnam Bldg. New York 
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THE 


12th Anniversary Number 


of 





will be issued in 


December 


Early reservation of space is suggested, 
to secure most favorable position. Ad- 
vertising rates for the special number 


since last appearing here. Her pianist lacks 

animation. Ward and Curran started the saow, 

getting splendid results. Alexandria was fairly 

acceptatie. He might procure fresh selec- 

tions. Will and Mary Rogers had easy sailing. 

They have several bright quips. Four Del- 
ds made imposing closer. 

CRESCENT (Ferd Turner, megr.).—Holmes 
and Holliston, stellar attraction of the last 
half bill at the Crescent, rose to real ,omt- 
n-nee when saw ent +f e ‘ 3 
scene from “Shore Acres,” the audience re- 
er fing » th ty +Ve 1 annonces. ' ron. 
clusion. Ward and Leonard were prime favor- 
ites, the corpulent member scoring undeniably 
with parodies. Irene and Douglas Carbrey 
started the program agreeably. Rose Berry 
hes a nio A oo nw g°"* + yn ssvare i tear n 
as a complement. The patrons enjoyed her 
iptortwa¢ neh Tea An -pneoe covimals 
registered solidly in the concluding position. 

PALACE (Walter Kattman, mer.).—‘“Hello 
Japan” featured an unpretentious bill at the 
Palace the latter part of last week. The 
piece seems to have been playing some time, 
and its interpreting members are obviously 
tired of playing their parts. The principals 
appear languid enough, but that chorus earns 
first prize as the woes, lethargic collection 
a7 ? tre . tha cloan r’s 
would help the costumes. Marvelous Keonzas 
have an oddity in a jumping act. The male 
member hops about on the necks of bottles, 
posed upon elevated tables. Denoir and Rar- 
lowe, a girl who sings semi-classical selec- 
tions In excellent voice, and another who is 
superlative as an accompanist, and while play- 
ing singly, captivated the crowd completely. 
The pianist possesses animation plus—a girl 
who is well worth watching. Kuter, Klare and 
Kuter are juveniles who betray their adoles- 
cence in skowmanship. They sing “My 
Mother’s Rosary” and numbers of kindred vin- 
tage. One expects action from youngsters. 
The Weber Girls furnished the surprise of 
the season. It’s a whale of a closing turn 
and could be used very handily at present by 
the better grade houses. They simply ran 
away from the others on the Palace bili. 

TULANE (T. G. Campbell, mgr.).—Mizzi 
Hains tn “Pom Pom.” 

FRENCH O. H.—Chicago Grand Opera Co. 

LAFAYETTE (Clarence Greenblatt, mgr.).— 
Field’s Minstrels. 

STRAND (D. L. Cornelius, mgr.).—Pic- 


tures. 
ALAMO (Frank Sanders, mgr.).—McCor- 
mick and Winehill’s Revue. 


Snes bn monthea 





The Saenger Amusement Co. has taken over 
the Century at Jackson, Miss., and will oner- 
ate it as heretofore with legitimate attrac- 
tions. 





Jimmie Brown is presenting a musical af- 
fair at the Palace called “Revue de Vogue.” 





“The Garden of Allah” comes to the Tulane 
next week. The Lafayette will offer a feature 


—aes 1 


Will H. Ward and Martha Pryor have been 
engaged by Lew rose to head his stock bur- 
lesque company at the Dauphine. 





Marcus Loew spent the greater part of last 
week in New Orleans. He made an excellent 
impression upon his first visit to the South's 
metropolis. 


Over the Top Item—Arthur White has a 
new hat. 


Risina Galli and Ottokov Barttk, of the Met- 
ropolitan, New York, are in this city gather- 
ing “atmosphere” for the first strictly Amer- 
ican ballet to be produced, and which will be 
called “The Dance of the Place Congo.” It 
depicts the life of early Creole days in New 
Orleans. 


The famous underworld district of New 
Orleans will be but a memory in a few weeks. 
The Government has requested its obliteration 
and the city is complying. 








The theatres did their share in rolling up 
the over-subscription of over six millions by 
the Crescent City to the second Liberty Loan. 

Martin Beck has placed several handsome 
paintings that formerly reposed at his home in 
the lobby of his own theatre, the Palace. 





“Diamond Rube” Chisolm signed a different 
kind of “liberty bond” Saturday. One of his 
employees had been arrested. 





Geraldine Farrar, in “The Woman God For- 
got,”” and Charlie Chaplin in “The Adven- 
turer,” served to shatter all picture records at 
the Strand last week. 





George Austin Moore and Cordelia Haager, 
who have been in the Orient for the past 
seven months with the T. Dantel Frawley stock 
company, spent several days in this city, while 
en route from San Francisco to New York. 
Miss H»ager has been developed into a leading 
lady by Frawlev. and will he a revelation when 
she opens on the Orpheum Circuit Nov. 18, 
according to Moore. 


PHILADELPHIA. 


Rv JVVENILE. 


B. F. KEITH’S (H. T. Jordan, mgr.).—The 
failure of two of the most important acta on 
the bill to come up to expectations hit this 
week’s show a. body punch. and. what looked 
like a slapping big show on paper turned out 
a rather weak combination. Had Percy Has- 
well’s stetch “Heertsease.”” eontributed its 
share, the shortcomings of “The Girl on the 
Magazine” might have been excused, for the 
latter act worked under a severe handicap, 
but the legitimate player fell far short of 
what was expected from an artiste of her 
importance and it came very near spoiling the 
entire bill. There were several other hits, 
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TRUNKS 








Bidg.). 


THEATRICAL 


Alterations to 
WHY Broadway Have Compelled Us to Temporarily 
® Move Our Enormous Stock of TRUNKS, BAGS and 
CASES to 118 West 38th Street (Hotel Normandie 


A wonderful opportunity to purchase a High- 
Class Wardrobe Trunk at 1 regular price 


Our Permanent Home at 1390 





$25.00 Cantbreak Wardrobe 
$40.00 XX Theatrical Wardrobe 
$50.00 Guaranteed Indestructo 





Note Our Special Reductions 


Special $14.50 
Special 19.75 
Special 26.25 








Cut Price Wardrobe Trunk Specialists 


Taylor Trunks—Indestructo Trunks—Neverbreak Trunks 
Bal Trunks—H & M Trunks—Innovation Trunks 





HOTEL NORMANDIE BUILDING 
2 Doors East of Broadway 





MONROE TRUNK CO. 


118 West 38th Street 


New York City 








however, and with “The Girl on the Magazine” 
working better after the first performance, it 
improved the show. The “Magazine” sketch, 
formerly used by Joseph Santley and Ivy Saw- 
ve nae k a ie Santie ind Flerrie Miller- 
ship as its principals, with a chorus of four 
girls and two men with small speaking roles. 
The day the act was seen—Monday afternoon— 
“The Girl” was not at its best, but allowing 
for the handicap of a late arrival which pre- 
vented rehearsals and held up the show for 
20 minutes to permit hanging the stuff, “The 
Girl on the Magazine” needs a lot of tinkering 
te hin ‘t int ehane t>* eoxmpnete with sme 
of the other musical revues seen lately. Sant- 
ley displayed very little “pep” in either his 
songs or dances and poor work by the quartet 
of girls made Santley’s numbers look decidedly 
weak alongside of those done by Miss Miller- 
ship, who was in good voice and worked hard 
to get her material over as well as possible 
under the conditions. With Miss Millership as 
partner, Santley worked much better and their 
last two numbers carried the act through to 
a good finish. Under more favorable condi- 
tions, the turn ought to improve, but it is in 
need of a lot of fixing up and those four girls 
need plenty of drilling. The Percy Haswell 
sketch is about the weakest thing Edgar Allan 
Woolf has shown in vaudeville. The theme 
as little body to it and is not well played. 
Miss Haswell worked hard to get some comedy 
out of her role, but with little result, and the 
other members of the company contributed 
small help. If Miss Haswell is to continue in 
vaudeville she should select a more suitable 
sketch. To Marguerite Farrell was credited 
one of the big applause hits of the bill. Her 
songs are good and she makes the most of 
them by celever handling. The pictures, show- 
ing Miss Farrell making changes of costume, 
fills in the time occupied by dressing, but has 
been done so often there is no novelty to it. 
She needs nothing more than the songs she 
has and the personality she injects into the 
rendition of them. Another novelty and a hit 
was “The Race of Man,” in which a negro, 
Hawaiian, Indian, Chinese and an American in 

S. uniform appeared. All appeared to be 
genuine members of the nationality they repre- 
sented, with the possible exception of the one 
in hlaerfece and the ideq is sniendidly worked 
out. The Chinaman helped pull down a good- 
sized hit for the act by the comedy he worked 
into his portion of the act. It is a big time 
novelty worth while. Grace Carlyle and Jules 
Romer have built up a decidedly high-class 
musical act around the title of “The Com- 
poser.” The violin playing by Romer stands 
out as the strong feature, but Miss Carlyle 
contributes her share vocally and the offering 
was ‘very -woll liked: The Prank Moore and 
Joe Whitehead comedy skit roused things up 
in the next-to-closing position with their rou- 
tine of burlesque material. Moore and a girl 
in the act did little more than act as feeders 
for Whitehead, who worked overtime. A lot 
of the rough stuff could be eliminated to ad- 
vantage, for Whitehead is a clever comedian 
of his sort and his funnyisms got many a 


laugh. The trio are in line for big time favors, 
however, and need to tone down much of the 
material. It might also improve the routine if 
Whitehead allowed Moore a little latitude. Any- 
where they like the big riot low-comedy stuff, 
this act will go with a hurrah for it is a 
cyclone of “‘nut’”’ comedy. The Stampede Rid- 
ers’ act has been shortened since last seen 
here and not so much time is wasted at the 
opening. It furnished a good closing number. 
May BElinore and Violet Carlton got some 
laughs with a lot of the crossfire material 
formerly used by Kate Elinore and Sam Wil- 
liams. They also sing a couple of songs, but 
the talk is the meat of the act. Potter and 
Hartwell did very well as an opener with their 
dancing, comedy and acrobatics. The Pathe 


. pictures were up to the usual average. 


ALLEGHENY (Joseph Cohen, mgr.).—Doug- 
las Fairbanks in ‘““‘The Man from Painted Post’’ 
is th: teatured film this week with the fol- 
lowing acts making up the vaudeville portion 
of the bill: “Yucatan,” a musical tabloid; 
Sylvester & Prost, Dunbar & Turner, Caruso 
& Willard and “Motoring With Death.” 

NIXON’S GRAND (W. D. Wegefarth, megr.). 
—Charles Nichols & Co. headlines this week. 
Others are Cummings & Skelly, Mary Dorr & 
Sister, Beeman & Anderson and Arnold & 
Florenz. “The Retreat of the Germans’ is the 
film feature. 

NIXON (F. G. Nixon-Nirdlinger, mgr.).— 
The Golden Troupe heads this week’s bill. 
Three Rozellas, James Grady & Co, Leonard & 
Willard, Ollie & Fannie Vannis and the film 
bet Virginia Pearson in “Thou Shalt Not 

ea _ 

COLONIAL (H. A. Smith, megr.).—Chinko 
& Minnie Kaufman have the top-line position. 
Barry & Wolford, Great Howard, Steppe & 
Cooper, Sophie & Harry Everett, The Terrys, 
and the film feature, “Outcast.” 

KEYSTONE (M. W. Taylor, mgr.).—Harry 
Sauber’s “The Wedding Party” headlines this 
week. Martha Hamilton & Co., Burlington 
Four Comedy Quartet; McLaughlin & Evans, 
= Ferraoes, and the film feature, “The Red 

ce.”’ 

STORE (Sablosky & McGuirk, mers.).— 
“Butch” McDevitt, the ‘Millionaire for a Day” 
from Wilkesbarra, Pa., in a monolog; Heider 
& Packer, Joe Greenwald & Co., Kaufmann & 
Lillian, Barlow and Dancin Dolls, “Betting 
Bettys,” Olson & Johnson, Hall Players, Ott & 
Bryan and Ed Gingrass. 

(' OSS KWYS CS ohiosky & McGuirk. mers.). 
—First half: “Cheyenne Days,’ Al Fields & 
Co., Three Melody Phiends, “Beauty Is Only 
Skin Deep,’”” Walker & Blackburn, Anger, New- 
man & Anger. Last half: “Melody Lane,” a 
musical tabloid; Three Tivola Girls and other 
ucts. 

WILLIAM PENN (G. W. Metzel, megr.).— 
First half: Hoyt’s Minstrels, Morati, Tate & 
Morati, Si Jinks & Miss Allen, Wilson & Au- 
brey Trio, film feature, “The Firefly of Tough 
Luck.” Last half: “Oh, You Jazzland,” a 
musical tabloid; Olive Thomas in the film fea- 
ture, “Broadway, Arizona,” and a vaudeville 
of five acts. 


VARIETY 











SAW 





WE CONQUERED 


JIMMY 


"NEAL 


and 
FRANK 


ALMSLEY 


“THE TWO LIGHTNING BUGS” 


PRODUCTS OF THE 
“STOCKYARDS,” CHICAGO 
“NO BULL” 


Best wishes to all the “Gang” in Chicago. 
We certainly miss you. 


ANSWER 
BOOKED SOLID 


Direction ROSE & CURTIS 




















BROADWAY (Joseph Cohen, megr.).—First 
half: Lou Golder’s “Sherman was Right,’ 
Burns & Frabito, Willard Hutchinson & Co., 
Somers & Morse and Rice, Elmer & Tom. Last 
half: “Cheyenne Days” will head the vaude- 
vill bill and Olga Petrova in “The Hungry 
Heart” will be the film feature. 


PROVIDENCE. 
BY KARL K. KLARK. 


OPERA HOUSE (Felix R. Wendleschafer, 
mgr.).—Joe Weber’s production of “Her Regi- 
ment,” with Donald Brian and Caroline White, 
opened to a good house Monday night. In 
spite of its rather colorless book it is above 
the average operetta, and Victor Herbert’s 
music and Miss White’s singing are the fea- 
tures that stand out prominently. 

KEITH’S (Charles Lovenberg, mgr.).—Aver- 
age Keith vaudeville bill, headed by Joseph 
Hart’s “His Reel Trouble,” with Wilfred 
Clarke. Because of the ‘evenness of the bill 
other acts attracted as much attention. Gen. 
Pisano and his company in expert rifle shoot- 
ing is a timely act. Mabel and Dora Ford 
and Henry I. Marshall, a strong number on 
the program. Mr. and Mrs. James Barry, new 
sketch, “‘The Burglar’; Lazar and Dale, Minnie 
Harrison (local), Joseph L. Browning, Three 
Sisters Herbert, Garcinetti Brothers. 

COLONIAL (William 8. Canning, mgr.).— 
Mollie Williams and her company. Great fav- 
er.ts. c.tv yer 

MAJESTIC (Martin Toohey, mer.).—Ray- 
mond and Caverly headline entire week. First 
half company of soldiers from one of forts in 
Narragansett Bay offer songs, Indian club 
swinging and musical act in an effort to gain 
recruits. Nelson and Castle, Jack Kennedy 
and Co., Edah Delbridge Trio, The Parshleys, 
Three Gowell Brothers. Last half: Hal Stev- 
ens, Great Santell, Sadie Sherman, Murphy and 
Kleine, McGinnis Brothers. 

FAY'S (Edward M. Fay, mgr.).—Good bill, 
headed by Madame Terelli and dogs; Burke 
and Beatrice, Ralph Cummings, William R. 
Lytell and Co., Mabel McDonald, Martinez and 
Ostiz, Pictures. 

". @” fartin Tonhev mer,).—“‘Honz 
and Fritz,” going good. Bright and attractive 
costumes and pleasing scenery go a long way 
in putting the show across in good style. 

ROYAL (J. Fred Lovell, mgr.).—Pictures. 

MODERN (David E. Dow, mgr.).—Pictures. 

STRAND (Arthur B. Williams, mgr.).—Pic- 
tures. Three big features. That which is 
drawing biggest crowds is Marguerite Clark in 
another of the Sub Deb stories by Mary Rob- 
erts Reinhart, “Bab’s Burglar.”’ 

EMPIRE. (Matthew J. Reilly, mgr.}.~--Pic- 


res. 
GAIETY (Jacob Conn, mgr.).—Pictures. 
BIJOU (Sol Braunig, mgr.).—Pictures. 
AUBURN—Pictures. 
PALACE—Pictures. 
CASINO—Pictures. 
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Addresses were made in the Providence the- 
atres this week by the Four-Minute Men, who 


took a hand in the Food Pledge Week cam- 
paign. 


A. E. Turner, LL.D., head of the eastern 
division of the Chautauqua Institute, was a 
speaker at the round table luncheon of the 
Town Criers of Rhode Island Monday noon. 








Two thousand one hundred and forty-one 
dollars and thirty eents was realized at the 
benefit for the Actors’ Fund of America at 
the opera house Oct. 26 afternoon, at which 
George M. Cohan, native of this city, was 
the principal attraction. Cohan appeared on 
the stage in his overcoat, and sang his song, 
“Over There.” In less than an hour after 
his arrival he was on his way back to the 
metropolis. He was given a great ovation by 
his Providence admirers. The money realized 
was used for the purchase of Liberty Bonds 
— ae will be presented to the Actors’ 

und. 





Randall A. Harrington, proprietor of Rocky 
Point, summer amusement place, near here, 
and John B. Nash, lessee of various conces- 
sions at that resort, were recently indicted 
by the Kent county grand jury on a charge 
of being common gamblers. Last week the 
men pleaded not guilty and were admitted to 
bail in $1,000 each. The indictment is an 
aftermath of a crusade against violations of 
law at Rocky Point during the past summer, 
waged by the Warwick Welfare League. The 
league also attempted to stop Sunday baseball 
at the resort. 





Albert M. Steinert, under whose manage- 
ment four big concerts are to be given in 
Fay’s theatre during the winter, has an- 
nounced that concert patrons will not be 
called upon to pay the war tax, which will 
be met by him. The first éoncert will be 
given Sunday afternoon. 





The Providence Woman’s Suffrage Party 
will open its civic forum Sunday afternoon, 
Nov. 4, at the Casino. The suffrage party 
bazaar is to be held at the Narragansett 
hotel Dec. 4 and 5, and Alice Duer Miller’s 
play, “His Place Is in the Armory,” will be 
presented. 


Hunt’s Mills (dancing) closed for the sea- 
son Saturday. 





Geraldine Farrar appeared here Tuesday 
evening, at Infantry Hall, in the first of a 
series of Ellis concerts. With her was the 
Boston Symphony Orchestra with Dr. Karl 
Muck.as conductor. Prices, $2.50 to $1.50. 
Good house. 


SALT LAKE CITY. 


For the convenience of performers on the 
Orpheum bills, who must make the 7.20 a. m. 
train out of Salt Lake for Denver, Monday 
mornings, Pullman accommodations are so 
arranged to permit the use of the sleeper 
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VARIETY 








WATCH ME GROW 


Away From the Conventional 





MINNIE HARRISO 


THIS WEEK (Oct. 29), KEITH’S, PROVIDENCE, R. I. 


WATCH ME GROW 


Sunday nights after the performance, which 
eliminates the necessity of early rising. The 
Orpheum shows open at Salt Lake Wednes- 
day nights for nine performances, closing 
Sunday night, opening Denver Tuesday mati- 
nee for full week. 





Chas. B. Winton, for the past nine years 
with the New York “Journal,” is now dra- 
matic editor of the Salt Lake ‘“Herald-Re- 
publican.”’ 





Mrs. Levy, wife of Manager Levy of the 
Orpheum, Salt Lake, and Mrs. Schmidt, who 
is the wife of the Orpheum’s press agent, are 
visiting on the Pacific Coast. 





L. J. Leishman, a Salt Lake man, was the 
headline attraction at the Pantages theatre 
two weeks ago, with his own invention for 
sending and receiving photos by wireless. 


SEATTLE. 
BY WALTER BURTON, 

METROPOLITAN (George T. Hood, megr.). 
—23, Alma Gluck, in concert, to capacity 
business; 24-27, “The Knife,” with Norman 
Hackett, former stock star here, and May 
Buckley; splendid business. Next, Poly- 
anna.”’ 

WILKES (Dean B. Worley, mger.).—21, 
“His Majesty Bunker Bean’’ is the best com- 
edy offering of the Wilkes’ Players this sea- 
sot, playing to fine patronage all week. 

MOORE (Carl Reiter, mgr.).—21, Trixie Fri- 
ganza headlined; best bill so far this season. 
Aveling and Lloyd, patter skit that’s a win- 
ner. Arthur Havel & Co. in “Playmates. 
Wood & Wyde please. Betty Bond won favor. 
Capes and Snow, good dancers. Roland 
Travers, good. Fine patronage. 

PANTAGES (Edgar G. Milne, mgr.).—21, 
Lillian Aurora and lion, ‘“D’Atagnan,”’ headed 
show with sensational animal act. “A Fire- 
side Reverie,” feature attraction. Beulah 
Pearl, good. Parsons and Irwin, please. Wil- 
son Brothers, liked. Lord and Fuller won 
favor. Capacity business. 

PALACE HIP (Joseph A. Muller, mgr.).— 
21, Cycling McNutts, good. Clayton and Drew 
Players won comedy honors. Baxiey and 
Porter, meritorious. Gallon, something out 
of the ordinary. Francis and Wilson, versa- 
tile. Carson Trio, did well. Capacity busi- 





ness. 
ORPHEUM (Jay Haas, mgr.).—21, new A. 
B. C.-Fisher-Cohn-Levy vaudeville affiliation 
in this city. Following six acts were pro- 
gramed for the first half': Royal Scotch En- 
tertainers, Leroy and St. Clair, Palmer and 
Palmer, Foster and Dog, Jack Winters, Morse 
and Harrison. Alice Brady in “The Divorce 
Game,” five-part feature. Good patronage. 






OFFERS 
INVITED 


BURLESQUE 


“THE GIRL FROM DIXIE” 


Booked Solid U. B .O. 
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MORETT] SISTERS 
MORETT SISTERS 
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MORET’ SISTERS 


In their Ingenue and Soubrette Roles? 
And completely stops the show with 


MORET’ . ; , SISTERS 
MORET1 their Musical Specialty? SISTERS 
MORETT SISTE 

MORETT] (We Are Too Modest To Answer) SISTERS 
MORETTE E ee 
pera PERMANENT ADDRESS ck cara 
MORETTE VARIETY, CHICAGO TTE SISTERS 
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ETTE SISTERS 
RETTE SISTERS 
MORETTE SISTERS 
MORETTE SISTERS 

: MORETTE SISTERS 
SISTERS MORETTE SISTERS 
MORETTE SISTERS 


Direction, Rose & Curtis 








LITTLE (John Hamrick, mgr.).—Opened 24 
with pictures. 
LYRIC—Burlesque and vaudeville. 





The Washington Motion Picture Corpora- 
tion has leased the Minnehaha Park prop- 
erty in spokane. 





Stanton, of the act of Eck and Stanton, is 
seriously ill in a local hospital. 





Richard Vivian died at the Stovel Hotel in 
Los Angeles Oct. 18, of heart trouble. He 
was with the Wilkes’ Players here for some 
time. His widow, Fanchon Everhart, is play- 
ing character parts with the local Wilkes’ 
company this season. Mr. Vivian was a very 
clever character delineator. 


A DISTINCT NOVELTY OF CHARACTERIZATIONS 


W YN-ORA 


AT THE HARLEM OPERA HOUSE NOW,/ 


Norvin F. Haas, manager of the Tivoli 
here until quite recently, has been appointed 
manager of the Empire and Rose theatres, 
Anacortes (Wash.). Vaudeville and pictures 
are shown. 





The Idaho Theatre Managers’ Association 
arranged for an exhibitors’ Convention to be 
held in Pocatello (Idaho) 29th. Herman 
Brown, manager of the Majestic, Boise, en- 
gineered the meeting. 





The Edward J. Fisher agency has engaged 
Eddie Harris to produce girl acts. 





John Hamrick opened his newest f'lm house 


Direction, 


MANAGERS. AND AGENTS TAKE NOTICE 


=~ TIZOUNE EFFIE MACK mn ans 


COMEDIAN 
Address TIZOUNE and MACK, 588 Chateaubriand Street, Montreal, Can. 


SOUBRETTE 


FRANK EVANS 






WATCH ME GROW 



































WATCH ME GROW 


at 416 Pike street, 24, with a Tridngle fea- 
ture, “Broadway, Arizona.” He has named 
it The Little theatre, and it is just what the 
name implies. Horace Smythe is house man- 
ager. 





The Orpheum is now using four acts of the 
new Fisher circuit vaudeville, and two acts 
from the Kellie-Burng Association, according 
to manager Jay Haas, 





. 

The Tivoli has a “For Rent” sign on the 

door. The house has been dark since the 

Rothermel & McCullough musical comedy 
show closed there first of the month 


VANCOUVER, B. C. 
By H. P. NEWBERRY. 

EMPRESS (Geo. B. Howard & Chas. BH, 
Royal, mgrs.).—l7th week of the Empress 
Stock Company. 22, “A Pair of Sixes,” to 
big business. 

AVENUE (W. Scott, mgr.).—Opening of 
the road show season with ‘Potash and Perl- 
mutter in Society,” 22-23. “Million Dollar 
Doll,”’ 24-27; 29-3, “Robinson Crusoe.” 

ORPHEUM (Jas. Pilling, mgr.).—22, Nan 
Halperin headlined, with Kouns Sisters favor- 
ites. Jean Adair & Co. well liked. Diero, 
good. McCarty & Faye, popular. “Act Beau- 
tifui,” good. German pictures. Excellent 
patronage. 

PANTAGES (Geo. Pantages, megr.).—22, 
“Dream of Orient’ headliner; Willard fea- 
tured. Hoey & Lee, hit. Claudia Coleman, 
good. “All’ Wrong,” pleasing. The Young- 
ers, good. 

COLUMBIA (H. Maryland, megr.).—22, first 
week of new vaudeville and picture. Eddie 
Harris & Girls, Georgia Chartress, Musical 
Hollanders, Stroud & Claire. Picture, first 
half, “The Soul Master.” 

REX (W. P. Dewees, mgr.).—Films. Splen- 
did business. 

DOMINION (J. Muir, mgr.).—‘‘The Spread- 
ing Dawn” (film). 

COLONIAL (H. Quagliotti, mgr.).—“On- 
the-Square Girl” (film). 

GLOBE (W. P. Nichols, mgr.).—‘Clover’s 
Rebellion.” 

Princess, Maple Leaf, Broadway, Majestic, 
National, Palace, Kitsilano, Fairview, Kings- 
way, Progress, film. 








Charles Royal. has just returned from San 
Francisco, where he engaged principais for 
the stock company now playing at the Em- 
press. 





About $800 per week will be raised for the 
government through the new war tax on 
am‘isements. All theatres nave raised their 
price of admission five cents, 
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Now in our SECOND SEASON at 
the MAPLE LEAF THEATRE, 
Montreal 








VARIETY 


PRINCE ===] | ~ ADROIT BROS.» 


PLAYING U. B. 0. TIME Direction, JACK FLYNN 
WARNING—We understand a certain act is using our two closing tricks and the name 
et of Adroit which are filed in VARIETY’S Protected Material Department. Our advice 
to them is to discontinue their a 


PLAYING FOR 


U.B:0.~ W.V.M.A1! Clarice Vance 


(ude VARIETY" ae York) DIRECTION, SIMON AGENCY ADDRESS “VARIETY,” NEW YORK 


i> 2+ 































































































I, ED. F. REYNARD | MLLE. BIANCA vais Sones ooran 

id a re FRED & ANNA PELOT 
Mile. BIANCA|ED.F.REYNARD| | z=zs.c-2 mmm | 
Bai é. & 7] Johnstown and Sheridan Sq. PILOT 

ae The Classic Dancer with Production The Ventrilequist with « Preduction 

i J ARTHUR R. EDWARDS «. 

: : a Supported by “SIR” JAS. DW oe eae nema ase 











2nd Edition of 


HAROLD A. CLARKE THE 4. MORTONS 


Author of HERMINE SHONE’S present succeasful fantastic comedy, new act for COLE, 
RUSSELL and DAVIS, and songs for WILLIAM ROCK and FRANCES WHITE, CECIL 
CUNNINGHAM, MINNIE ALLEN, CHARLOTTE PARRY and many ether standard acts. Sam, Kitty, Martha and Joe 


Address VARIETY, New York 





——— 


PEGGY BROOKS 


The International Comedienne. Headlining Loew Cireuit 
Three Dashing Young Maids 


a as| | SHEER and DARLING 


Singing, Dancing, Comedy In “WSOP-OLOOY” 
Cycling. 


United Time Booked Solld 
Poll’s, Bridgeport “You made me what I am today, I hope you’re satisfied” 


; A COLLEGE Q QUINTETTE Nov. !-3—Majestic, Williamsport, Pa. 
Presenting a Week of Nov. Sicomue, Elmira, N. Y. 
j Nifty Musical Absurdity Kaufman & Hyde F R A N K D O B S O N 


“A Fraternity Rehearsal” 
Bookea Solid Broadway Theatre Bldg., New York City Booked Solid U. B. 0. Disecticn, MAX HATES 
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M OST REFINED NOVELTY COMEDY OFFERING 


“A young couple LITTLE LADY JUGGL 
whese feyeumens is FEATURING THE BEST J ER © 
contagious are New- 
ell and Most, pro- 
grammed as ‘Musi- 


cal Comedy Favor- 
ites.’ The young 
lady possesses a per- 
sonality which bears 
watching, while the 








PHILOSOPHY CORNER 


One seeks new friends only when too 
well known by old ones. 


SES ce rere te ete, 





ni Friars’ Cl 

nh ars ub plenty, of attention ADDED ATTRACTION WITH “THE BEHMAN SHOW,” 1917-1918 

uf i a nimble 

. will always reach me. Toit |" FRED Nov. Sth—-Casine, Breskiya, N. ¥. wm) Sees ener S 
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THE FAYNES 
H. BART McHUGH Presents ia DEL F: ¥« A Francis ) X. Menseesy THE ARTISTS WITH A SUPREME OFFERING 














; 
| EL. BRENDEL and FLO BERT)| oS PRS Ch ay | Jas ce ogee a 
ng a 
“Waiting for Her? || 7" suceree g.gnmmratos || ow! tance tor ev FRED THE BRADS wna 
Persenal Direction, M. L. GREENWALD Marinelli Ageney, 1465 Groadway, N. Y. C. 























TANEAN BROS. _ Dirction NAT SOBEL 
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bh LIVE-WIRE 
VAUDEVILLE 
NOVELTY 
IN ONE 






“The Party from 
the Geeth” 


Principal Comedian 
Al. G. Fheld's 


& Miustrets & 


PAR. IRISH 


=) AND 


PERU 


DIRECTION-FRANK EVANS 


Fastern Rep... 
PETE MACK 


Western Rep 
SIMON ‘AGENC Y 


Jim and Marion HARKINS 





MARTIN 





This Week (Oct. 29)—Lyceum, Canten, Ohle 
Next Week (Nov. 5)—Syracuse and Schenestady, N. Y. 


So busy taking bows we 
have had no opportunity 
to write a change of copy. 


Paul and Mae Nolan 


Going right along, eh! 
That’s good. 


Booked Solid U. B. 0. 
Direction, NORMAN JEFFERIES 











“SOMEWHAT DIFFERENT” 














SONGS 


Direction, CHAS. BORNHAUPT 





“The Pint Sise Pair” 


LAURIE and 
BRONSON 


in “LET’ERGO” 
DID YOU KNOW THAT 


We will soon be re 
“Over the Top” Direction, 








AND IF YOU DID, 
SO WELL? 


We are back la New York after a prote trip 
ta “Ne-Man's-Land”” and we eet a lot of old ads, 
made some now Ee weeet had a couple ef rides in 
the oubway (Bushwick), dined at the Autemat, ry 

dvertising bills (nearly. time): missed Ed. 
a visit from Geerge, Kitty 
and Dorethy Casey: and between you and me we 
pot > sae the time ef eur yeung tives. Goelag 


eh 

Dear Bill and Mrs. Bill and the kids, and the 
Ham and Cabbage. and Ted, Jonesy Callahan and 
all the other good Rochester sports:—A tine to let 
ue knew | saw PRIVATE O'NEIL at Jeff's office 

dnesdsy morning and he looks great; goes to 
camp ye loss, America’s gain. 
Good Boy, Johan 

Yoa Bo. and d dart Dan Dix take me down beau- 
tifully Sunday night. Throw that surcingle away, 
Cowboy, and ride him bareback. WHOOPEE. stick 
on him, Cewboy, pull it down. Curtalis, Curtain. 

Best to Guy, Flory, Lee, Billi, Dan, Tom and Gar- 
field, from 


(Nov. 5)—COLONIAL, NEW YORK 
Direction, NORMAN JEFFERIES 


A Musical Accident! | 


Orchestra Leader, Whe DRIVES a BUICK, 
in an effort to Hurry through Rehearsal 


RUNS OVER 


Perfermer’s Music 


He hurt the Act’s afterneon performance— 
A Fair Report now will 
(Ruin the last half)— 


FISHER and GILMORE 


Leew Time. Direction, MARK LEVY 








Leo!—Olio!— 
Drop in about 2— 


How Can You Divide a 
“Break—in Salary’— 


$20-4-3 


Among : *“Quintette—? 
Ans.—Shoot one of the Actors— 


FORREST and CHURCH 
Working, Thank You! 


Majestic, Erie, This Week (Oct. 29) 
Direction, MARK LEVY 





=a, Exposed! 


SAMPSON and 
DOUGLAS 


use @ big basket on 
the stage, = 
ing there’s a dog in 
it! This is a ‘weer 
deception and 
snare! I saw nr 
was in it, and, “Oh, 
Boy!"* she’s a peach. 
No wonder he carries 
her breakfast up. 








OSWALD 
Auburndale, 
L. L 
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The. Jeavovs Lay-orr 


(no ‘MAJJUN! 
: They SAY HE Goomed 
Em at Tw Patcus, Burt I 
CANT SEE IM. 

Wry | worxeo with in Ww 


— wHen— OH WELL, Some 
Guys wuz Born cucky. 
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KNAPP CORKALL 
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FRED 
DUPREZ 


A baldheaded man 
never has any diffi- 
culty in growing a 
fine crop of hair in 
his ears: 


AsrttenSAM BAERWITZ “Avon” 


Heeding the Advice 
of the V. M. P. A. 


I have provided myself with a ‘“BART’’ patent 
roll-up drawing board, which, with paper and 
requisites, fits into my goif bag. 


I can do a show ten minutes after I hit a town. 
UNCLE SAM can have my baggage car space, 


Like a good soldier, I carry my kit om my back, 
always mobilized, ready to go “‘over the top’ on 
@ moment’s notice. 


Edward Marshall 


A Dependable Act Always 








Theatrical Dictionary 


ARTIST.  - ontem understood by the layman. 
A target for slander. 

BENEFIT. An event where the Artists are 
the first called upon for their services, which the 
wa ce ae ge but same rarely reciprocat 

A term mastered by some newspaper 
auaniia’ who come to the theatre convoyed by 
s. pad and penci] and ot with your material to 

be sold for a cent the following day. 


COPYRIGHT. The original “Scrap of Paper.” 


FENTON «x0 GREEN 


Yeu can’t fool a horsefly. 
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BLACKFACS 


EDDIE ROSS 


Featured 


Neil O’Brien Minstrels 











WELL— 


We are on second. 


We are dressing on the fly floor, in 
number i3. 


We caused a stage wait. 
Our agent has a grouch. 


BUT— 


WE PUT IT OVER 
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Dolly GREY, Bert BYRON. 


A favorite posi- 
tion of 


MORRIS 
GOLDEN 


It all comes un- 
Rm der the heading 
of amusements. 


Care EDW. 8. KELLER 
Palace Theatre Bldg., N. Y.-C. 





2--White 
Steppers-—2 


rit ho White 
Direction, CHAS. FITZPATRICK 





RAY: EMMA DEAN 


“Leave Me Alone 


DARN YOU” 
W.v. MA v. B ©. 


BEEHLER & JACOBS 























POLDI LONG 





BROWN AND CARSTENS 
Sensational Xylophonists 


Werkirg for ARTHUR HORWITZ 




















Anristic Bis Or 
Versarinivy 


PU ORMAN JEPrENIES 


WILLIAM E. MICK | 


JACK COWELL § £ CO. 
wre HE SLACKER” 


Gy MORACE }. LinnaY 
Rirestion, HARRY srIveOLe. 

















BLANCHE ALFRED 


and her SYMPHONY GIRLS assisted by 
“GERANT,” 


Conductor 
Featuring the RAINBOW GIRL 
In Nevelty Denees 
Direction, C. W. NE N w. V. M. A. 











SAM 


ADAMS and GRIFFITH 


“A MUSIC LESSON” 
Direeter, FRANK EVANS 
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: MOVING PICTURES 





THE UNFORESEEN. 


The first of the Olive Tell features pro- 
duced by the Empire All-Star Co. for release 
via Mutual is “The Unforeseen,”’ which has 
been made into a six-part feature under the 
direction of John O’Brien. It is an adapta- 
tion of a play by the late Capt. Robert Mar- 
shall and was presented at the Empire the- 
atre about ten or more years ago with 
Charles Richman in the leading male role. 
Miss Tell has the principal part. She is the 
victim of an unfortunate circumstance which 
bids fair to mar her life. She elopes with a 
man who is objected to by her father as a 
suitable husband for her. She goes to New 


York to join him and they repair ‘to his 
apartment before going through the mar- 
riage ceremony. A friend of her lover, who 
is accompanied by a friend of his, makes a 
cali. The fact of the lady being in the 
bachelor’s apartment gives rise to a possible 
misconception of the situation, and to offset 
this the lover introduces the girl as his wife. 
A few moments later the man Gnds he is 
financially ruined, tells the girl so, and ex- 
plains he is in no position to marry. She re- 
turns to her home and the man commits sui- 
cide. One of the men to whom she had been 
introduced as the suicide’s wife is a novelist, 
who later goes Blind. She falls in love with 
him and determines to devote her life to 
his comfort by marrying him. He is unaware, 
of course, that she is the woman to whom he 





was introduced on that fateful —_ A bit 
of suspense is created when ber busband goes 
to a specialist for an operation which may 
restore his sight. If it is successful she 
knows he will recognize ber and not oaly 
lace her in a position she cannot explain, 
ut will break his heart. The operatien is 
successful and at the crucial moment a iet- 
ter that had miscarried is delivered to the 
husband from the dead man explaining why 
he introduced the woman as his wife. The 
three principal male characters are played 
by David Powell, Fuller Melish and War- 
burton Gamble. It is a capital story with 
an original bit of dramatic suspense. Simple 
and effeetive interiors, high-class acting and 
intelligent direction help to make “The Un- 
foreseen” an excellent feature. Jolo. 





Adolph Zukor presents 


MARQUERITE CLARK 
rn ‘BAB S DIARY” 


One of the famous “Sub-Veb” stories 
By MARY ROBERTS RINEHART 
Directed by J. SEARLE DAWLEY 


“Just as the Paramount-Empress always has fo do when Marguerite Clark pays a screen visit 
there, Manager George E. Carpenter was compelled last night to stop the sale of tickets. It 
wasn’t because he wanted to do-so, but a matter of necessity. There wasn’t room for all the 
people who wanted to see the picture. If you see Miss Clark in ‘Bab’s Diary,’ it's a sure 


thing you'll want to see all the fame 


PUBLICAN (Salt Lake), 


» ommet 


us ‘Sub-Deb’ stories on the screen.”—HERAI.D-KE- 


This review is asign of the times. “More time,” as they say in vaude- 
ville, or “longer run picture” or a good picture for a return date. 
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FAMOUS PLAYERS ~LASKY CORPORATION (1 Wan 


'« ADOLPH ZUKOR Pres. JESSE L. LASKY Vice Pres. CECIL B. DE MILLE Director 


* “NEW YORK °* "f 











SCANDAL. 


Beatrix Vanderdyke......Constance Talmadge 


Pelham Franklin.....+..... Harry C. Browne 
Sutherland York.......---. J. lierbert Frank 
Ida Larpent......cssececree Aimee Dalmores 
Malcolm Ffraser...... ocndeuws Gladden James 
Mr. Vanderdyke.........-++ W. P. Carleton 
Mrs, Vanderdyke.......seeesee0 Ida Darling 


The first production for Select distribution 
made by Constance Talmadge is entitled 
“Scandal,” and was adapted from the serial 
novel of the same name by Cosmo Hamilton. 
It was directed by Charles Giblyn. With 
the exception of a flashback to depict a “re- 
lated” incident, it is purely comedy of a 
high-class order, with exceedingly rich and 
tasteful interior and exterior scenes. The 
flashback is tragic and reaily has no place 
in the picture. Anotber unecessary FfCeLe 


is one in which the hero, a_ wealthy 
gentieman thoroughly familiar with motor 
boats, places a lighted match so close 


to the engine of his auxiliary launch, which 
causes an explosion. That is equivalent to 
louking tor a gas leak with a lighted candle 
or torch. Normal grown-ups are gepbera'iy 
supposed to kuow better. Otherwise “Scai- 
dai” is a delicious comedy, especially su‘ted 
to the histrionic giits of littie Miss Tal- 
madge. A _ seii-wilied daughter of wealihy 
peopie has a little flirtation with a promi- 
neut portrait painter. She visits his studio 
one evening aud when he altempts io em- 
brace her she leaves indignaaily. The visits 
to the artist starts gossip, and when -0Q- 
fronted with it by ber iamily, says she U5 
been visiting Pelhum Franklin, a wealtay 
bachelor triend, who has an apartmeut in 
the sawe building aud that, as a matter of 
fact, she bus beeD secretly married to Frank- 
lin. She whispers -to Franklin to conlirm 
her statement aud, although taken utterly 
by surprise, has no alleruative. Receiving 
ibe iamily cougratulatious aud  Diessinugs, 
Frankiin is turious anu determines to get 
even. He is the guest of the giri’s parents at 
a@ week-end house party and calls a servant, 
telling bim to piace his clothes in “Mrs. 
Franklin's room.’ At bedtime he accom- 
panies “his wiie’’ to ber room, follows her 
in, which resuits in a deiicious series of 
amusing scepes, which Dever border on sug- 
gestion or vuigarity. Aiter locking the dvor 
and compelling ber to disrobe and suvagely 
Ordering Ber to bed—even resurting to sheer 
physical torce—he declares that Ui they were 
aione On a luraway islund he would treat her 
as if she were @ man. ‘Then he unlocks the 
door and dashes out. The “murriage”’ is 
puvilished in the papers and the couple are 
Cumpeiied to pretend it is so. Finally the 
family suggests the young couple should go 
on a houeywoon cruise in the husbands 
yacht. Meantime the artist has been sending 
@ series of auonuywous letters to the laumiily, 
Sugsesting a doubt about there having ever 
beeu a wMiurriage. Wien coniromted with 
this siluation, sranklin goes (vu the artist to 
wreak bis vebgeauce and arrives just alter 
the scounGrel Lad been shot by a jealous 
husband. Melore dyiug the painter writes an 
apology. io the end Fraukiin forcibly ab- 
ducts the girl, carries her aboard his yacht, 
Salis beyond the three-mile limit, from which 
point the Captain bas authority to pertorm 
the ceremouy, aud ail enus happily. Handied 
by cheap people, the story would be anything 
but the sweet, clean, wholesome ailair it 
turned out to be, Miss ‘laimadge, as the 
Williul little ingenue, is deiigutiul; Harry 
C. Brown -as the hero, although a trifle 
ponderous, was, ail tuid, an eilective “cave 
man’; J. Herbert Frank stood out vividly in 





the few scenes in which he enacted the 
artist; Gladden James, as a friend, con- 
tributed bis usual finished work, and so on. 
Volo. 
THE FETTERED WOMAN. 
Angelina Alliende............... .-Alice Joyce 
James Deune..............Webster Campbell 
Jack Wolver...... seeeeeeee+-VDOnald Mcbride 
SOD .c0 00 COC 00 Eee TwE ETE OSHS Lionel Grey 
ASoiph Binks... sc vccis o+eeees Templar Saxe 


Vitagraph's Nov. 5 release under the Biue 

ipbon wrand is “The Fettered Woman,” from 
the pen of Robert W Chambers, directed by 
Tom Terris. While the denoument is evident 
very early in its progression, the story is, 
nevertheless, an interestiug one, and quite a 
departure from conventional lines. A once 
Prosperous village bas gone to decay and An- 
Selina’s father commits suicide, leaving her 
only 3,00U acres of unsaleable land and no 
Cash. Keared in refinement, the girl's future 
is a serious problem to her. A couple of 
unscrupuious real estate sharks persuade her 
to come to New York under the pretext of 
selling her preperty to a Syudicate. They 
endeavor to vet her to sign away ber land and 
one of them covets the girl. They tase her te 
a@ public resiaurant and vue of the men attacks 
her. The other interferes, there is a quarrel 
between the men, and one is shot in the arm. 
They swear the girl did the suooting and she 
is sent to a reformatory for three years. Being 
a high strung girl and chafiing over the in- 
justice she sulfers great anguish, but finally is 
released. On her return to the little village 
she is shunned as a jailbird and lives alone on 
the vast estate. She advertises for summer 
boarders and a young-man from th2 city comes 
there for his vacation From that point on, 
although there are 9 number of interesting 
events, the finish is apparent. Mr. Terris bas 
done sowe excellent work in his direction and 
the seiection of the locations are in keeping 
with the oe re a Alice Joyce as the un- 
fortunate girl, giYes her usual intelligent inter- 
pretation of a rather difficult rele and the 
remainder of the cast is all that could be 
desired. A program feature that is certain to 
please. Jolo. 
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THE ADVENTURES OF CAROL. 


Carol Montgomery..............Madge Evans 
Comm. Montgomery.......George MacQuarrie 
Mrs. Montgomery... .s6.0«n000.h08ina.. Henley 
(ER SR Pee ay pms, erty ee fe Carl Axzell 
GT Skies ob.din 00 4.b6 060 660 02d Nicholas Long 
BE. PEPER, 6:0 00-0 c6.0006%00 beet Kate. Lester 
a error Jack Drumier 
pO EER eo Frances Miller 


World Picture, Brady-Made. Story by Julia 
Burnham; directed by Harley Knoles; photo- 
graphed by Rene Guissart. Little Carol Mont- 
gomery’s father as a commander in the 
United States Navy, and the discovery of a 
spy in his house leads him to very earnesity 
counsel all members of the family circle to 
answer no questions about themselves, no 
matter who may ask. When Commander 
Montgomery goes .away for service on his 
ship, and a little Giterward Carol starts out 
upon the subway to visit a juvenile friend 
uptown. She becomes lost, is picked up by 
a policeman, and won't tell who she is, 
Eluding the police, she falis asleep in a tene- 
ment hallway, where she is discovered by an 
Italian organ grinder, who increases the 
value of his traveling show by adding little 
Carol to the monkey and organ, of which it 
already consists. In freight cars and on foot 


the party travel into the far South, where 
the child and the monkey become separated 
from their master and seck refuge in the 


stable of a big plantation. Here they are 
found by the negro servants, who take them 
into the mansion and show them to the mas- 
ter and mistress, who are at war and have 
not spoken to one another in ten years. Lit- 
tle Carol becomes the idol of both, and witi- 
mately is very close to healing up the quar- 
rel between them, which has arisen over the 
elopement of their daughter and her imme- 
diate disownment by the old man. Finaily 
the aged mother, through Carol's winning in- 
fluence, is permitted to send for the run- 
away girl of ten years ago, and when she ar- 
rives with her husband, whem de yeu suppose 
they are? Why, Carol's own mother and 
father, to be sure, and a very happy family 
party ensues. There is the utmost charm in 
this story, which proceeds so very rapidly 
from the outset to the finish there is not an 
instant unoccupied. Moreover, it Is all very 
natural, and little Miss Evans,, “the World's 
kiddie star,” is the lovely child heroine to the 
very minute. Children will cry with little 
Madge at the funeral of the pet monkey, and 
grown-ups will brush away a tear when she 
draws her unknown grandparents toward one 
another. The strength of the play is in its 
main story about mature persons, with a lit- 
tle girl running threugh it, not as a “‘cutey” 
or a “flip” youngster, but as a natural in- 
fluence toward a happy conclusion. Capital 
acting is contributed by lititie Madge, George 
MacQuarrie as the commander, pretty and 
clever Rosin& Henley as his wife, Nick Long 
as the organ grinder, Kate Lester and Jack 
Drumier as the grandparents, and Frances 
Miller and Carl Axzell as two negro retair- 


ers. The work of director Harley Knoles is 
deserving of high commendation... Jolo. 
PRINCESS VIRTUE. 

tdane Demarest ..cciveseccctsges Mae Murray 
Slara Judkins Demarest....... Lule Warrenton 
be SPOUROONE 0 06666 6440048 Wheeler Oakman 
Countess Oudoff.......... ..Clarissa Selwynne 
a. el pr bo 6eees Gretchen Lederer 
ent CUGCE cis.s0s widaciso dues Harry Von Meter 
Baron Strensky........ errs Paul Nicholson 
Monsieur Emile Carre.......... Jean Hershbolt 


Mae Murray's initial Bluebird release is a 
proof of how much depends on the director. 
Mae Murray, while with the Lasky company, 
was a pleasing little star. With the Bluebird 
she becomes an ordinary leading woman who 
shows very little histrionic ability. Her walk, 
her mode of dressing, her hair, and any num- 
ber of little touches in ‘‘Princess Virtue” show 
that she has lost rather than gained experi- 
ence by the change. “Princess Virtue” is a 
highly colorful melodramati¢ impossibility, full 
of inaccuracies and directorial faults. Look- 
ing out of a window of a Paris dwelling and 
sseing her sweetheart seated 07 a rock at the 
seashore is one. What the picture needs ig 
some one to take it in band and re-edit and re- 
title it, and a story may be worked out. Ags 
it stands it is a very ordinary program feature, 

Fred. 
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William Duncan 


DIRECTOR and STAR 
GREATER VITAGRAPH SERIAL 


“The Fighting Trail” 


Forthcoming Releases—“Dead Shot Baker.” 
“The Tenderfoot” and ether “Wolfville 
Tales” by Alfred Henry Lewis 














nd his battle scene is very muek 
- action. One thing about the pie- 
ture ethat wil: take some explanation is the 
reason for Tecza (Miss Farrar) appearing in 
white skin, while all the others of her tribe 
are bronze in hue. There are details in the 
picture overlooked in the making. Otherwise 
the story is one of those fanciful thrillers that 
one wight imagine from the pen of H. Rider 
Haggard, and Miss Farrar displays practically 
all of her physical charms to a great extent. 
The chance to see Farrar partially undraped 


desired, 


by Cécil’B. DeMille, Jeanie Macpherson hav- 
lacking in 


ing furnished the story. The story is one 
based on historic fact, the scene being old 
Mexico. It is the tale of ‘the landing of 
Cortez and his invasion of the territory ruled 
by Montezuma, the king of the Astecs. About 
this there is woven a tale of romance in which 
the triangle is played by Geraldine Farrar as 
the daughter of Montezuma; Wallace Reid as 
the young officer of Cortez’s band with whom 
she falis in love; and Theodore Kosloff as the 


THE WOMAN GOD FORGOT. 


Tecza, Daughter of Montezuma, 
oe: Geraldine Farrar 

Montezuma, ‘‘The Magnificent,” 
Raymond Hatton 


Hobart Bosworth 
Alvarado, Captain of Cortez..... Wallace Reid 
Guatemoco, Montezuma’s Nephew, 

Theodore Kosloff 

































































































Cortez, a Spanish Adventurer 


oung Astec prince who is betrothed to her. 
Ceca, a Saver 7-----..Chatioe B. Rogers Ye le the aeting of the later that bolds up the should dra aacy vuitton he aide of © Mill) 
meth, B WRUNG: nocd caso ces ; ~ 
Marina, Tecza’s Slave.........+.008. Olga Grey work of the entire company. It is certain the “ eee ice buttiozakes pecs. That alone ts 


Geraldine Farrar name will attract audiences, 
and after all, with stars of this calibre, it is 
curlosity that pulls audiences. In the matter 
of direction Mr. DeMille has left much to be 


A truly magnificent production is “The 
Woman God Forgot,” with Geraldine Farrar 
starred. This Lasky production was directed 


worth the price of admission. The support- 
ing cast, outside of Kosloff, were about on & 
par with star as far as acting went. Fred. 
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We are making pictures that are truly great. 


We will distribute these pictures 
through a great organization. 


We have completed arrangements 
with such an organization 

headed by a man 

whose name stands for 
Progress—Integrity—Permanence; 
‘Whose working principle is 

The Fair Deal. 





This alf exhibitors will gladly acknowledge 
at the publication 

of the name of the man 

and his organization. 


The announcement of the organization 
distributing Paralta Plays 

and the method of their distribution 
will be published in this space next weck. 





CARL ANDERSON, President 
ROBERT T. KANE, Vice-Pres’t HERMAN KATZ, Treasurer 
JOHN E. DE WOLF, Chairman Directors NAT. I. BROWN, Sec. and Gen. Manager 
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dawns upc’ the professor <hat he has been @. LeVine from a a - 

FAINT HEART AND FAIR LADY. giving courting lessons to « man who is trying rected by Charies Brab ree oe ys 
nother of the Victor yeh ser = a to win his own girl. After a controversy the six reels, has lot of action that, condensed to 
MOURL ONE-FeR! SODOTeD, Meee Te aan te professor is vanquished and, Moore escapes im, srourd ROD thet, trent ne sensationally fast 
Pi Ph Fh Bag ~~ Py BA Faint an aute With Bis lacy-leve. Joto. in the matter of speed. A feud has existed 
Heart and Fair Lady.” The story opens show- = neeoers -” a and the Con- 
ing Vie as a village blacksmith—bashful and THE ADOPTED SON. occasion of the county fair, a truce is de- 
damsel from the wicked big city. A tally-ho “Two-Gun” Carter...... Francis X. Bushman clared. “Two-Gun” Carter visits the scene 
full of such females passes and he falls in Marian Conover............... Beverly Bayne f the feud and is drawn into the im- 
love, saves one of the girl's purses from a thief TE DORN i ene s ieaateess Leslie Stowe broglie. A young man—a Conover—is shot 
and wins her regard. Attiring himself in store Henry McLane. ..c.cccccccces J. W. Jobnston from ambush and his sister requests of Car- 
clothes, Vie follows her to the city and there Luke Conover. ................. John Smiley ‘er that he take the place of her dead brother, 
encounters the girl's mother. He takes lessons ee eee Gertrude Norman and he is sdopted by the Conovers. After a 
in love-making from Prof. Mush and proceeds George Conover........... -eeesPat O'Malley %¢?ies of exciting events reveals that he is in 
to elope with his sweetheart. With a country Another Kentucky feud story is “The reality a McLane, and proposes marriage to 


friend they place a ladder under the girl's win- nt Marian Conover, thereby putting an end to 
dow and there encounters the professor, who Adopted Son,” a Metro feature, starring the feud which had lasted so many years. 


happens to be smitten with the same girl. It Bushman and Bayne. It was adopted by A. Joto, 


SIDNEY OLCOTT 


FIRST PRESENTATION OF 


Mr. Walker Whiteside and Miss Valentine Grant 


IN 


“THE BELGIAN” 


a went “over the top” with an outburst of wild enthu- 
i i siasm that will be felt in every motion picture theatre 
\' box office throughout the world. 











Hardened reviewers sat first moved by emotion, then 
thrilled by excitement, and were finally brought to 
their feet by a wave of patriotism. 





Mr. Harold Edel, Manager of the Strand, complimented Mr. 
Olcott most highly on his wonderful production and also de- 
clared that the audience was the largest and most representative 
one ever seen at a morning showing on Broadway. 





i Watch for Next Week’s Announcement 





q 
“THE BELGIAN” SIDNEY OLCOTT PLAYERS, Inc. | 
FREDERIC Tears KUMMER 1205 Candler Building 
Personally directed by 220 West 42nd Street, New York, N. Y. 
SIDNEY OLCOTT ’"Phone Bryant 3607 
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FRANCE IN ARMS. 


Pathe will release Nov. 11 a five-reel special, 

“Prance in Arms,” taken by the cinema- 
tographic section of the French army... It is 
a sort of visualized summary of the efforts 
which France has made and is making to 
repel the German invaders. It opens with 
Joffre telling the whole story to our General 
Pershing—“and so I will relate to you, my 
dear Pershing, what we have been doing and 
are still doing,” ete. First are shown the 
national. army drawn from all walks of life, 
drilling and making ready in various ways. 
Then how France mobilized her man power 
and her industries. After showing the mantu- 
facture of big guns and detailed descriptions 
of their range, etc., you are shown everything 
from trench mortars and machine guns to 
giants mounted on rallwaygcarriages which 
hurl shells weighing 2/200 pounds a distance 
of 30 miles. The old types of aeroplanes are 
showau and then the new, with their large 
earrying capacity. Here is depicted what is 
elaimed to be the greatest piece cof animated 
photography ever registered, namely, an 
actual aerial battle. A cameraman was 
taken aboard one of the big flyers of a 
French attacking squadron, a German plane 
is struck, falters, circles about aimlessly and 
plunges to the earth a total wreck, with a 
close-up of its finish. Another alleged ex- 
clusive feature is the showing of an attack 
by the French at sunrise. The soldiers are 
shown waiting for the signal to go “over the 
top,” the word is given, they scramble out 
of the trenches and out into the open ex- 
posed to the fire of the enemy. They reach 
the German trenches and come forth with a 
number of prisoners. One of the most in- 
teresting war pictures ever shown. Jolo. 


ANOTHER FOX JUVENILE CO. 


The success which greeted William 
Fox’s presentation of “Jack and the 
Beanstalk” and “Aladdin,” has encour- 
aged him to organize still another com- 
pany of juvenile players. 

The new organization will be headed 
by Georgie Stone and his “leading 
lady” will be Gertrude Messinger. 

The new company is already under 
way on a famous story. 
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: B. A. ROLFE 


. THE INCOMPARABLE 


1 EMMY 
! WEHLEN 


in 


i Presents 


A 
) “THE 
! OUTSIDER” 


| Superb drama of poverty and riches 

adapted from the Louis Joseph Vance 

movel, “Nobody,” by Charles A. Tay- 

lor and directed by William C. 
Dowlan. 





Released Nov. 5th 




















cial, 
ma- 
t. is 
orts 


oral 


ife, 


nce 


"+ 








MOVING PICTURES 





THE BELGIAN. 


Victor Morenne....... Mr. Walker Whiteside 
Teanne Destree Miss, Valentine Grant 
Father Julian....... weesseee- Arda La Croix 


oie oh Male Sally Crute 
..Georgio Majeroni 


Countess de Vries.. 
Colonel Dupin. 


err ..eeee--Anders Randolf 
Jeanne’s Uncle... ie woe ....-Henri Leone 
Victor’s Mother .. ...+»- Blanche Davenport 


Some years ago Walter Jordan made the 
statement Frederic Arnold Kummer was one 
of the greatest living’ playwrights and that it 
was only a matter of time before the world 
would recognize the fact. Since then Mr. 
Krummer has had a number of plays pro 
duced in the legitimate and not a few photo- 


plays, none of which have as yet sustained 
the promise of the playbroker. Kummer is 
the author of “The Belgian,” the first release 
of the Sidney Olcott Players, Inc., and the 
production was personally directed by Sidney 
Olcott. Walker Whiteside and Valentine 
Grant are the stars. Like the majority of 
the legitimate pieces and photoplays by Kum- 
mer thus far produced, “The Belgian’’ runs 
more to blank verse than originality of plot. 
The finished product, however, possesses suf- 
ficient merit to place it among the important 
feature productions of the year. This is due 
to the brilliant direction and the beautiful 
photography, augmented by the fine detail! of 
the production. The scenes are laid in Bel- 
gium and France. The action takes place 
just prior to the outbreak of the war and 
covers the period of the invasion of Belgium 
by the German army and visualizes to a 
considerable extent the workings of the Ger- 
man secret service. A young Belgian fisher- 
man, possessed of a gift for sculptoring, loves 
a maiden of his village, who resides with her 
uncle. A French art connoisseur, Col. Du- 
nin, recognizes the fisherman’s gift, and takes 
him to Paris as his protege. Before going 
he telis his sweetheart he will return and 
claim her for his wife. While he is gone 
the girl’s uncle tries to force the gir! to 
marry the local postmaster, who is a spy in 
the employ of the German government. In 
Paris Victor achieves fame as an artist and 
falls victim to the charms of Countess de- 
Vries, also a German spy. While on a visit 
to his native village the German invasion 
occurs and Victor joins the Belgian army. 
Defending his village against invasion, he is 
wounded and it is a question whether he will 
be dlind ‘or the remainder of uis days. His 
village sweetheart acts as his nurse, unknown 
to him, and when Victor pines for news of 
the countess, who has discarded him, as he 
is no longer of any use to her, the girl writes 
him love letters purporting to come from 
the countess. Eventually the countess is ap- 
prehended by the French authorities, Vic- 
tor’s eyesight is restored and he learns the 
value of true love. Some very elaborate 
battle scenes are shown in the unfolding of 
the tale. With the exception of Henri Leoni, 
who displayed a tendency to overact, the 


cast was intelligently selected. As shown at 
the Strand Thursday morning last week, the 
picture ran 90 minutes. There is just a little 


too much footage in working out minor de- 
tails. When these are more closely cut the 
action will be appreciably quickened and 
“The Belgian’? will make a very excellent 
photoplay, with the credit for same due 
mainly to the director and secondly to the 





photography. Jolo. 
THE NATURAL LAW. 

Ruth Stanley.............Marguerite Courtot 
mk EI er are ry Howard Bell 
he ge os SS eo eee: George Larkin 
re PE ak eee eee Jack Ellis 
mom, Geo. Btanley.. :.o..<s00 Chas. N. France 
DEP | MENUS nod ccs 4560688 650% Lila Blow 
2 SPP ...-Gordon Gray 
Stella Forbush........... etacedie Leah Peck 


France Films, Inc., has made a seven-reel 
screen version of ‘‘The Natural Law,’ from 
Howard Hall's stage play of the same name. 
Marguerite Courtot is featured in the film, 
with Howard Hall and George Larkin as sub- 
stars. The picture was directed by Charles 
H. France. For a “sex play’”’ the subject is 
handled most delicately and could not possibly 
give offense to the most prudish. To those un- 
familiar with the story, the ending of the 
piece is in doubt until the final clinch and 
hence sustains its interest right through. This 
picture will create a large amount of discus- 
sion among the people who go to see it. After 
emerging from the theatre the question will 
arise whether the girl made the right selection 
between the two men, a youth with all the at- 
tractiveness of virility; the other, matured, 
with a fine balance between head and heart and 
who at all times stood willing to sacrifice him- 
self for the girl's happiness. Miss Courtot 
played the heroine with a spirit and dash that 
might be called inspiration, and the two men, 
Hall and Larkin, are excellent types for their 
respective parts. The minor roles were ade- 
quately interpreted and the direction and pho- 
tography up to the best standards of modern 
motion photography. “The Natural Law” can 
be set down as one of the feature successes 


of the year. Jolo. 
THE MAN TRAP. 

SONS BOG . swacscinseeonans Herbert Rawlinson 
PK BEMENs sctebaiagenseda dea Ruby La Fayette 
Bess Miller. .....cccccssccccccess SAlly Starr 
UTC GOPGROOs i656 cccc cc tenst dace Jack Nelson 
R. H. Steadman.,...............Mark Fenton 
Inspector Finch............ Frank McQuarrie 
oo ee Peer Perr ee Hal Wilson 


This current Bluebird has action, quite a 
lot of it, in fact, enough to cover over some 


faults, of which there are several. “The Mane 
l'rap” is a crook type of story with the hero 
railroaded from his job of reporter to jail to 
cover, up crooked work of the nolice chief and 
his own managing editor: tien his subse- 
quent escape and his efforts to wreak ven- 
sq@pnce. Just what the court room scene is 
all about isn’t gone into, nor is there an ex- 
planation of the crookedness that the “men 
higher up” become involved in. But John 
Mull, the reporter, quickly finds himself 
planted up the river. Someone handling a 
detail of direction thoughtfully included a 
k« rosene lamp, placed on the cell’s table over 
which the wronged youth broods of the in- 
Justice done him. Even a small town *“hoose- 
gow” would hardly stand for the oil lamp and 
the interior of this particular jail, shows the 


. 

very latest in lock-ups. Mull spends a year 
in confinement before he gains freedom. He 
finally reaches the home, secures some fresh 
duds and an automatic and then starts out to 
“get” the old boss. A watchtul ‘copper shoots 
him in the wrist, but that doesn’t prevent 
Mull from being a very active person, even to 
driving an auto. His boss is murdered, the 
blame resting on the district attorney’s son, 
who happens to be Mull’s rival in love. It 
is through Mull’s .efforts- that his rival is 
cleared, for a confession is wrung from the 
police chief by alleged third degree methods 
and the same confession clears the reporter 
of the charge that had sent him to the 
penitentiary. “The Man Trap” isn’t the best 
of Bluebirds, but its action will carry it 
along. Ibee. 


JACK STANDING DIES. 


Los Angeles, Oct. 31. 

Jack Standing, the stage and: screen 
leading man, died at the home of his 
father here. The son of Herbert Stand- 
ing and brother of Guy, Percy and 
Wyndham, he had been ill for several 
weeks. He will be buried here. 

His greatest screen success was in 
“Hell’s Hinges,” supporting William 
S. Hart. 
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ENNIS GOES WITH M’CLURE’S. 


Bert Ennis, who has been handling 
the general publicity for the General 
Enterprises, Inc., including the press 
work for “The Warrior” and of late 
been doing some special booming for 
“Mother,” the George Loane Tucker 
feature, resigned from the G. E. Mon- 
day to accept the press publicist post 
with McClure’s, which also includes all 
the publicity for the Olga Petrova 
pictures. 

Until the G. E. takes over another 


big picture, the territory being prettysing in the picture. The terms of their 


well sold for “The Warrior,” no suc- 
cessor will be appointed to Mr. Ennis. 
Ennis took up his new station Tues- 
day, having an office in the Berkeley 
Building on West 44th street. 


MINISTER’S SUNDAY WORK. 


San Francisco, Oct. 31. 
Rev. Paul Smith, producing the film 
“The Finger of Justice,” has been sued 
by Mae Gaston and John Oaker, play- 


contracts called upon them to work 
only six days a week. They have been 
kept busy every day. 

They ask for remuneration for the 
extra time spent in the production. 
Another difficutly confronting the 
pastor is that his congregation is 
opposed to his stand in favor of show- 
ing the pictures on Sundays. 

Rev. Smith recently organized the 
Paul Smith Morality Film Co., of 
which he is the head. 
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SELZNICK@PPICTURES 
HARRY WEBER 


presents 


EVA TANGUAY 


First Time on the Screen 


OIE DEAD Vite 


in 


The Wild Girl. 


direction of HowardEstabrook 


Managers of Vaudeville Houses: 


Secure for your theatre the prestige and 
tremendous drawing power of Eva Tan- 
guay by showing her in her first appear- 


ance on the screen. 


ber, it’s 


The wise ones will 
clean up with “The Wild Girl’! 


Remem- 


TANGUAY 


Distributed by 


SELECT PICTURES CORPORATION 


729 Seventh Avenue, New York City 





UP AND DOWN. 
BET: cdc cans neh bs cane cde ..--Geo. Hernandez 
Esther Hollister. weeeeees Fritzl Ridgeway 
Allen Corey. vi sisiswuvevenenenens Jack .Gilbert 
e.  hakahenecvaceden senenge? Elwood Bredell 
“Texas” Jack. ...ccccescesssseces Jack Curtis 
BRA. cacdtos vedccocteccaqecses Graham Pette 
Ranch Foreman. .....ssseeeseesees Ed Burns 


As a magazine story “Up and Down” would 
have probably made fairly good reading. 
Filmed (Triangle) into a feature, it ap- 
proaches the mediocre. It is perhaps less 
interesting than the usual western tale, for 
the spectator knows that the hold-up, bank 
robbery, etc., are not on the “level’—as pic- 
ture stories go. “Up and’! Down” is an in- 
and-out affair, for it starts off with promise. 
Allen Corey, an author without an idea, meets 
one, Mike, who, in spite of his rather plump 
physique, has but iately been released from 
the hoosegow. Corey decides to sell his auto 
and the furnishings of his flat and hit the 
road, suggesting that Mike be his pard. The 
pair start out in a prairie schooner, an ac- 
cident to which, gives them entree to a 
ranch owned by Esther Hollister. Corey has 
a folding typewriter upon which he essays to 
write a novel. Mike takes to punching cows. 
Corey sends his work to the publishers, who 
return it with a note saying a western punch 
is lacking and suggesting it be re-written. 
Thereupon Mike decides to start something, 
that Corey may be furnished with ideas. So 
he commits a number of robberies of cow 
country brand, throwing suspicion upon a 
quartette of known rustiers. ‘When the lat- 
ter are cornered by posses, Mike frames to 
allow Corey to make the capture so that he 
(Corey) might rise in Ksther’s opinion. This 
the rustlers accede to on the promise that 
they will be allowed a getaway by Mike. 
Corey’s book is accepted by the publishers 
and he wins Esther. George Hernandez is 
featured but there is little chance for stellar 





work, Ibee. 
BAB’S BURGLAR. 
RD. MPGIOIG sc oc cscceuces ee ae 
SRO TRIN: 5.6 2.0.6:006666 045040 Leone Morgan 
| SS ere Richard Barthelues 
ee Ere eer Frank Losee 
a APCHIDAIG. . 2.0 cc0 0600 —_ a es 
SER. GINO s 6 0050 cccecee ses elen Greene 
GAEGOE . PME cccicaccccce William Hinckiey 
Harry (Lelia's flamce)........... Guy Coombs 


The feature at the Strand this week is the 
second of the ‘“‘sub-deb” stories by Mary Rob- 
erts Rinehart, entitled ‘Babs BGurgiar,’’ with 
Marguerite Clark in the stellar role. The 
younger sister of a girl of w4, an exceed- 
ingiy romantic boarding-school giri, idolized 
by her father, who induiges her iff her every 
whim, her antics are screamingly funny. 
Bab is alwoys broke and the tamuily deter- 
mine to give her a stated allowauce for the 
year, on her promise not to contract any 
bills. ‘lhey deposit $1,000 in the bank and 
hand her a checkbook. In two weeks she 
has spent it all, and the way she does it 
forms the basis tor mauy a iuughable situa- 
tion. Anybody who has ever learned to run 
an auto will appreciate the efforts of Bab to 
operate @ newiy-purchased machine by read- 
ing how in the book of instructions. The 
funniest thing of all, however, is to mistake 
& young man who coMes to elope with her 
sister itor a burgiar, lock him in, shoot off a 
revolver and attract the family, thereby trus- 
trating the elopement. It isn’t the easiest 
thing in the worid to sustain interest in a 
comedy for a tiuili length feature, but the 
“Bab” series, judging by the way the audi- 
ences receive them, seem to be doing se. The 
usual high grade Famous Players’ casting, 
production and photography . Jolo. * 


HORSEWHIPPED MINISTER. 


Cincinnati, Oct. 31. 


Herbert S. Bigelow, pastor of the 
People’s Church, which holds forth 
every Sunday’ afternoon in the Grand 
opera house, because of his pacifist ten- 
dencies, was kidnapped by a band of 
Ku Klux in Newport, Ky., Saturday 
night, and taken to Florence, Ky., where 
he was given a horsewhipping. 

Recently, John H. Haviin, owner of 
the Grand, notified Bigelow’s congrega- 
tion he would tolerate no unpatriotic 
utterances in that house. Bigelow was 
down for a speech at Newport Odd- 
fellows’ Hall, Saturday night. 

Before the horsewhip was applied, 
the leader of the Ku Klux announced 
that the scourging would be done “for 
the women and children of Beigium.” 
Bigelow said afterward that he is now 
opposed to the doctrine of pacificism 
and believed firmly in preparedness. He 
denies he is disloyal to Uncle Sam. 

The mob which horsewhipped Bige- 
low is said to be same men who threw 
Morris Lifschitz out of the Strand 
(films), which he owns, in Covington, 
Ky., Uct. 20. Covington adjoins New- 
port. 

Under orders of mob leaders Lif- 
schitz has kept his house dark since 
then. The band is composed of 800 
citizens of this vicinity. 
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EXHIBITORS AND OCHS. 


That there is to be an amalgamation 
of the American Exhibitors’ Associa- 
tion and the Motion Picture Exhibit- 
ors’ League of America seems a cer- 
tainty. But two points are standing 
in the way. One is Lee Ochs and the 
other his paper “The Exhibitors’ Trade 
Review. [he latter is the principal 
stumbling block at present. It is bare- 
ly possible that when the two bodies 
are combined it will be found that the 
paper will be shouldered by them in 
an effort to pull the publication out of 
the rut of indebtedness in which it is 
floundering at present. The taking over 
of the “Review” may mean the passing 
of Ochs, although the latter is playing 
shrewd politics at present and pulling 
a lot of wires. 

The trend of events may be gathered 
from a recent speech by William A. 
Brady at a gathering of exhibitors. 
Brady is to a certain extent the ac- 
cepted ally of Ochs. This being so, his 
remarks were all the more indicative of 
the handwriting on the wall. Brady 
stated that had it not been for the 
fact that the exhibitors of America 
were divided against each other in 
two organizations and fighting to an 
extent and in a manner that they did 
not stop at cutting their own noses 
off to spite their faces (or, in exact 
words, to let their own pocketbooks 
of the other 
organization might be taxed), there 
would have been no tax on admis- 
sions as far as the picture theatres 
were concerned. Also that there would 
have been no tax on film. 

Mr. Brady’s talk indicated that the 
measures directed at the picture in- 
dustry were defeated in the Senate 
(he didn’t state how, although that 
would have been most interesting) un- 
til the various picture organizations 
began lobbying. It is this lobbying 
that had the effect of having the tax 
placed on the pictures. Mr. Brady 
neglected to mention his conferees in 
the legitimate field of theatricals might 
have had something to do with the 
final imposition of a tax on pictures 
and picture theatres. The gist of his 
remarks was to the effect that a house 
divided against itself must fall, and 
advocated a consolidation of the in- 
terests in an organization that would 
virtually mean the fusing of the two 
exhibitors’ associations now in the 
field. , 

It is stated that if the bringing to- 
gether of the two bodies means the 
continuation of “The Trade Review,” 
the exhibitors will have to shoulder 
a debt in the neighborhood of $70,000. 
“The Trade Review,” according to the 
statement of a man who was  ap- 
proached regarding the sale of the 
paper to him within the last fortnight, 
was laboring under an indebtedness of 
that amount when he made an investi- 
gation. Since the time of the offer 
those at the head of the publication 
are said to have raised $25,000 toward 
continuing the sheet. 

In the event of Ochs and “The Trade 
Review” both being turned down by 
the combined exhibitors’ organizations 
it does not seem likely, in the face of 
the then existing conditions, that Ochs 
and his associated film men backers 
will continue. 

“The Trade Review” was taken to 
task last week by Mark Eisner, Col- 
lector of Internal Revenue for the 
Third District, for having made several 
blunders in its recently published in- 
terpretation of the War Tax on Ad- 
missions law, and also for publishing 
what was termed an “officially ap- 
proved form of statement for monthly 
settlement of war taxes.” The form 
printed, Collector Eisner stated, was 
totally unlike that which the Govern- 
ment had under consideration, and the 
publication by the “Review” that a 
house having a higher price of admis- 
sion than five cents, but still having 
a section of seats at five cents, did not 
have to pay a tax on the nickle admis- 
sions, was in direct variance with the 
reading of the law. 


be taxed so that thos 


PRO-GERMAN PAPERS CUT OFF. 


_At last week’s meeting of the Asso- 

ciated Motion _ Picture Advertisers, 
Harry Reichenbach “started some- 
thing” by introducing a resolution to 
discourage advertising in pro-German 
papers, which motion was carried. Six- 
teen members of the association were 
present, ten voting for the resolution 
and six not voting, the reason being 
the specific mention of one group of 
papers. 

Arthur James, who presided, ex- 
plained the resolution was purely an 
expression of patriotic sentiment and 
that it did not necessarily bind any 
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member or company. The matter, how- 
ever, has stirred up the association 
and it will again be considered at this 
week’s meeting. 


PRICES ADVANCED. 
New Bedford, Mass., Oct. 31. 
Eight moving picture theatres in this 
city put into effect this week an ad- 
vance in prices. The war tax, and con- 
sequently advancing prices of films, 
taxes and operating expenses in gen- 
eral are given as the reasons for the 
jump. The eight theatres which are 
now getting higher prices are the 
Strand, Casino, Royal, Pastime, Allen’s, 





Comique, National and Colonial. The 
Olympia, New Bedford and Orpheum 
will retain their prices charged in the 
past and patrons will pay the war tax. 
The prices decided upon by the. man- 
agers of the eight are, for the most 
part, an increase from five to ten 
cents and from 10 to 15. At these 
theatres the new prices include the war 
tax. 


GRIFFITH GOES WEST. 


David W. Griffith, accompanied by 
the members of his company, left for 
the coast Monday. : 
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HODKINSON IN PARALTA. 

William W. Hodkinson, the founder 
of the Paramount and later allied for 
a short time with the Triangle, is 
to be one of the leading factors in 
shaping the future course of Paralta. 
Last Thursday afternoon, after a num- 
ber of lengthy conferences, a deal was 
consumated whereby Mr. Hodkinson 
will take over the distribution angle 
of the Paralta’s affairs, and it is be- 
lieved he will develop an organization 


by Dec. 1 to place the Paralta product 
on the market. 

The Paralta since its conception has 
been guided by Carl Anderson, who 
was closely identified with the Hodkin- 


son reign at the Paramount during 
the stages when that organization was 
in the throes of development. Mr. An- 
derson will.remain at the helm of Par- 
alta as a production organization, and 
also be interested with Mr. Hodkin- 
son in the distributing end. 

It is not believed the company will 
at first follow out the lines originally 
laid out in the Paralta plan, but that 
that plan will be eventually adopted 
is almost certain. The building up of 
a distributing organization will be the 
first work Mr. Hodkinson will under- 
take, and the task of introducing an 
innovation in a sales plan will be a 
matter of after consideration. 

The Paralta has been making pic- 
tures for almost a year. Its produc- 
tions have been permitted to pile up 


‘MOVING PICTURES 


on the shelves. At present it has J. 
Warren Kerrigan, Bessie Barriscale 
and Henry Walthall under contract 
and working, while Louise Glaum is’ to 
soon be found on its list of stars. Miss 
Glaum was placed under contract last 
week on the coast and the contracts 
have been forwarded east. 

There are several other stars who 
may be announced by Paralta in the 
near future, one of whom when signed 
will undoubtedly be the cause of com- 
ment because of her present connec- 
tion and the leaving of that for the 
Paralta concern. 

The first releases of the Paralta will 
be “A Man’s Man” and “Madam Who,” 
the former with J. Warren Kerrigan, 
and the latter with Miss Barriscale as 
the star. 
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s=e REX BEACH PICTURES 


him false. 


through 


Terence 





offices of 


Goldmyn 


Distributing Corporation 


16 East 42d Street 


A Beautiful Girl from 
the Atills and a Pitts- 
hurg Steel Pfilhonaire 


TWICE they met—this foreign-born: 
creature with the haunting eyes 
and this merciless man of wealth. 


Once beside the body of her dead 
father—sacrificed to greed. 


Next—in the heart of New York’s 
night life, where his memory played 


And then came the tragic climax when 
all of her years of suffering were paid 
for in a single, lightning-like moment. 


This is but another of the dozen or 
more dramas that thread their way 


_ REX BEACH'S 


Greatest Story 


1c Auction Bloc 


which is now ready for immediate re- 
lease throughout North America on 
ithe “open booking” plan exclusively 
through the twenty-five branch 











New York City 
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COMMISSION SETTLING DOWN. 


Until further notice the recently ap-° 


pointed American Cinema, Commission 
by the National Association of Motion 
Picture Industry, upon receiving Fed- 
eral approval by President Wilson, will 
have its office in the Eastman Kodak 

Building, 235 West 23d street. At this 
point Chairman J. E. Brulatour of the 
Commission will be found, having se- 
lected A. A. Kaufman and George 
Mooser as his staff assistants. 

The headquarters were opened last 
week and already films for exhibition 
to the foreign soldiers of the Allied 
forces are being received and duly in- 
spected. 

The Commission is to have the ser- 
vices of an advisory board, which com- 
prises some of the biggest heads in the 
film making industry. It is as follows: 

William L. Sherrill, president, Froh- 
man Amusement Co.; Adolph Zukor, 
president, Famous Players-Lasky 
Corp.; Samuel Goldfish, president, 
Goldwyn; R. A. Rowland, president, 
Metro; J. A. Berst, vice-president, 
Pathe; W. R. Rothacker, president, 
Rothacker Film Co.; S. L. Rothapfel, 
managing director, Rialto Theatre 
Corp.; Carl Laemmle, president, Uni- 
versal; and Harold Edel, managing di- 
rector, Strand Theatre Corp. 

As soon as the films are approved 
and made ready for exhibition along 
purposes outlined by the Commission, 
they will be shipped overseas to Rus- 
sia, France and Italy. 

The foreign posts as designated by 
the unanimous vote of the industry 
upon the voluntary acceptance of the 
commissions abroad will find Walter 
W. Irwin (Vitagraph), the film com- 
missioner in Russia; Pat A. Powers 
(Universal) in France; Frank J. Marion 
(Kalem) Italian commissioner. 

Most of the films will deal with the 
activities and progress of the United 
States in the war, what the Liberty 
Loan is doing, and what part the Red 
Cross is playing, as well as numerous 
educational and instructive subjects 
can be shown in the Y. M. C. A. shacks 
now along the different lines where the 
soldiers rest and take life easy until 
called into action again. 


SAVING ON SETS. 

During the past few weeks several 
of the producing companies have 
evolved a scheme to eliminate the cost 
of expensive sets in making produc- 
tions. The plan means only the look- 
ing over of plays on Broadway and 
selecting sets that will fit scenes in 
the pictures. 

The film company secures the per- 
mission of the stage producer to use 
his set and rents the house for a morn- 
ing or afternoon, and all the scenes 
that fit are made during that time. It 
costs the transportation of the com- 
pany and lights from the studio and 
the paying of the rental for the 
theatre. It saves a waste of time in 
the building of sets at the studio. 

Two companies used the Criterion on 
just such a basis. The Vitagraph had 
the morning and the Famous Players 
the afternoon. The permission of A. 
H. Woods was obtained to use the li- 
brary in “The Scrap of Paper.” 


MAKING TWO ALTERNATELY. 


Ethel Barrymore and her director, 
Frank Reicher, have engaged in the 
preparation of two different and 
wholly unlike productions, “The 
Eternal Mother,”-a strongly dramatic 
offering, which is an adaptation of Sid- 
ney McCall’s novel, “Red Horse Hill,” 
and “An American Widow,” a screen 
version of a comedy melodrama by 
Kellett Chambers. 

Scenes from each are being screened 
alternately. 





CONVENTION IN CINCINNATI. 
Cincinnati, Oct. 31. 
The advertising film producers, mem- 
bers of the Associated Advertising 
Clubs of the World, have selected Cin- 
cinnati for their annual convention No- 
vember 23-24, 
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UNION MATTER MAY ARBITRATE. 


Some of the picture exhibitors of 
New York and. Brooklyn are still hold- 
ing out against the Operators’ Union 
Local No. 306, with the 
tives claiming improvement over the 
condition existing a week ago. No. 
306 men say several theatres “unfair” 
last week have signed up 
and now employ union operators. 

Lee Ochs is still marked “unfair” 
through his house being outside the 
union pale, although the matter may 
be settled by specially appointed 
arbitration committees before another 
month. 

The union is still out at the Odeon 


union execu- 


meanwhile 


and Odeon Annex (uptown), New 
York, with the management there 
reported on record as saying that 


before it signs the union agreement 
it will turn its houses into garages. 

It was understood Wednesday after- 
noon a committee of representative 
exhibitors, whose houses are yet to be 
signed up, had held a conference with 
S. H. Richardson and endeavored to 
ascertain just what extent the con- 
tract matter stood between him and 
Ochs, as the latter is charged with 
saying through his trade publication 
that he was directly responsible for 
the increase throughout the country. 
The committee is understood to favor 
an arbitration on the schedule, and 
this is expected to be placed in a 
written form so it may be acted upon 
by the union. 

If this plan is carried through, -with 
an arbitration board duly selected and 
approved by both the union and the 
exhibitors, some definite action is ex- 
pected to materialize. 





COPYRIGHT MUSIC SUIT. 


A number of the larger film manu- 
facturers and releasing concerns are 
working in conjunction with exhibitors 
to combat the tax which the American 
Society of Authors and Composers 
seek to exact for the public playing of 
the compositions of the society’s mem- 
bers. 

The first film concern to take action 
of this kind was Vitagraph. General 
Manager Walter W. Irwin has sent 
out a notice to exhibitors in the com- 
pany’s house organ that Vita will not 
have in its musical accompaniments 
any but non-taxable music. He figures 
that the fees demanded by the society, 
if generally exacted, would amount to 
$1,500,000 in a year. 

Vita’s musical suggestion cue sheets 
hereafter will be arranged from such 
music as is permissible to be played 
free of the tax being claimed. 

An action against the society was 
started last week by the 174th Street 
and St. Nicholas Avenue Amusement 
Co., to enjoin it from attempting to 
coilect royalties on music played in 
the plaintiff’s theatres. The plaintiff 
advances the argument that its 
theatres are conducted for the purpose 
of exhibiting pictures and incidental 
music is not exploited to infringe on 
the copyright of the melodies em- 
ployed. 

It is further charged that prior to 
the enactment of the copyright law 
by Congress which gave such power 
to the society to tax all amusement 
places, music publishers sent free 
copies and even furnished houses with 
singers to popularize melodies. 

Plaintiff only controls one theatre, 
and as the action requests that the 
society be enjoined against collecting 
royalties from other picture houses, it 
is believed the application for an in- 
junction is in the nature of a test case, 
and is supported by a combination of 
exhibitors. 

The. society is. seeking to enforce 
payment of royalty on_ copyrighted 
music of its members, through a de- 
cision in the United States Supreme 
Court of some months ago, given in 
its favor and against all places where 
music was used for or toward profit. 


TWO EMPLOYMENT BUREAUS. 


Picture actors are said to be up in 
arms over the formation of a syndicate 
employment bureau in which P. A. 
Powers, R. Cochrane, Adolph Zu- 
kor, Gabriel Hess (Goldwyn) and Wil- 
liam A. Brady are understood to be 
interested. The bureau is presided over 
by Wales Winter, the agent, and the 
plan is understood to be to hire all 
picture artists other than the stars, 
through the Winter agency. 

A number of the screen actors have 
gotten together and formed an artists’ 





association, with Arthur Hunter in 
charge of their employment bureau. 
The full details of its operation have 
not yet been worked out, but a tenta- 
tive plan of campaign is the payment 
of $25 a year as dues and to pay to 
their own association five per cent. on 


all engagements made through Hunter, 


who is to be placed on a salary. Ten 
per cent. of the booking fees are to 
be set aside as a sinking fund, the dues 
to be devoted to defraying all run- 
ning expenses. At the remainder of 
the year the remaining 90 per cent. is 





to be divided among the members of 
the association. 





SEELYE HOME. 

C. R. Seelye, business manager for 
Pathe, returned to New York Thursday 
after three and a half months on the 
coast, where he went to put over a 
number of important deals for his con- 
cern, and succeeded in accomplishing 
many things. 

Acting in conjunction with 
Berst, Seelye was instrumental in 
gaging a number of feature stars. 
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I NEWS OF THE FILM WORLD 





John Paleologue has been engaged by Pathe 
to do their posters. 


The filming of the “Seven Pearls” has been 
practically completed. 


The Princess at Cedar Rapids, Ia., has been 
renamed the Revue. 


The Cox at Milford, Ia., has been sold to W. 
J. Schmitz. 





Alfred Kelmme has sold the Majestic at 
Akron, Ia., to John Lemcke. 





Edwin Wattonville has made arrangements 
to take over the management of the Isis at 
Pomeroy, Ia. 





The first Pathe Play in which Frank Keenan 
is to star is already in course of construction 
at the Sanger studio. 


Mutual Weekly will hereafter be available 
to exhibitors on Sundays instead of Wednesday 
as heretofore. 





Robert Heneley has been engaged by Astra 
and has started work on a picture with Gladys 
Hulette and Creighton Hale. 





The title of Harold Lockwood’s next Metro 
play has been changed from “Love Me for 
Myself Alone” to “The Square Deceiver.” 





“The Land of Promise,” starring Billie 
Burke, will be released by Paramount in 
December. 





Charles (Kid) Costar has resigned as ad- 
vance agent for the Rube Bernstein burlesque 
show. 





At last “Tom Sawyer” is to be filmed. Jack 
Pickford has the prize and it will be released 
about Christmas. 





The Arrow Film Co. publicity is being 
handled in its New York offices by Mr. 


- Priest. 





A new executive took charge of the New 
York exchange of Select Pictures this week. 
The change makes Henry Siegel branch man- 
ager. 





Chris. Richards, the English eccentric 
dancer and red-nosed comedian, has joined 
the Mack Sennett forces, to be directed by 
Clarence Badger and featuring Marie Prevost. 





The Rialto will shortly announce the date 
(probably about the middle of November) of 
Madame Petrova’s first release, ‘Daughter of 
Destiny.” . 





Mutual has issued an eight-page press book 
on “The Planter,” the seven-reel dramatic 
spectacle starring Tyron Power, which is 
scheduled for release on Nov. 12 


The third of the Mary Roberts Rinehart 
sub-deb stories, starring Marguerite Clark, 
will be a November Paramount release and is 
entitled “Bab’s Matinee Idol.” 








Among the list of sales executives who have 
allied themselves with the U. 8. Exhibitors’ 
Booking Corp. are Joseph Partridge, William 
Alexander, Lynn 8S. Card,' Louis D. Lyons. 





“The Queen of Spades” is announced for 
release Nov. 18, as the second of Pathe’s series 
of Russian Art Films. Like “The Painted 
Doll,” the star is Ivan Mozukin. 





Triangle is working on five comedies with 
as many directors, turning out Keystone re- 
leases. The directors are Reggie Morris, 
Harry Williams, William Beaudine, H. Rey- 
maker, Charles Avery. 





The Jewel theatre, a new picture house with 
a seating capacity of 1,000, opened last Satur- 
day in San Francisco. It is on Market street, 
next door to the Rialto, formerly the American 
theatre. 





Jewell Productions will shortly release “‘K,” 
by Mary Roberts Rinehart, which appeared 
serially in McClure’s. It has been prepared 
for the screen by Lois Weber and Phillips 
Smalley. It will be shown at the Broadway 
when completed. 


The General Film Co. has acquired for dis- 
tribution a new series of short length sub- 
jects, to be known as the Selburn comedies. 
It is controlled by the Pledmont Picture Corp., 
sae —- to be released a month, beginning 

ov. 








Florence DeShon has received a long time 
contract to play featured roles with Vitagraph. 
She is the third feminine star to be engaged 
by President Albert E. Smith in the last 
month and the fifth added to Vita forces in 
the last few months. 





Helen Moyer, at onz time a member of the 
“Follies,” and who recently married a Phila- 
delphia millionaire, is to return by way of 


the screen. She will shortly appear in a 
Goldwyn release, placed there by N. T. Gran- 
lund, of the Loew office. 





Although Florence Reed is appearing at the 
Manhattan in “Chu Chin Chow” she also is 
fulfilling a picture contract to Harry Rapf, 
and under James Kirkwood's direction is 
putting the finishing touches to “The Strug- 
gle Everlasting” at the Biograph studio 
(Bronx). 





Policewomen of Chicago have been instructed 
by the chief of police to aid in the search for 
two 16-year-old girls, Margaret Spicer and 
Nina Poorman, of Marion, O., who disappeared 
three weeks ago. They are believed to have 
attempted to secure employment with Chicago 
film companies. 





Gail Kane tops Mutual’s release schedule for 
the week of Nov. 5 in “A Game of Wits,” a 
five-reel comedy drama produced by American, 
The schedule carries two comedies, a topical 
and a two-reel serial. Supporting Miss Kane 
are Spottlewood-Aitken, George Periolat and 
Louis J. Cody. 





B. P. Shulberg, general manager for Para- 
mount, and Hiram Abrams, of Artcraft, who 
have been making a tour of the country visit- 
ing exhibitors, returned to New York last week 
for a few days, and started out again Monday 
to finish the tour. They expect to remain away 
until Christmas. 





When Goldwyn Pictures began its original 
publicity campaign, Sam Swartz, manager of 
the Armory theatre, Roswell, New Mexico, was 
the first exhibitor to send in his check for 
service. Opening his newspapers the other 
day the manager was surprised to find next 
to his own advertisements a Goldwyn an- 
nouncement a quarter page in size, advertis- 
ing his picture program. 





Work has been started on the new Strat- 
ford at Poughkeepsie, N. Y., by the Elgar 
Amusement Co., the house to seat about 1,500 
and to have a straight film policy, although 
provisions have been made for stage space 
in the plans. The Elgar company is headed 
by Poughkeepsie capital. The McBlfatrick 
offices prepared the plans and specifications. 





For the past two Sunday nights all picture 
houses in New Haven have been opened for 
the benefit of dependents of local soldier boys. 
Part of the proceeds of the Sunday evening 
shows are tufned over to a fund for this use, 
and it is planned to continue the arrange- 
ment indefinitely. This is the first time New 
Haven has had Sunday film shows. 





Work on the stages of Paralta’s new studio 
location at Hollywood, Cal., is being pushed 
forward as rapidly as possible. One of the 
60x150 stages has been completed and the 
others are progressing so rapidly that they 
can be used within the week. To gain time 
all the stages will be placed in use before 
the glass top and walls are up. 





Extensive additions to equipment and staff 
are being made at the Rothacker Film Man- 
ufacturing Co., Chicago, following the big con- 
tract procured by Watterson Rothacker to 
print and develop the new Chaplin and Petrova 
films. J. Wesley Smith, formerly head camera 
man, has been promoted to factory superin- 
tendent, and fifty men and women added to 
the crew. 





Vitagraph has secured the exclusive services 
of Robert W. Chambers in writing original 
stories and adaptations. Eight are to be 
screened within the coming year and Cham- 
bers is to receive $10,000 for each story. This 
is said to be the highest price ever paid for 
the rights to a series of stories by any com- 
pany in the U. 8. Tom Terris will visualize 
these stories. 





The time spent by picture actresses and 
actors in sitting about the studio awaiting their 
turn to appear has been turned to good advan- 
tage by Bebe Daniels, leading woman of Pathe’s 
“Luke” comedies, who has organized a knit- 
ting club. Even the men are being taught 
how to handle the needles. The finished prod- 
ucts are to go to the soldiers. 


Arrangements to include the war tax in the 
price of admission, and at the same time in- 
crease the prices of admission were completed 
at a meeting last week, in Oakland, of the 
managers of the leading pictures houses. The 
15-cent seats will be raised to 20 cents and 
the 19-cent seats to 15. The theatres included 
in this arrangement are the T. D., the 
Kinema, the Franklin and the American. 





Mrs. Katherine M. Feeney brought suit 
against the Eugenic Film Co. for $20,000, be- 
cause she was unwittingly one of the principals 
in “Birth,” a picture made by that company. 
Ske agreed tc the photographing of an operau- 
tion in Polyclinic Hospital because it was a 
rare one on the condition it was to be shown 
only to the medical profession. She states 
that she saw the picture in a film theater. The 
defendants state that no agreement was made. 





The Ohio and Michigan branckes of the 
American Exhibitors’ Association held local 








meetings last week, the Detroit, Michigan, ex- 
hibitors getting together at the Hotel Statler, 
Detroit, where they were addressed by State 
President Peter, J. Jeup, C..C.. Pettijohn,. sec- 
retary of the A. E. A., and other officials of 
the national and state organizations, The Ohio 
exhibitors held a similar meeting last Friday 
in Cleveland, presided over by Sam Bullock, 
the local president. 





Jack Rose has demanded an accounting in 
connection with his ownership of six pic- 
tures of Ella Wheeler Wilcox, and has asked 
the Supreme Court to direct Albert Warner 
and Harry Warner to reveal the profits made 
through the pictures. Rose says that he was 
to receive the first $13,500 after the payment 
of initial expenses. After receipts exceeded 
expenses he was to get seven-five per cent. and 
the Warner’s twenty-five. There is still lack- 
ing $1,075 of the original payment. 





The cast of principals in two of Paralta’s 
new productions are as follows: Supporting 
Bessie Barriscale in ‘‘Madame Who” is Edward 
Coxen, Howard Hickman, Joseph J. Dowling, 
David M. Hartford, Fannv Midgley, Nicholas 
Cogley, Eugene Pallette, Wallace Worsely and 
Clarance Barr. Supporting J. Warren Ker- 


rigan, in “Turn of a Card,’ are Lois Wilson, 
Eugene Pallette, David M. Hartford, William 
Conklin, Bleanor Crowe, Roy Laidlaw, Clifford 


Alexander, Albert J. Cody, Wallace Worsley 
and Frank Clark. Preparations are being 
made for an early trade showing of these pic- 
tures. 





An ordinance intended to cover the picture 
situation with reference to building a studio 
near a high school in Hollywood, Cal., has been 
drawn up, andis now under consideration of the 
city council. Laws are already in existence 
with reference to the congregating of crowds 
on the streets and the use of loud and boister- 
ous language, but the present ordinance pro- 
poses to regulate even the building of studios. 
In the original compiaint it was stated that 
the proposed plant would be within 200 to 
300 feet of the school, and the present or- 
dinance will prohibit the building of moving 
picture plants within 1,000 feet of public 
schools. This will hit hard the plants of 
a and Fox, which are all within that 
radius. 





Edward Rosenbaum, Jr., was once a legi- 
timate advance agent, but is now with the 
King-Bee Corp. This week he sent out the 
following yarn: 

“Ethel Gibson, who has just signed a con- 
tract with the King-Bee Films Corp. to assist 
Billy ‘West in the making of their two-reel 
comedies, got very temperamental just before 
leaving for Hollywood, Cal., and insisted that 
a clause be put in her contract prohibiting the 
use of custard pies, puddings, or ice cream in 
any scenes that she may be engaged in. Miss 
Gibson’s reasons for this clause are plausible. 
About a month ago, while working at the King- 
Bee studio at Bayonne, she played in a comedy 
called ‘The Pest.” In this scene Billy West 
threw a pineapple pie, but the baker that made 
the pie evidently forgot to take some of. the 
pine out, and something struck Miss Gibson 
in the eye that sent her to the hospital for two 
weeks. Hence her insistence on the pie clause 
in her contract.”’ ‘ 





A number of Mutual’s five-reelers are already 
completed and others are well under way. 
Margarita Fischer has completed “‘A Daughter 
of Joan,” the first of her Mutual-Americans. 
She is working on her second production. 
William Russell has finished “Snap Judgment” 
and is at work on “Alladin’s Night,” a story 
based upon New York’s gay life. Mary Miles 
Minter is engaged upon her first sea picture, 
“The Mate of the Sally Ann,” scheduled for 


‘release Nov. 26. Ann Murdock has completed 


“My Wife” and “Please Help Emily,” and is 
at work on “The Richest Girl,” a Frohman 
stage play. Ollie Tell is producing “Her Sis- 
ter.” Anita King has finished “Petticoats vs. 
Pants,” and is at work on “The Princess In- 
cognito,” a story of would-be society. Edna 
Goodrich has finished ‘“‘American Maid” and is 
busy on “Her Second Husband.” 





From J. Parker Read, Jr., general man- 
ager of the Harper Film Co., controlling the 
territorial marketing of the Thomas H. Ince 
film spectacle, ‘‘Civilization,” who is on the 
Coast for the Ince interests, came a wire to 
his New York offices that in response to a 
cable from Alex. Larimore, in Australia, that 
fire, in addition to destroying a number of 
films in his charge there, also burned up 
his print of “Civilization.” Read, Jr., imme- 
diately arranged for another print to be 
shipped to Larimore. Something like 27 
prints of “Civilization” are now being ex- 
hibited throughout England, and the New 
York offices have disposed of all the terri- 
torial rights now with the exception of Aus- 
tralia. Canada was disposed of last week. 
The film, however, has been shown in Au- 
stralia, Larimore taking it over there some 
time ago. Two active representatives for the 
“Civilization” (Harper) offices, E. R. Cham- 
pion and Charles Margolis, after a seven 
months’ tour of the Orient in behalf of the 
Ince film, have returned to New York via 
Honolulu. 


COAST PICTURE NEWS. 


BY GUY PRICE, 

B. A. Rolfe, vice-president of Metro, became 
the owner this week of a Packard Twin Six. 
He was disappointed when told by the salesman 
that he could not purchase a Twin Twelve. 





All is joy among the mummers since the 
black clouds cleared away and the sun came 
forth once again. The impenetrable gloom of 
the past fortnight caused much anguish and 
idleness among the filmers. 





Eugene Pallette is now directing for the Na- 
tional. 


Virginia Corbin had the distinction last week 
of being “written up’ in a Japanese maga- 
zine. 


Put Henry Lehrman in the millionaire class. 
He too has taken unto himself an automobile. 





Hank Mann is back from Broadway. He 
doesn’t know what he is going to do and, more- 
over, he doesn’t care—he just signed up for a 
thousand-dollar Liberty Bond. 


nario department and next week, providing all 
goes well, will find him in New York. 

William Parker, the script expert, has been 
commissioned by an eastern magazine to write 
a series of picture articles. 


The new $150,000 Kinema theatre at Sev- 
enth and Grand will be thrown open to the 
public Nov. 20. Emil Kehrlein, the lessee and 
manager, has announced that the Geraldine 
Farrar feature, “The Woman God Forgot,” 
will be used as the opener. Theo. Kosloff is 
also featured. The theatre wilii seat 2,500 and 
will rank with the best in the country. 





T. M. Le Berthon, formerly with the Metro- 
politan News and Art Service, New Zork, is 
doing film publicity here. 





Eddie Horton’s special muse is an attractive 
feature at the Auditorium. 





Richard Stanton has left for New York. He 
will direct one of the Fox stars in the east, 
which one he has not been told. 





Frank Lloyd has returned. Jewel Carmen 
accompanied the director. 

Eugene Lewis is now the owner of a home 
in Hollywood. 





How-do-they-do-it. Note: Monte M. Katter- 
john, the scenario expert, has a new twelve- 
cylinder car. 





Al Nathan's trip east has been indefinitely 
postponed. 


It doesn’t take much to start a rumor. One 
fiying about here is that Universal City will 
be vacated by the Laemmle people and Pathe 
will take it over. There doesn’t seem to be 
much, if any, truth in it. 








Director Oscar Apfel is having it pretty 
easy these days. His star, J. Warren Kerrigan, 
is still laid up with a fractured leg and Oscar 
can't go ahead without him. 





Tod Browning is rushing Edith Storey’s new 
feature to completion. The bad weather halted 
work for several days, but now Tod is making 
scenes while the sun shines. 


Belle Bennett, of Triangle, has turned au- 


thoress. She has just sold 
ee j a story to H. O. 





The .Marie Dressler Company fs at work 
upon its third picture, at the Horslay studio. 


Cyril Gardner, cutter at Culver Cit clai 
he is the youngest in the business. Hie won't 


tell his age, but admits he’ 
as ae 8 he’s far too young for 








The trial of the Triangle Film Co. a ain 
Thos. H. Ince and the latter's star, Enid’ Bene 
nett, for alleged breach of contract, was heard 
here before Judge Avery. In court Miss Ben- 
nett received a telegram from the British 
government announcing the death in battle of 
her brother, Lieut. Reginald Bennett. 


FILM EMBARGO FELT. 

New York importers of films over- 
seas, especially those shipping pictures 
to the neutral countries, are anxiously 
awaiting word from Washington that 
will enable them to once more do 
business with those territories as an 
embargo exists at present that has 
called off all film shipments. 

Several big Broadway handlers of 
films for parts oversea are delaying 
some big shipments, knowing that they 
will not get further than the American 
docks. 








JULIAN ELTINGE 


THE FAMOUS IMPERSONATOR 


To the screen what he was to the stage 









































































METRO TO BUY EXCHANGES 


AND INCREASE CAPITAL STOCK 





Big Film Manufacturing Company Indicates Notable Progress 
by Assuming Complete Control of All Its Picture 


Distribution Channels—Plans to Raise Pres- 
ent Capitalization to Specialize on 


Seven-Reelers. 





A new twist in the amalgamation 
rumors occurred this week when a 
report gained currency that Metro 
was figuring with Paramount for some 
sort of an alliance. Color was given 
to the stories when it became known 


Tuesday that Metro officials were in 
conference Monday night. 

Questioned by a VARIETY repre- 
sentative Tuesday, Richard A. Row- 
land, president of Metro, said the 
rumors were all wrong, and frankly 
explained the object of the Monday 
evening meeting. 

Metro is shortly to purchase all its 
exchanges and its present capitaliza- 
tion of $3,600,000 is to be materially 
increased. This follows the move of 
last January, when Metro took over 
all its manufacturers, completing the 
formation of one corporation in the 
spring, with the exception of the 
Yorke Producing Company,’ the 
majority stock of which is controlled 
by Metro. 

It has been decided by Metro to 
practically confine its producing activi- 
ties to the turning out of “big stuff,” 
like “The Slacker,” “Draft 258,” ‘Blue- 
jean,” “The Legion of Death,” with 
Edith Storev, and “God’s Message,” 
with Nazimova. All these are seven- 
reelers. 

Two directors will be assigned to 
each of its big stars, working alter- 
nately. Featured players will turn 
out one picture monthly. 

Mr. Rowland states that “The 
Slacker” is the biggest money-maker 
of the year; that “Draft 258,” from 
present indications, will be even bigger 
and that he regards “Bluejeans” as 
the greatest picture ever turned out, 
from the standpoint of a special re- 
lease. 


PENNY PANIC GROWING ACUTE. 
Chicago, Oct. 31. 
The problem of the penny reached 
its full development in theatrical and 
picture circles here this week. 
Following the report of the penny 
famine in last week’s Variety, local 
managers woke up to the impending 
dilemma and set about to participate 


in the latest little game, “Pennies, pen- 
nies, who’s got the pennies?” 

The supply is getting smaller and 
smaller. Banks are cutting down on 
the number of pennies they will sell. 
Managers of the $2 loop houses, who 
never before have found it necessary 
to keep coppers in their tills, besieged 
their banks for supplies, without suc- 
cess. With a dozen first class theatres 
in the loop asking for from 1,000 to 
5,000 pennies, with the vaudeville 
houses requiring several times that 
amount, with the hundreds of picture 
houses making even more prodigal de- 
mands, the totals run into the millions 
for Chicago alone. 

The film men are storing their pen- 
nies and makin~ arrangements to ward 
off the copper pinch. Lubliner & Trinz 
are collecting all the pennies they can 
get and storing them for future short- 
age. The manager of the Castle the- 


RIALTO PAYING $3,000. 

e RB. H. Clark, of the First National 
Exchange, which is to handle Chaplin’s 
new “signature protected” comedies in 
New York state, says the first comedy 
under the Chaplin contract will be re- 
leased about Jan. 11. 

The only thing decided so far is that 
the Rialto is to have the New York 
City first release—the price of which 


will be $3,000—with the usual first 
release protection. 

An announcement well in advance 
of the first release date. 

On Wednesday salesmen for the 
First National visited a number of 
exhibitors and quoted $100 a day for 
the new Chaplins to be released by 
them for first runs. This is twice the 
price charged by Mutual for similar 
service. Mutual released 68 prints of 
their last Chaplin, “The Adventurer,” 
in Greater New York, and the general 
impression is that the First National 
will have calls for at least an equal 
number. 

The First National has purchased 
“Alimony,” a feature made on the coast 
by the Paralta people, but not under 
their trademark. When J. Warren 
Kerrigan was laid up with a broken 
leg, the Paralta people utilized the 
company for the making of “Alimony” 
pending his recovery. 

It is also reported the First National 
has purchased Herbert Brenon’s pro- 
duction of “Empty Pockets,” but this 
could not be verified. 











WAR TAX STORY 


in this issue on Pages 8-9. 

















atre stated he had about $850 worth 
of pennies and expects to have 100,000 
by the middle of next week. Harry 
Miller, manager of the Rose, Alcazar 
and Boston theatres, declared the the- 
atres would raise prices from 10 cents 
to 15 cents, and thus avoid the penny 
famine. The houses will give the Gov- 
ernment 1214%4% of the gross receipts. 

Peter Schaefer, of Jones, Linick & 
Schaefer, is said to have cornered a 
barrel of pennies. He refuses to give 
the exact amount of his accumulations 
against the famine. 


“HIDDEN HAND” NOV. 25. 

The Pathe serial “The Hidden Hand,” 
with Doris Kenyon as the star, will 
have its first installment released Nov. 
25. 

The pictufe has been in the making 
for several months. 


E. J. BOWES INTERESTED. 

E. J. Bowes, husband of Margaret 
Illington, who is-interested in the new 
Illington theatre, in course of con- 
struction on West 42d street, is under- 
stood to have promoted the proposed 
Capitol theatre and to have interested 
Messmore Kendall, the lawyer, who 
holds the property, in the venture. He 
is to be associated with the manage- 
ment of the theatre when compieted. 


STILL ANOTHER! 


Crawford Livingston, one of the 
owners of the Rialto, and who is 
understood to have subscribed $100,- 
000 to the new Rivoli theatre, which 
is to be operated by the Rialto man- 
agement, is reported to have made 
the statement he contemplates the 
erection of another high-class picture 


house in the vicinity of Times Square. 


CHICAGO’S MANY NEW HOUSES. 
Chicago, Oct. 31. 

Construction activities here tend to 
make good the boast of local picture 
interests that Chicago is due to be- 
come the cinema metropolis of the 
country, from the theatre point of 

While the records in the city hall 
show scores of new building projects, 
there are actually under construction 
or being finished properties valued at 
millions of dollars. This, in addition 
to the score or more big houses now 
in successful operation. 

Two of the new theatres opened last 
Saturday. They are the Central Park 
theatre (Balban & Katz) at Central 
Park and Twelfth streets, and Ascher 
Brothers’ Peerless, at Grand and Oak- 
wood boulevards. A symphony orches- 
tra and mammoth pipe organ have 
been installed in the latter house. This 
firm has another big house under con- 
struction, to be called the Defi. 

To the north of the city still an- 
other big project is under way. It will 
be the new house of Lubliner & Trinz, 
to be called the Devon. The string of 
theatres owned and controlled by Her- 
man Schonstadt & Sons will be led by 
the Atiantis, on West Twénty-sixth 
street. It will seat 2,000 persons and 
financed by G. H. Gottschalk & Co. 
The building will cost $215,000 and is 
expected ready for operation bye 
Christmas. . 

Schaeffer Brothers expect to open 
the Crystal, on West North avenue, 
next week, with a symphony orchestra. 
The Woodland Theatre Co. is erecting 
the Woodlawn tkeatre on Sixty-third 
street and Maryland avenue. Marx, 
Goodman & Co. soon expect to open 
the Broadway-Strand in Marshall 
square. 


FIRE WITHOUT INJURY. 


The Palace (pictures, 176th street 
and St. Nicholas avenue) and an ad- 
joining building were somewhat de- 
molished Monday afternoon by fire. 

It started in the rear of the house 
and ate its way to the adjoining build- 
ing before discovered. A _ policeman 
entered the house (filled at the time 
with mostly women and children) and 
asked them to quietly leave. 

The house will remain closed for 
repairs. The amount of the damage 
was not estimated. 


STRAND INCREASING CAPACITY. 

Mitchell L. Mark is having plans 
drawn for increasing the capacity of 
the Strand by 1,200 more chairs. This 
has been figured by tearing out the mez- 
zanine balcony and closing the side 
exits and stil conform with the build- 
ing laws. 

The Strand is evidently preparing to 
hold its own against the new Rivoli, 
with its announced symphony concerts, 
by adding 12 more musicians. 
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VARIETY 





“The Crowning Achievement of Modern Revue” 


THE PRESS— 


THE PRESS— 
“tte “A mode of entertainment familiar in 
_Uplifts the cabaret to the plane of Europe—novel to Americans—not a bla- 
big Broadway productions.” — Charles tant cabaret; a ‘musical production.”— 


ee s 3? 
Darnton, “Evening World. New York “American.” 


“Sets a new pace for novelty and splen- 


A : “A real plot—delightfuliy melodious.” 
dor.”—“Evening Mail.” 


— ‘The Sun.” 


“VENUS ON 


At The PALAIS ROYAL 


Written and Staged by JOHN MURRAY ANDERSON 
Music by A. BALDWIN SLOANE 


FEATURING 


















































































































































EMILIE LEA LEOLA LUCEY | ADA FORMAN 
GRACE LEIGH WILMUTH MERKYL 
CYNTHIA PEROT and JOHN MURRAY ANDERSON 
AND COMPANY OF 50 
INCLUDING 
ANITA ELSON HARRY HEWITT LEO ZARRELL DUO THE BRIANTS 
ba : “A SUNBURST OF MELODY” 
Tt 99 
THE RECTOR REVUE 
At Rector’s Restaurant : 
Devised and Staged by LARRY CEBALLOS 
FEATURING 
STELLA TRACEY and CARL McBRIDE 
: AND COMPANY OF 30 
INCLUDING 
DIXIE O’NEIL FRANK SHIELDS BERNICE LE GRANDE HARRY GLYN 






































PRODUCTIONS AND ARTISTS UNDER THE EXCLUSIVE MANAGEMENT OF 


MORRIS GREEN 


The Putnam Building, New York 


TWO NEW PRODUCTIONS IN PREPARATION - 
CAN ALWAYS PLACE NOVEL ACTS AND MUSICAL COMEDY PRINCIPALS 


Telephone, Bryant 558 









































